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CHAPTER I. 


Introductory. 

Puri is the place of pili?rjniagc for the people 
of India. By its situation on thesea> whose rolUnff 
waves and pleasant breeze animate humanity with 
pleasure, one feels something supernatural. This 
attracts even a very large number of materialists 
They come, enjoy and feel themselves free from care. 
The temple itself with its architecture and splendour 
of construction enlivens not a few. But by far the 
greater multitude ts drawn to this land of Idealism and 
beauty urged by the innermost promptings of their 
hearts, for, the presiding Deity in the temple is the 
traditional manitestation of the Almighty Father 
whose existence and worship itt form are deeply 
implanted in the heart of mankind. 

A visit inside the temple reveals that though it 
abounds in images of \arious type, size, structure, 
bcautj* and workmanship, and though some feel that 
a supernatural force surcharges the atmosphere, the 
main and srupermost Deity is a curious figure in wood 
so widely dhergent from the rest, all made ofstone. 
It is a Trio or a Trinity in contrast with single deities 
almost in all the remaining parts of the temple. The 
figures are curiously odd and almost unbeeforaing to 
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tie profane eye in contrast with tliexery beautffu/, 
wellcarved, fully \vorl,ed-out imafres iu other parts of 
the temple, none so incomplete as this Trinity. 
Following questions naturally arise in the mind of one 
who lias a desire to know and to learn. (1) Was this 
a failure of workmanship of the architects w’ho built 
the temple and the deities ? Or ( 2 ) Was it a curious 
chance of addition of forms and images in years gone 
by, to supplement the main deity so incomplete or 
almost absurd ? Or (3) Is the tradition true that this 
was the result of the whims and caprices of the Rani 
of Puri at the time of the construction of the image 
by Vishwakarma, the traditional snperarchitecbndored 
by all Hindu architects of all ages in India as their 
source of inspiration ? Or (4) Was this a substitute for 
the destroyed image, much more beautiful and comp- 
lete than the present one, in the da>s of Kala-pahar, 
the notorious reneg.ade into Islam, in whose hand 
innumerable images and temples in Orissa suffered 
mutilation or destruction? Or (5) Was the original 
deity made to disappear 5n the days of Budhistic infl- 
uence and Nirakar Brahma or Grand Vacuity was 
substituted for the time being by this curious image 
in the present form after the revival of the Brahma- 
nical era ? Or (6) Was this a meaningless association 
of different forms and figures jumbled together 
without any plan or scheme according to the desire 
of tlie Ruler uho built the great temple ? Or (7) Was 
it a mystic representation of Lord Vishnu, whose 
Avatar the present deity is known to be from the 
time of its inception to tell a story which lies buried J 

t 



:n tlie Hindu Sastras’ These various aspects of the 
problem trouble the mmd of one whoalways hankers 
after knowled^je. 

ThehjDOthesIs that the workers who construc- 
ted the images were incapable of constructing a 
beautiful image for the Presiding Deity contradicts 
itself and cannot be accepted Some of the images 
still to De found in the temple, nay even some of the 
carvings on the body of the temple itself are raagni- 
ficient in beauty and workmanship Hence it cannot 
be bel:e\ed that the Presiding Deity, which is the 
pivot of attraction, would be so neglected as to prese- 
nt an incomplete and immensely curious image 

The second theory is that when the image of 
the Principal Deity was constructed, the workman- 
ship was too undeveloped and crude to produce a 
better figure than what we find at present and that 
the images in the subsidiary temples were subsequent 
additions as time rolled on This is as unacceptable 
as the first If the temple stands as it is from the 
date of installation of the deity, one would certainly 
suspect how the carvings iii the temple could be so 
beautiful whereas the Presiding Deit>’ so absurd 
Neither history nor tradition keeps any record of the 
image and the temple being not contemporary. On 
the other hand, tradition sajs that the construction 
of the image of the Presiding Deity followed the 
construction of the temple If tradition carries any 
meaning, it strongly refntes this second theory, 
because experienced architects of the temple would 
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produce better figures of tTie Presiding Deity than 
Trhat we find inside. We cannot enteitain any hypo- 
thesis regarding the iraagcof the deity being constru- 
cted too long before the temple because in old days 
when communication was diETicult and extremely 
hazardous it w as almost impracticable and impossible 
to bring any particular deity to all-Indta importance 
except by a religious propaganda carried out by 
eminent authors in the then common language of 
India TJjere is no propaganda booL written on this 
Trinity in Sanskrit, the then common language of 
India for the Hindu public. Tliere arc references to 
Jagannath, the Lord of the Universe, in various 
literatures, but this is with regard to an Avatar of 
Vishnu The Jagannath at Puri may have found a 
cursory reference here and therein some literature, 
but it cannot be said that such n reference would 
induce the public from one end of India to the other 
to congregate at the place even at the risk of their 
lives in those days of hardship due to absolute dearth 
of communication Even if tbfs propaganda was 
made, how was this maintained in later ages when 
education dwindled down»to nothing and superstition 
over-rid knowledge’ We can' also say with equal 
emphasis that the cotistruction of tlic image of the 
deity was In view at the time of the construction of 
the temple itself, because the images of the Trinity 
are installed in the body of the temple itself almost 
towards the top of the main temple Thus from the 
information we possess and the circumstances as we 
see after such a length of time., we are reasonably 
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led to the conclusion that the temple and the images 
are contemporarj*. An inspection of the construction 
of the entire premises of the tem^e and the location 
of tlie subsidiary temples within the premises will 
convince even a casual observ'er that the whole thing 
evolved as one uhole and in execution of a definite 
plan rather than anything being an addition in any 
subsequent age. A deity or t\vo may have been 
added in some vacant part of the temple, as has 
been the case with reg.ird to the image of Gauranga' 
which was added only a few >ears ago by one of 
the managers of the temple after his retirement. 
But the majority of the subsidiary temples and 
images must have "been constructed and established 
at the same time as the main temple. This aspect 
of tlie question will be clear when we shall consider 
some of tlic detaifs of the subsjdiar>' temples later* 

I have just mentioned about the tradition 
having handed over to us a strange storj' of how 
tlie image of the Presiding Deity was made so 
incomplete. This is the third theorj of the case, 
the acceptability of whicli has to be considered. 
Tradition sa>s tlmt the Ruler of Orissa, the Raja at 
Puri commonly known as Clialanli (moving) Vishuu 
in Orissa thought of cstabUshing a temple in 
commemoration of Vishnu, the highest of all the 
deities according to the Hindu Sastras. He was 
very much perturbed for finding out an arcliitect 
suitable to the occasion. He had a dream 
and was directed by Lord Vishnu to entrust the 



execution to a Brahmin in the vision, but did not 
know his identity' Lord Vishwakarma, the chief 
architect of the Devas appeared before him in the 
g'arb of a Brahmin and was entrusted with the 
construction of the work as directed in the dream 
CThe tempJe was constructed and was complete. 
The time came for constructing the ‘images of the 
Presiding Deity. Grave difficulty was felt regarding 
the form and the aspect of Lord Vishnu which 
should be installed. For Lord V>shnu has several 
forms and aspects hi the Hindu Sastras and His 
manifestations have varied from time to rime and 
age to age. It was a problem to tlie Raja, for, the 
architect was to e.xecute tlie particular form which 
would be decide upon as most suitable. How to 
represent Lord Vishnu in the age of Kohjuga which 
walked in the trail of Dwapar, wherein Lord Vishnu 
ancarnated Himself in a great Avatar. Srikrishna, the 
propounder of the world-famous Geeta. The riddle 
could not be solved. The Rala could not direct any- 
thing even with the adt'ice of ,the learned pandits 
and spirtual guides of the time. At last the architect, 
told the Raja that the matter should be left to him 
ond be would personally execute this work on wood 
first, so that the image might be approved and 
finally installed. The temple-doors should be kept 
closed for twentyone days for which period he 
would shut liimseU in and work day and night 
He should not be disturbed nor should any one 
peep or pry intohisworlc. The conditions were accep- 
ted and the architect started his uork. Everybody 
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iacltrdlng the Rani, a highly religious lady, was 
anxious and curious about the image, and every- 
day they would come, put their ears against the 
doors of the temple from outside, hear the sound 
of the tools working on wood and return overjoyed. 
This lasted for some days and every day the sound 
was heard. A few days thereafter the Rani came 
but no sound could be heard from inside the temple. 
The Rani thought and concluded that the architect 
who was fasting and working day and night must 
be dead. She prevailed upon the Raja, notwithstan- 
ding his protest and unwillingness, to open the 
doors and find out what became of that snperniau 
whose engineering skillhadseen the completion of/ 
such a grand temple. The temple door was opened. 
The Trinity in its present form was found installed 
on the Vedi (throne) but the architect was no 
where to be seen though liis tools were lying near 
about A search was made every where in the 
temple, in tlie city and throughout the country, 
but no trace of him could be had. The Raja 
was morose and the Rani was dejected almost 
to starvation, on seeing the incomplete image 
and losing the architect who was to complete it- 
The idle curiousity of Ibe Rani was the common 
talk of the people, and all blames were poured down 
on her. In this state of tJie mind dreamt the Raja 
that the architect was no other than Sri Visluva- 
Karma, the Chief Architect of the Devas, and that 
the Deity in the form of Triaiiy incomplete and 
unexecuted as they were should be established ia 



the temple wiiliout the least sorrow or reriiorse. 
This direction from Lord Vishnu appearing in 
dream was revealed to the public and the Trinity 
was established with due pomp and ceremonies 
Tims runs tlie slorj in tradition* Hon far can 
this story be accepted ? 

What the real siguiDcance of the stroy i®, is not 
for consideration at the inoii ent The story as it 
is cannot be accepted. If the Trinity was an idea 
only, call it a whim or a magnificient embodimentof 
adeeprooted thoiightof the great architectwith which 
the outside world had no connection or which was a 
secret in the heart of the architect os has been 
told in the storj', how couW the images of the 
Trinity be embedded in tlie main temple itself 
towards the top It cannot be urged, far less can 
it be proved, that the images of the Trinity were 
embedded in the temple itself either in any period 
subsequent to the construction of the temple or as 
a separate construction at anj time. As the Trinity 
was installed Inside the temple, it was useless to 
install the same llgures towards the top^ of the 
temple, because no body can approach the place and 
very few people could see them from a distance. 
There must be some inner significance in the whole 
device. When the Trinity was already there on tlie 
top of the temple, the workers and organisers 
including the Raja, the Rani and otlier'' persons 
associated with the construction of tlie temple knew 
of the curious images, and hence tie story loses 
its entire weight and singificance. The execution 
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oi the work on wood lor the approval oi the Raja 
cannot have any real importance. At least the 
meaning: attached to it by the traditional storj' 
is not acceptable. Thns the traditional story of 
how tlie mystic imagfes came into existence is not 
an adequate explanation but appears to be another 
safeguard to conceal the real truth lying buried 
behind the Trinitj This was the usual way of the 
ancient adepts to keep the truth concealed from the 
profane 

The fourth theory ts that during tliei Moghal 
period Kala Pahar, a Hindu convert, who conquered 
Orissa and destroyed images of various temples in 
Orissa, did so with regard to the image of Jagannatb, 
and when it was re-established in. later years no 
architect could restore the lost, image and tliis 
explains for the present incongruity This tlieoW 
is also unacceptable, for two reasons. Firstly, in 
tlie temple of Jagannath we do not find at present 
any trace of any other broken image bearing the 
evidence of the destructive bands of Kalapahar. 
Everywhere else where such destructions have 
occurred, the destructions are complete not onlv in 
tlie main temple but in attached temples also. 
Images in stne neighbourhood have not escaped 
destruction Absence of any trace of destruction 
negatives the theory a good deal It is for the 
historians to test this story. This does not concern 
us very much. Secondly, if really any such destruc- 
tion occurred, the hypothesis that there Jwas none 
else to reconstruct the image when the deity was 
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remstalled doea not appeal at all For. ‘he Triiuti 
had ahrajs been a de.tv adored throushont Indn, 
and replaeement ol sneh images rronkl hare 
brought in the best architeets of Inch . to e'cecuie 
the uork Housoever .ne-cperienced an arclntect 
may be, it cannot be behettd that he could not 
make the face of the deite c.rcuhr, or could not 
construct the hands eo'mpletcU or legs in anj way 
Even yyooden dolls meiint for children and current 
in the present-day-market at carious places vould 
testify that no yrorkitiaii in wood is so iiie-ci.cmnced 
as to fail in these small details Hence the failure 
of the architect to replace^ the original iiuage is 
also an untenable hypothesis 

The fifth theory is that after the Iluddliists 
came into influence and spread their religion 
throughout the length and breadtliof India, the 
original deity, whateaer it yeas, uas dispensed uith 
and it was substituted by Nirakar Enahmaor Grand 
Vacuity which would mean nothing more than 
keeping the Vedi or the Throne ol the Deity 
vacant This lasted for the period, Buddhism was 
supreme, and when it was substituted by 
Brahmanical worship on the banishment of this 
grand religion from the land ol its birth, an attem,.t 
was made to replace the deity as in the original, 
and the present image was the outcome. How 
far this theory is advocated by the contemporary 
history or any old record is for_ the historians to 
consider, but apart from this historical basis, this 
theoo m hy itself unreliable. K the present images 



are the appropriate substitute for the original ones, 
this theory does not solve our riddle as to why the 
jniages are so curious. If the original was 
incomplete as the substitute, it matters little whether 
for the time being^duringthe Buddhistic era this was 
made to disappear. We have little interest in^ 
tracing the historj’ in as much as our universe of 
discourse is otherwise On the other hand if the 
image originally was of a different type and repre-, 
seated a different deity and if the present deities are a 
compromise of Buddhistic religion and Brahraanical 
form of worship, |Our intercstdoes not lie in tracing 
out the historj as to what the original image was 
and why it was so substituted. We ire interested 
in knouing why the present images are so curious, 
and if the present images are a compromise, we are 
to understand the true significance of such a 
representation It may be noted here that this 
theory of compromise between Buddhism and 
orthodox Brahmanism is advocated on the ground 
that within the premises of the temple, no caste 
restriction is observed with regard to the Bhog of 
the deity, and the sarae'practice is followed with 
regard to the sacred Bhog even by caste Hindus 
outside the temple area. This is not the place to 
consider whether this non'observance of caste 
restriction is a remnant of Buddhistic age or has 
any other deeper signiHcance The matter will be 
discussed in its proper place. But the theory of 
ihe images being the result of a compromise cannot 
i>e entertained, because the Trinity, as they are 
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inside the temple, are also fonnd embedded at the 
top of the temple and as already stated, the images 
and the temple are contemporary The age of the 
temple, the period of it« constructiou, the religion 
of ,the Raja who constructed it and the religion of 
the people at the time are the determining factors 
in finding out how far Buddhism exerted its 
influence on the representation as connoted by the 
Trinity. If Ihe temple is older than Buddhism the 
theory of Buddhistic influence fails If the Raj.a 
was not a Budliist, a Budhistic representation can 
hardly be accepted, because the deity was the 
Ishtadeva (subject of daily worship) of the Raja 
and a non-Buddhist is hardly expected to adore a 
Buddhistic image. Again if Buddhistic influence 
xsas moulding the representation and if idolatry In 
form and shape was beingidiscouraged by setting 
up such curious images, why and Jiow in the 
subsidiary temples, could so complete and beautiful 
images he set up almost simultaneously with the 
main temple? Why did not the Raja, influenced 
as he was by Buddhism, stop with the construction 
of the main temple and Ihe images therein, or 
make a similar compromise in representing the 
other deities in the attached temples. The simul- 
taneous construction of all deities as discussed 
already would be a pointer to the fact that the 
images and the temple came into existence when 
the cult of Vishnu worship nas prominent in India. 
The eminence to which the deity was raised even 
in those dajs when India was ruled 6y diverse 
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nionarchs, was wanting: in inter-conimunlcation to 
a deplorable extent, and was the object of constant 
strife andi mutual destruction, would show that it 
'^^as a great work, a very significant and in jsterious 
representation of Lord Vishnu when the cult of 
Vishnu reigned supreme throughout the lengtii 
aud breadth of India Tliese are the internal 
evidences we get if we gi\e our serious thought 
to what we see even at the present age, apart from 
what history and archaeology may tell us about it 

A common story told by the Pandas [Sabajcts 
of the deity] which has been given some Buddhistic 
colour needs mention here The Pandas say that 
the three deities have certain essential matter 
embedded in them which Is transplanted to the new 
images at Nava-Kalebara (renewal of the images] 
without which the new image would be uuholj, 
and this has been advocated by some to be nothing 
but the teeth of Lord Buddha. Whether actually 
there is any *sUch essential matter or not is a secret 
stnctlyguardedby the persons inchar of the execution 
of the ceremony. It is aUonot known, and, I belieie, 
no Hindu wdll have the courage to examine and see 
wliat really makes up this essential matter, whether 
it is a tooth or anything else. To speculate about this 
closely guarded secret is useless But it it is really 
some remnant of Lord Buddhawhich is being worship- 
ped in the shape of Vishnu one fails to understand 
how and why the Trinity could maintain the same hold 
on the hearts of the people of India, when Buddliism 
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,vn 5 banished from the land of .ts birth, and images of 
liuddha lying buried at various places were ignored 
and were not worshippedat all, though certainBuddhistic 
images could find the.r way for worship under the 
name of Hindu deities. What 1 mean to say is that if 
by the aforesaid story about the tooth ofLord Buddha, 

It is intended to coniey that Buddhism still prills at 
lluri and a form of Buddha in the name of Vishnu is 
worshipped there by the people of India due to 
Brahmanical artifice devised at the time ofaboh ion .o 
Buddhism, such a theory cannot stand 
reason. H the temple and the deity are pr or to the 
Xnt of Biddhism, the essence for transmission into 
new images would he something different from the 
teeth of Lord Buddha, and conservatism would oppose 

any admixtureofthi- essence with the teeth of Lord 

Bifddha . It the temple and the imagesare contemporary 

of Buddhism, we cannot reconcile the idolatry m the 
temple with the tenet of Nirahar Brahma m Buddhism. 
3fX temple IS later than the fall of Buddhism, why 

shol the, rising cult of Bramhanism give such 
rrauinence to the defeated enemy by permitting the 
Teeth of Lord Buddha to be embedded in the Trinity 
Assuming that there is some truth in the assertion o. 
the Bandas, it cannot be said that this msertioii o 
.1 f T ord Buddha was to alter the original worship 
• ’r t c^ f v'hiiu into a worship of Led Buddha 
“ slisoe or form because Lord Buddha is an 

Avrr of loTd Vishnu and a shadow cannot replace 
the substance. Hence the theory of the Trinity 



Turi being a Buddbistic representation does not 
satisfy the searching queries of one who wants 
to know. 

The sixth theory is that tt may be a meaningless 
association of different forms of Hindu worship. The 
different deities who hare figtired in the Hindu 
Sashtras have been congregated into a big place so 
that people may come all and sundries and see them 
together and pay their homage, A cursory look tu 
the location of the deities and the long senes of 
subsidiary temples is very likely to create this impre. 
ssion on the minds of visitors. It Hs no doubt true 
that most of the prominent deities can be found in the 
temple premises, but at the same time we do not find 
some important deities which aTe‘\*ery prominent i» 
Hindu Shashtras. Agm (fire) vslnch is being 
worshipped from the age of the Vedas is not there. 
Indra, the king o f the Devas, does not find a place. 
So also Kartikeya, the General of the Deva's is not 
found. It is dilTicult to enumerate further. The real 
significance of the disposition of the deities m the 
premises of the temple will require investigation. 

It will then be clear that the whole thing was not a 
tneaningles*, jargon. This aspect of tiie question has 
been dealt with to some extent when it w’as pointed 
out tliat the construction of the temple witli all Its 
subsidiaries must have evolved in execution of a grand 
and magnificent plan which was conceived and worked 
out in detail before tlic work was undertaken. This 
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IS further evident from the hct thit the engineering 
skill required for lifting very big stones to such 
heights and tl e degree cf development of the 
engineering kn uledge of tic -irchitects of that lime 
as theorised b> the modern Engineers would stand 
agiinst tins tlicorv of menningleSs vssowialion If 
big stones were lifted to such heights by means of 
inclined planes bv filling up the constructed portion 
with sand tl e subsidiary temples must have been 
constructed 'iinulianeoiisly to avoid duplication of 
labour and to «=ecure economy m expenditure and 
facility of worl which are the foremost consideration 
o‘ Engineers and builders tn executing a large scale • 
work Thus unless the whole scheme is a well 
thougl t of and settled plan the execution would have 
been very difficult if not impossibl » 

These are the current and known theories about 
the rays+ic images installed in the shrine at Pun 
which draws the heart of the Indians to it for ages 
The ground which are based on reasons and common 
sense stand against tb»* theories It is forthe reader 
to ponder over the matter and see whether it appeals 
to him 

The seventh or Jast alternative mentioned 
already prompts us to advocate x m>sticrepresentation 
of Lord Vishnu in the grext temple at Pun This is 
a^new theory no doubt and mxy not at first be 
convincing Still the reader should have patience 
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to see to the end to oj-cn the door of Truth. In 
this chase for Truth tic are in good company. 
Even a casual reader of the nmsterly-book of Madame 
H. P, Blavatsky known as “The Secret Doctrine” 
will find and feel convinced that the ancients were 
experts in telling the story of creation insymbolical 
forms. Such s\ niboHsm was common knowledge at 
a time when the clues were open to all and were 
known and understcodby all. In course of timeas 
materialism laid its hold on the p'^oplc* the adepts did 
not considerit safe to impart the clues to the profane. 
Thej •look recourse to nosliclsm, the key to which was 
preserved b> some, who could impart it only at 
Initiation. Such keys have sotnetimes been lost and 
sometimes preserved in very secret places. \Vhat 
the keys are is the monopoly of some blessed 
individuals. This hook further convinces that in the 
great P yramids of Egypt, the language of the old 
mystics lies buried, and the story of creation plays 
an important part in reading the message of the 
Pyramids, It was clear from tlie study of that book 
that amougsttlieHindus'tliere are experts who know 
much but give out little, that the Hindu theology js 
as old, nay older, than the theologies of other 
countries and that the Hindus liave also a mystic 
l.anguage and form J of expression. Naturally the* 
question arose that if the Pyramids of Egypt have 
a mystic language so deeply connected with the 
story of creation, is there not a single shrine in 
India which has a similar story to tell? 
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CHAPTER IL 

THE TRIO. 

The particular form of worship \\hich centres 
round Lord Jag-annath has three fundatnental 
features. Firstly it is a worship of a Trinity, Tlie 
Tno, Jaganaath, Balaram and Subliadra .are worship- 
ped as one deltj’. Secondly though each of them 
is a separate entity, they are associated inseparably 
and are essentially one They .are one in three. 
Thirdly the worship is Vaislina\ite in form, and is 
intimately connected with the worship of Lord 
Krishna, the greatest of all inc.nrnations of God on 
the surface of the Earth. The nomenclature of each 
of the Trio has this background. But still though 
the image of Lord Krishna in the Krishna form of 
■worship has quite a difTerent shape and a human 
form, the images of the Trio are curiously .absurd; 
though neither B.aJ.^r.im nor Siibh.adra has any place 
by the side of Lord Krishna, in the Krishna form of 
worship, the association of the Trio here is unbrea- 
kable, though the legends connected with Lord 
'Krishna and Lord Balnr.nm clearly describe them as 
Avataras, tlie deification of Subliadra is an innovation 
which is noticed here only. 

With these fundamental features in view, we 
have to turn to our Sastras to find out what 
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mysticism is hidden behind the particular form of 
worship. Vishnu Purana, which glorifies the deeds 
of Vishnu, is not a mean guide In the Purana, we 
have several prayers of Vishnu 'Sucli as offered by 
Bramha Debas, Pralhad and tlie like. The identi- 
fication of Vishnu with Pradhana Purusha and Kala 
pla>s the foremost part in such prayers. The first 
deeds oi Vishnu are acts of creation, because it is 
in the created world of beings that His w’ork and 
deeds are manifest. Pradhan Purusha and Kala are 
the main fundamentals in the story of creation. 
Further it is difinitely said in the Vishnu Purana, 
[Chapter 2 verse 24] that “from the ultimate form of 
Vishnu emerge the two forms, Pradhana and Purusha 
and no sooner arc they held apart, another form ol 
His, known as Kala comes out” If this emanation can 
be designated as birth, ofthisTrio. Pradhana, Purusha 
and Kala are envisaged as simultaneous in birth from 
the same source 

It is further said that when time forcreatior 
matures, Hari at His sweet will enters Pradhan and 
Purusha and animates them [29/2] This activity is 
neither intentional nor devised. It can be said to be 
somew’hatautomatic, }ustas the scent, say, of a flowei 
pleases and enlivens the mind of one, who comes 
near it. To this act of tlie scent we connot attribute 
any motive or intention or device of doing good tc 
the passerby It is a result which will accrue from 
the very nature of the existence of the scent. 
Similarly when Timeawakens at the hour of creatiot 



Pridhana 'incl Puruslia are animated Ij 0 2) Time 
brings them together and keeps them tight 
Purusha knots s the Kshetra (field) and Pradhanais 
the Kshetra Owing to similarity of gunas and to 
the fact of Kshetragna (one who knows the field) 
hating supenened, manifestation of giinas takes 
place (33-2) Thus proceeds creation Ihis shows 
Pradhana, Punisha and Rala work together and 
nontf can work independently of the other two 

Similar is the case at the time of what we iinj 
call its death or disappearance Out of three Ijpes 
of Pralaya it is in Praknla Pralat a that dissolution 

goes up to Praknti’ Equipoise of Gunas with 
nothing in excess and nothing wanting is k nown as 
Praknti or Pradhana the ultimate source Tins 
Praknti has two facets the manifest and the non 
manifest The mamfestdisappears in the nonuianifest 
Besides there is an aspect of the Absolute a* we 
as of the Universe, whiclns transparent unpensliable 
eternal and all pervading and tins is called Puruslia 
Then both Praknti (with it^ two facets, manifest 
and nonmamfest) and Puruslia merge m 
Absolute This Absolute winch is the source o 
everything and the Lord of everything, is known as 
Vishnu in the Vedas aul \ednntas (6 4 33 to j 9) 
All these changes are brought ibout bv lime 
•Time as we have already seen i*' an aspect of 
Vishnu Time too rests in Hiu when ill categories 
of existence have disappeared 

Thus we find that Pradhana 1 urusha and 
are such that though each is an entity, they a 



closely and intimately associated \\itU dach other 
they appear together, they %\ork together and 
disappear simultaneously. They are one in three 
and three in one. Each one of them is, an aspect 
of Vishnu, fundamental and primary. One is there- 
fore, led to think that the Trio Jagaiinatli, Balaram 
ann Subhadra are the in)stic representations of these 
three fundamental aspects cf ^’ishnu. The first 
puzzle %\hieh one comes across is uh> the m>stic 
images of the Trio has a set of names different 
from what they are intended to represent. Why 
was not a straight talk to the people preferred, why 
this mjsticistu and consequent inisunder-standiiig? 

/ 

We lia\e seen in \arious spheres of our life 
that the wajs of the ancients are somewhat strange 
and unaccountable to our modern c^ cs In the sphe- 
re of religion and religions beliefs, which went to 
the core of the social organisations of tlie ihen 
pre^ ailing civilization, caution went a step further 
and in>sticism much deeper Fear of profanatioa was 
a main feature What did the masses know’ about 
Pradbana, Purusha and Kala which ranged high 
amongst the fundamental doctrines of Hindu Philo- 
sophy. The work of Pradhaua, Purusha and Kala , 
both in the process of creation and in the course of 
our existence, either from day to da> or through 
ages and aeons, has* baffled the test cmleax ours and 
intellects, and to an ordinar> man they have little 
more import than a mystic *talk. Hence a straight 
deiScatioa of these ijjjodxunentol?. which jday the 
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Pradhana and I’uruslia are animated (JO, 2) Time 
brings them togetlier and keeps them tight 
Purusha knows tlic Kslietra (field) and Pradhana is 
the Kslietra OiMng to similarity of giinas and to 
the fact of Kshetragna (one wlio kiioas the field) 
hating superrened, manifestation of gtiiias takes 
place (33-2) Thus proceeds ereatioii. This shoas 
Pradhana, Ptinisha and Kaia work together ant 
none can MOrk independently of the other tiio 


Similar is the case at the time of alnt ae nio) 
call its deatli or disappearance. Out of tliree ti pcs 
of Praia) a, it is in Prakritn Pr.ala) a that dissolution 

goes up to “Prakriti” Equipoise of Gunas aim 
notllinp in e\coss and nothing aanting is 
Pr.akriti or Pradliana. the iiUliiiate source Itiis 
Prakriti Ins tao facets, the manifest and the no • 
manifest The manifestdisappears in the noiiiinnifest 
Besides tliere is an aspect of tlie Absolute, as a 
as of theUnlierse.wllichis ska 

eternal and all-per\ading, and this IS ca et u 

Then both Pr.akriti (aith il^^ tao facets, nniiilcst 
and noninaliifcst) and Pimislia merge n 
Absolute This Absolute, ahich is the -soiirc 
everything and the Lord of eaer) thing, is . 

Vishnu in the Vedas ami Ved.'inta*'” ((j ° 

All these changes arc brought .about b> 

•Tune, as \se lla^e already seen 
Vishnu Time, too rests in Him \\hcn .dl catego 
of existence ha\e disappeared 

*^hus we find that Pradhana, runtsha 
are such that though each is an entitj, th > 
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closely and intimately associated with each other 
they appear together, tliey work together and 
disappear simultaneously. They are one in three 
and tliree In one. Each one of them is, an aspect 
of Vishnu, fundamental and primary One »s there- 
fore, led to think that the Trio Jagannath, Italaram 
ann Subhadra are the mjstic representations of these 
three fundamental aspects of Vishnu The first 
puzzle which one comes across is wh> the m>stic 
images of the Trio has a set of names different 
from what they are intended lo represent Why 
was not a straight talk to the people preferred, why 
this nnsticism and consequent misnncler-standing^ 

We ha\e seen in \ariotis spheres of our life 
that the wajs of the ancients are somev\hatstrange 
and unaccountable to onr iiiodern e>es In the sphe- 
re of religion and religious beliefs, which went to 
the core of the social organisations ol the ihen 
pre\ ailing ci\ilization, caution went a step further 
and mysticism much deeper Fear of profanation was 
a main feature What did the masses know’ about 
Pradhana, Purushn and Kala whicli ranged high 
amongst the fundamental doctrines of Hindu Philo- 
sophy. Tiie work of Pradhana, Purusha and KaK 
both in the process of creation and in the course of 
our existence, either from daj to daj or thniugli 
ages and aeons, has baffled the best cndea\ ours and 
intellects, and to an ordinarj man thev ln\c little 
more import than a mystic •talk Hence .t straight 
deification of these fiuidamcntals, which play the 
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most important role in the story of creation, preser- 
vation and destruction was neither advisable, nor 
conducive to its popularity An alternate method 
Avas, therefore, imperative 

In Hinduism, religious worship has generally 
been associated with idolatry. VVe are not concerned 
here with the efficacy or propriety of such form of 
w’orship. The fact has been that the masses appre- 
ciated idolatry most. Anything popular in the 
religious world which should appeal intimately to 
the masses must needs conform to tfiis This w'as 
the prevailing aptitude of the time. 

In idolatry, \aiious gods and goddesses whose 
deeds and acts are described in the Puranasare the 
objects of worship The various Avataras (incarna- 
tions) of Vishnu, cover a wide field in this form of 
worship In the heirarchy of dieties, some of these 
Avataras rank imicli higher than several of the dieties. 
There are se\eral Avataras of Vishnu Srimat 
Bhagwat mentions as many as 2o Avataras in the 
past and envisages one more to come. Of all 
these Avataras some comprise only of a Kala 
(a fragment) or so It is only [Srikrishna who 
comprised in him all the'kalas and repre- 
'sented the Lord Vishnu in all His glory. As we 
have already seen, the Trio Pradhana Purusha and 
Kala are the foremost aspects of Vishnu They are 
His first and primary " manifestations. If Lord 
Krishna represented Him (Vishnu) in entirity, is it 
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not meet and proper that the Trio should be connec- 
ted with the Avatara of I«ord Krishna’ 

In each Avatara; Vishnu perfonns certain 
wonderful acts of importance for common good. He 
is revered for this and is worshipped. The Trio, 
Pradhana, Purusha and KaH are the aspects of 
Vishnu; they work as one whole; they perform the 
most wonderful acts of creation, preservation and 
destruction, the importance and utility of w’hich need 
no mentioning. The Triocan, therefore, rank similar 
to the Avataras of \'ishmi and be worshipped as 
dieties, not separately but jointly as they act The 
deification of the Trio is not, therefore, arbitrarv but 
is logical and the association of the names, prevalent 
in Krishna Avatara, with the Trio is full of 
significance. 

If emanation or manifestation is birth, The Trio 
are born of Vishnu siniultciicoush They arc, there- 
fore, related as brotlicrs and sister. Purusha and 
Kala are males and Pradhana whose another *name 
is Prakriti is a female Lord Krishna had an elder 
brother in Balaram and a sister in Subhadm. The 
names chosen for the Trio follow this but tlie name 
Jagannath has been preferred to the nameSrikrishna. 
And why ’ 



l)ej ond tlie clotids with (leliglited heart tittered the 
words of praise ’0 Jagannath O Achjuta well thou 
liast done, well done thou, hor thou hast destro- 
ted Keshi wlio was loniienting the De\as" 
16-18 to 19) Agniu when Lord i^rishna killed 
Kansa, Hts fitlter Uasudeo stated amongst other 
things' ‘‘0 Jngannath' B\ what logic couldst thou, 
from whom the entire Universe is born, take birth 
from me except through the medium of Maya' How 
couldst thou, in whom the wliole Universe rests, 
sleep, like a nnn in m> lap'" Tlie father calls the 
son Jagannath Also an eminent devotee of Lord 
Vishnu uses the same epithet towards Lord 
Krishna, Thus Lord Krishna is jagannath 

WJiat doe? llie word “Jagannath” mean’ As 
a combination of two words, ‘Jagat nn^l 'Natha', it 
means ‘the Lord of the Universe’ One who directs 
or lords over the Universe” It is said in the 
Purana “Of all the super most Saktis of Brahma 
He (Vishnu) is the highest He is the image of 
Brahma He is pervaded by Brahma In Him all 
the Uni\ erses arc wholly iiitennixed The univ erses 
proceed from Him and stay in Him. He is the 
entire Universe” (l-^ 2.53 to 64) Inseparably connec- 
ted as He is witli Ja, "at (universe) and commanding 
the Universes, as he does, Jagannath is the proper 
epithet for Hiiif, whose activities manifest themsel- 
ves m creation, prescrvatiAi and destruction When 
we look upon Vishnu from the stand-point of exis- 
tence with its trfple phases of creation, preservation 



( 25 ) 

and destruction we find tint His is tl)e directing 
power which jironipts guides and lords overall 
Ihus IS He the Jagannath 

In describing I«ord Krishna in his capacity as 
destroyer Narada gave hun the epitUeto( Jagannath 
Uasudev a uses the same epithet not only with regard 
to the creative activity of Lord Krishna but also 
with regard to the activities of preservation as he 
says that the Universe proceeda from Him or rests 
in Him Thus we find that in cosmogonical term Lord 
Krishna is JagaiuntU Ihe epithet Jagannath Ins 
been sparingly used for Lord Krishna in \islniu 
Punii It IS not a fact tint the above quotations 
have been selected at our pleasure to suit onr pur 
pose They arc possibly the most appropriate of all 
the stanzas nunibenng about four or five where 
such epithet has been used and everywhere where 
this epithet IS utilised the cosmogonical aspects are 
alluded to either in the stanza itself or m the context 
W e may therefore conclude that Vishnu m cosmo 
gonical aspect IS Jagamiatli. As Innity representa 
tion IS primarily concerned with cosmogony it is 
apt andjpropcr that the name Jagannath has to be 
1 referred to anv thing else 

We have already stated that in Krishna Avatar 
the manifestation of \ isliiiu was at its maximum 
Be Krishna Avatar we generally thiiiL of Lord 
Krishna ilone 1 lie einmeiitfe given to Lord Krishna 
snppoits the ] opular idea lliougii lord Krishna 
figures supermo'itiii Yaishmvism the^ ishnu Punna 

A 
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gives a place of equalitv to Balaram also. 
Being overwhelmed with buuleo. ulien Mother 
Earth approached the De\as for relief, Brahnn’ 
advised that all of them should approach Han on 
the beach of Khirn Sagara and tell him all that had 
happened. This advice was followed Tlie Lord 
appeared in His Viswaroop.a and was apprised of 
their trouble He uprooted two of His hairs, one 
green and the other gray and stated 'to the Debas 
that ‘'these two hairs, would take their birth on the 
Earth and remo\e her burden”. (vI-59 to 00) 

Whatever may be Ibe import of this story, it 
at least, places Shrikrishna and Balaram on equal 
footing. This is further clarified from what Brahma 
spoke when he advised King Ralbata to gite his 
daughter Rebati in marriage to Balaram. He said 
to Ralbata "0 King one part of Him in ^Vhoni the 
Universe rests, w’ho is the Primordial Essence that 
manifests itself as Universe and who protects the 
Universe and is selfboni, has been born on the 
Earth O King’ in ages gone by, voitr cilv Kusa. 
sthali which wa like the kingdom in Heaven is now 
knowm as Dwarka and there li\es Balaram, the 
Avatara of Vishnu who sleeps in the ocean (Khira- 
sagara) O King! gi\e this daughter of yours to 
Balaram who is a man through Maya Balaram is 
of great repute in this world Your daughter is 
also a jew'el amongst women Their union is the- 
refore most desirable”. When Akxura was taking 
Sxikrishjja and Balaram to Mathura f4-I-90 to 9l) he 
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stopped on the by the side of Jamunn to take 
his bath and to perform his midday ablutions 
He took his bath. Wht’e contemplating- on Param 
Brahma after finishingr his bith, he saw a vision. 
At that time he saw that Balaram was adorned 
vith thousand hoods and His body was white like 
Kunda flower and hts e>es were wide like lotus 
He was being praised by Great serpants like Basuki 
and Rambha and was uearing a very fragrant 
garland of flowers He had for apparel two green 
cloths, was wearing beautiful ornaments made of 
lotus and two ghtteringKundalas (ear-rings) and 
was stajing at the time under the water (5-18 35 to 39) 
In his lap was shining Lord Krishna who was 
blue ns the cloud, had large reddish ejes and was 
a fascinating fourlianded personage adorned with 
chakra and other weapons” We have further 
description of Balaram speciallj at the lime of his 
le.'Tving the world “In a moment except Srikrishna 
and In'! charioteer D.aruka, none of Jadu dynasty 
was found alive When they two were roaming 
(to ha\e a look at what had happened), they saw 
that Balaram was sitting under a tree and from 
his mouth a \ery big serpant was coming out 
This hooded serpant came out of the mouth and 
being '’worshipped b> Nagas and Siddhas went 
towards the sea. At tlnltimethe ocean too came 
out with Arglua (articles forworsliip) and met Him. 
Thus adored by cnviuciit Nagas>He entered the 
ocean \ (5-37-53 to 56) 
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The abo\e quotitioiic clenrh indicate tint 
Balaram vias as good a part of \ ishnu as Srikrislina 
and the two together complete 1 the Aeatara Ihe 
incarnation of Balaram is identified nith Ananta or 
Sesha Naga \ishnu Parana sa>s that when the 
seven worlds and the se\en Patalas are burnt away 
in Pralaya and when the rams fill them up with 
water Han in the shape of Brahma goes to repose 
on this water on the bed formed with the body 
Seshanaga This shows that as in the case of se\cn 
worlds Han m the shape of Brahma continues to 
e\ist and has still to work at the completion of the 



Tlie third existence in Kaiiiiittik Pralaja 
Khirasag-ar The womb of Klnrasajrar was churned 
with the help of She‘'haiiagi, and Lukshnii, tlie 
mother of all forms ami matitfestatiou«, came out 
Lakshiiii IS therefore the daug-liter of Khirasapar, 
uhoHiweniaj call Eternal mother, who separates 
from the Non manifest as soon as Piiruslia and Kala 
separate Mula Prakriti is aho a female Bemff 
co-existent with Pumsln and Kala andbeing derived 
from the same parent, she can only be a sister in 
relation to the other two Khir^sagara coexists with 
Seshanaga and the sleeping Vishnu Together they 
exist and enjoy each other’s compatu As Vaishnavi- 
sm depicts it, Lord Vishmi sleeps, Vishimbliakti in 
the shape of Shesltanaga sings on Hiv pnise and tlie 
Anantla of the comp-Miioti^hip spreads itself out as 
Khirasagara The Trio live as broihers and sister 
engrossed in eternal plnv Khirasagari is thus a sister 
of the other tw'o In Krishna Avatar, Krishna and 
Balaram had a sister* named Siiblndra The choice 
of name for this third cxtstenct uaturalK went 
to Subliadra 



CHAPTER in 

The theory of creation 


The idciitificitioii of the cult of Jairaimath, 
nalaram anil Suhhadra with Kala, rnriisha and 
Pradhana inaj be a hhcly h)pothe-iis as sve have 
seen in Hie last chapter lint if our conclusion is 
based only on a superflciM lilencss of the two 
sets it cannot he called sound Esaminatioii of 
further details is therefore called for. 

Pradhana, Purusln and Kala CRiire eniinently 
in the story of creation We should, therefore, know 
this story for the sake of our detailed examination 
The story of creation accordinR to the Hindu 
Sashtras has beetj Riven in various Puranas 
Apparently they sometimes differ in details It is 
not our intention to reconcile the divergence by 
comparative study of the various Puranas, nor is 
it our attenijit to establish .a central story which 
thrives in Hiifdii Theology We have already 
observed that, the temple and Uie deity which are 
the subject of onr treatise came into existence and 
thrived at a period when the cult of Vishnu was 
the subject of common worship throughout India. 
It has also been mentioned that the Trinity at Puri 



has always been adoretl as a representation of Lord 
Vishnu and the Raja of Purt wbo is the recognised 
Sevait of the deity is commonly known as Chalanti 
(moving") Vishnit thrduRliout the length and breadth 
of Orissa We should for this reason Icok to the 
story' of creation as 8i\cn in the Vishnu Puran for 
the purpose ve have in view, because Vishmi 
Parana deals with the cult ofA^shnn and His doings 
in various ages. Hence the story of creation as 
gi\"en in Vishnu Parana lias been our guide 

The e.\istence envisaged in the Purana before 
the creation started is of one Prndlmnika Bramlia 
Purusha. (23-2) It is in Him that Pradhana, Purusha 
and Kala merge at the time of Pralaya. Prom Him 
also they emanate at the beginning of creation. 
Are these assertions fantastic? A thorough examlna, 
tion nlll take us too much away from the subject 
wc are concerned in. This will be dealt wath in a 
later book “The Trinity Worship”. That the 
hypothesises are logical can be seen at a glance. 
Whenever we assert about any existence, we atonce 
hypothecate three factors, namely (l) The Individual 
with regard to whose existence we assert, (2) The 
Universal, as a member of which and asdistinguislied 
from other menihers of tlie same llie Individual 
exists and (3) there is a co-relation betw’een the two, 
that is the Universal and the Individual. Our 
experience shows that individuals disappear but the 
Universal sUU persists The nssertion that the 
Individual merges in the Umvers.al is therefore not 
I 



Mnliat with its triple aspects of Gunas, Satwa, Rajas 
and Taiiia£(‘i3*2) Pradhana then encases Mahat 
just as a shell does a seed, and from Alahat emer- 
ges Ahaiikara In its triple aspects of Baikarika, 
Taijas and Bhutadi Tanias (24-26-.0 By^ similar 
process of encasement of the species by the jremis, 
we get the fi\e Tanmatras from Bhutadi Tanias 
aspect, the ten Indriyas from the Taijas aspect and 
the mind from the Baikarika aspect of Ahankara 
This is the process of creation This divides the 
Individual or a created neijchis into three main parts 
viz mind, IndnyaSior limbs of action and know- 
ledge wherin the rest of the constituents of thebody. 
In other words tn the process of development, first 
comes the bod), next the Indrivas and ultimately 
the mind These are the vehicles through which 
the entity works These are the organs of work. 

Experience tells us that creation proceeds in a 
cycle The father begets the son, the son again 
becomes a father and so the world goes The seed 
and the seedling, the nuclous and the germ, every 
where we see the story repeated As tlie cycle goes 
on, the number generally increases. This experience 
pursued to the ultimate source lias led to hypothe- 
cate an ultimate Creator who was Himself self-born, 
ie had no other parent. He was after all an 
existence in creation and must have been brought 
into being by the creative Process “Thus”, expla- 
ins the Purana, “on getting mutual association, on 
each depending on the other, on aiming for the 
procreation of one nucleus and on attaining unity 
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three are known as Kritaka (Created) as they are 
created by Brahma after each pralaya. The first 
tluce are crllcd Akritaka (not created) The mriJdle 
one which i-? a link between the two is K Baka Kritaka 
(1 artly created partly and not createdi Brahmaloka is 
inliabited by the imirortals i.t those who know no 
death but are nUrnntely dissolved Tapvl kv is efjoy- 
cd by Debas like Jlairaji The «ons of Brahma like 
Sanaka take their abode in Janalokv, In Maharloka 
which get-* depopuhlcd at the end of a Kalpa, Bhrigu 
and other Siddhas live on (27-16 to 9c) Bramln 
gives the start to creation The t sk is taken up by 
Smaka, Sananda and ethers. His sons, U'timnteJj tlic 
Praja.palies create the inhabitints of the three Kritaka 
worlds 

Irdniduals, tins, ctine to exist m the gicat 
proc€*'S of troaticn An nidivicwal is an entity with 
some power and potential, a Bastii with Baslu‘-akii 
Bnstn Sikti docs not work swt'niaUo but is gmded in 
ctcry respect by the unseen hands of Nimitta, 
Bramha, the Creator, is but a manifestation of Vishnu 
and the creation which evolves oi t of Brahma is noth- 
thing but an tNpvi ^lon of Vishmi Snkti This Vishnu 
•^akti IS triple in cliancter, Para, Kshetragna or Apnra 
aid Karma or Abidva. This Kshctragin S ikti, 
enshnned n Krrma Sakti (ans the mukitanows and 
multitudinous miseries of the wmP. In proportion 
.is their Kshetragna s^ktl is ovcr-powcrcd b\ the 
Karma or Abidia Svkti, it** cNprc':sion in created 
bodies widely difTcrs. In tbe apparently inanimate, 
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she IS expressed only \er> slightly in the immovable 
her expression is a little better such Expression 
increases in the insects and tbo^e tint cran) and is 
still more in bird® better than b rcls is tl e expression 
in herbivorous animals (Mrigas it ii creases further m 
man Again it increases by degrees in such Deba 
Creations li! e Nagas the Gindarvas the Yuhshas etc 
Its Expression m Pnjapafis excels that m Indra 
More than prajapati is its expression in Hiranyagarva 
All the existing bodies are innges of Vishnu as His 
Sakti pervades evertfung like Ak<.sa (6 763 to 6S) 
The ends in which direction the Saktts work (i e their 
Bhabxor endea%ours) may be classed into three heads 
viz Karma Brahma and the tno combined Karma 
Bhaba IS pervaded, by Karma Bhabana ('inclination 
or tendency or endeatour) Brahma Bhaba b> Brahma 
Bhabana and tiie combined Bbaba by the combined 
Bhabana The Debas the moveables the unmoveab 
les and others are in Karma endeavour Both Karma 
and Brahma endea\ our express themselves m Hiran/a 
garva and oth"ra as they have acquired consumation 
of true knowledge and possess distinct spheres of acti 
Mtj That knowledge called Brahma docs not da'\n 
till the impetus for activities disappear tlirouji the 
growth of special ins ght It manifests itself in a man 
when through the development of sich insight he 
distinguishes theEsscncefrom the Lnivcfse It marks 
the distinction betnecn the UnnersaJ and Die Inclivi 
dual disappear This Essence is an existence which 
connot be described but can only be reahshed. 
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This is the best shapeless ultinjate imag:e of 
Vishnu which manifests itself otherwise as the 
Universe. (6-7.4S-54). Hiranjag^arva, Bhaguan, 
Basudeva, Prajipati, Marut, Baruna, Rudra, Sun, Stars 
Planets, Gandharvas, Yakshas, Daityas, etc. all the 
Debas. and also men, animals, mountains, seas, ocea- 
ns, ruers, trees, all the Bhutns, the causes of Bhutas 
beginning from Pradhana and ending with the 
Tanmatras, the organic and the inorganic, are the 
shaped images of Hari based on His triple 
endeavours (6/7156-59). 

The necessar>* conclusicns of all the state* 
ments quoted from the Purana is that there 
is an. aspect of Vishnu wherein His universal and 
individual aspects merge. It is the best shapeless 
ultimate image of Vishnu. It exists when every 
thing else ceases to exist Creation starts from this. 
The first and primary step it takes is that of an Egg- 
like encasement, wherein the selfboru (Swayambhu) 
Brahma, the Creator, finds himself seated The 
primary e.vpressions of this encasement are the Trio, 
Pradhana, Purusha, and Kala which manifest them- 
selves only at the commencenient of creation The 
whole creation is but the images of Vivluui 
based on His triple endeavours of Para, Kslietragim 
and Karma All the inhabitants of Swailoka, Blmba-r 
loka and Bliuloka are governed b\ Karim endeavour. 
The creation from Hiranyagarvadowin^.irdlo Blirigu 
and other Siddhas, iuhabitiug the Mviharloka.are inspi- 
red by His Brahma and'Karma endeavours combined. 
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of God on the face of the earth Thus tlie shapeless 
ultimate image of Vishnu called Dasudeva can be 
intimatel> and closeh associated with Lord Krishna. 
IJoth in origin and in action this ultimate image is a 
Trio This Trio can be carved out of an egg which 
is tlie encasement round tlic Creator Brahma. There 
is no inconsistency in such a representation. This is 
e background which we have to keep in view' in 
studying and interpretling wlntwese or hear in this 
temple. 



CHAPIER IV. 

The Presiding Deify 

Let it; now <jo to the leinpTe Let ns go 
threctlj inside nnmidful of wlntwesee in the pissaije 
oncl round about the nnin temple Let ns not look 
to tlieouter innge in the temple but pass on straight 
to the innermost comoartment where the Prcsnline, 
Deity remains installed in all pomp and glorx Let 
ns for the time being cast asiue our religions senti 
ments traditional beliefs and sceptic inspiration*; 
Let ns scan what we see calmly and quietly and 
steadily with Reason as our guide and the Sastras 
ns our basis What is the result then ? 

We find that a stem hke mass rises Irom the 
floor of the temple and spreads like a lotus towards 
the upper end b“cause we see the petals of lotus 
inscribed on tins upp^r end Tins is called Ratna 
Smhasan On this throne we find a Trinity installed 
Each of the Tno has two parts The lower part is 
a solid round mass and the upper part in the case of 
two of the deities is a semio\al block and in the 
case of the third tlie block is a small oval The 
entire upper portion has the marks of the face such 
asta\oeyes a nose and a mouth Each of the two 
sennoval entities has (wo jiands emerging from lower 
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part of tlie face Thehands are Incomplete and have 
no palm or finger and may be said to end with the 
wrist. The third , entity of oval face has no hand at 
all. Of the two semioval entities, the face of one 
which looks bigger is painted white; its mouth is 
marked red, its nos'e by an elevation and black out* 
line, its eyes with o\'al red Iborder, black ball white 
cornea and black eye-brows The other one which 
looks smaller has got a black face, red mouth, eleva- 
ted nose witli white outlines, eyes with round red 
border, black ball and white cornea but withont any 
ej e-brows The oval-faced entity is reddish yellow, 
its mouth is indicated by two lines, black and red, its 
elevated nose has black outline, e>es are shown by 
round red border, black ball, reddish yellow cornea 
and black eye-brows. 

These are theaiam features which meetour eyes 
The big semi oval white entity is called Balaram.the 
small semi-oval black entity is worshipped as Jagan- 
nath and the small oval yellow entity is designated 
as Subhadra. The main temple itself is called 
l^ilachal 

Do these facts tell any story? Have they any 
significance? We must understand the theology 
before we unearth the import 

The source of all sastras according to tlie 
IliJidus is the Vedas Dct us see what the Vedas say 
about the theological representationr of cosmogony, 
a 
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manifestations of existence and each of the Trio 
represents an active principle The Mundane Egg 
IS a shape we can envisage but not an actual exis 
tence Pradli'ini (otherwi«e Inown as Praknti) 
Purusha and Kali art llielno and are the first to 
exist Can the} not therefore 1 em}stiLan} represen 
ted by two sennovalsand an oval? 

The non manifest which surrounds the Egg 
naturally becomes the base of each of the separated 
eiitit}, the semiovals and the oval It is the same 
round solid mass supporting the varied faces Its 
Toundness and sohhty are significant of the fact 
that nothing is known beyond the surface it is non 
manifest at the bottom 

The process of creation we In\e already des 
cnbed rests upon the two primary functions of discn 
inanition and consumption While the creative 
process is on some* ingredients are consumed and 
some others get into prominence according to the 
principles of existence each of the Tno has got this 
power of consumption and discrimination Out of 
five organs of se ises (eyes cars nose tongue and 
skin) eyes nose skin and longue (mouth) are the 
organs of discniin latioii and consumption Ears do 
not play their p irt to this end Each of the Trio 
the’’efore possesses the four organs and not the ears 



Prakrit! can accomplish miracles, but bereft of Puni- 
sha, she is useless The semioval entities, Jagannath 
and Balaram have therefore been given hands 
■while Subbadra, the oval one, has no hand at all. 
Hand is a sign of activity The passive has no 
necessity for it • 

The hands are incomplete, alniost end with the 
wrist. Why is this so? Does this signify anything? 
In the creative process Prakntl and Pnrusha ioined 
together by Kala produce Mahat with its three fold 
Gunas The Gunas there take up the further work 
of creation, In other words the -work of the Trinity 
ceases before the creatjw process is complete. Simi- 
larly in the region of mythology, creation starts from 
Brahma but before long the work passes on to Sanaka 
Sananda and other sons of Brahma In other words 
Brahma stops only half way Is it therefore unw-ise 
to indicate the fact by incomplete hands’ 

The eyes of J.agaimath and Subbadra are round 
but those of Balaram are somewhat o\ al Why is this 
difference^ Balaram, the Puruslia is ICslietragna 
or one who knows the neU (Kslictra) This is 
the next distinguishing feature of the Purusha It 
is the rational w ho understands the field or the envi- 
ronment, creatures other than rational act on instinct. 
Fish, birds and the like -who have bigblv developed 
instinct posses round eyes Man, the only rational 
creature, has oval eyes. Difference in the structure 
of the eyes is thus patent TIi isdifTcreiice seems to 
have been followed in the Trinity presentation 
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qf the reach of the profane and hence it is that noth 
ing IS said about it Do we find anything akin to this 
story in the temple of Jagannath at Pun ? 

The Nonmanifest IS represented b> the mam 
Temple Following facts are pointers to this 
Tradition has it that a lac of Salagram Stlasrepresen 
tmg the entinty of divinities lie embedded m the 
floor of the mam temple In other words the door of 
the temple is representative of unmajiifested di\ initj 
Hiranyagarva too has thousand hands thousand legs 
and thousand eyes Do they not agree’ 

We find that from this floor arises a stem like 
mass with the mark of a lotus on the top and on this 
sit the Trmity The lotus and the cord rising from 
the navel seems to kbif the significance attached to 
this structure This is also indicated b> the mines 
given to the raised platform as well as to the floor 
The name of the platform is Ratna Smhasan and the 
floor IS Manikotha The iia\ el comes out of Hiran>a 
gar\a The word Hl^an^a means gold or eienjewel 
Mam means jewel Ratna means jewel Kotha 
in ori>a means depositor) Manikotha will therefore 
mean depository of jewels Such a meaning is ier> 
much alike to that signified' bj Hiranjagar\a in 
Sansknt Again Sinhasaii is the seat of a king As 
the Lord of the Unuerse was seated on the lotus it 
is His Sinhasan and as it emerges from one Hiranj a 
gar\a who has jewels m His stomach it is a jewel by 
Itself a fit place for such a Lord to sit 



E\idently this floor and the structure of the 
Tuaiii temple form one whole. The main temple is 
known as Nllachal It is Nila as well as Acbala It 
is dark and does not move The colour of Vishnu 
is sometimes called blue and sometimes black, hence 
dark No light of knowledge, howsoever strong, can 
ever penetrate Him. The Unmanifest does not 
move, is fixed and eternally stays on. Creations 
after creations appear and Ruclra destroys or 
dissolves the Universe so that owe Brahma after 
another may create afresh, but the unfathomable 
abyss of the Uumanifested remains unperturbed. 

The manifest, the creator and the created, alt 
are shrouded as it'were by the Non-manifest Hence 
in the shrine of the Non-maiiifest lives the Manifest 
with all His Subsidiaries 

We have seen in the last chapter that ultima- 
tely the Universal and the Individual coincide and 
there is an entity, called Basudebn, about whom, 
the only fact that can be asserted is its existence. 
According to orthodox Vaishnavism, the uUunato 
Individual is Lord Krishna, who had a human form 
and whose worship in tins foiin is widely current. 
The ultimate Universal has the form of an egg 
(The mundane Egg), and is a tiinily. Tins egg is 
surrounded by what is known as Non-manifest. i 

If we divide the Egg breadthwise into three, 
we will get two scniiovals cii two extremeties and 
an oval in the middle. The Trinity are the first 
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according’ to Vaishnavas (followers of the Vishnu cult) 
We have made it clear that the temple is Vaishnavite 
and hence we have to follow the Vaishna\ite rende- 
ring of the teaching of the Vedas Agist of this is 
given below 

“Before the aspects of Time w Inch we call Past, 
Present and Future came into existence, there was a 
state where nothing manifest or non-mamfest was 
in existence The distinction of clas, colour and 
attribute had not created an> diflercnce in the state 
of existence buried in the Ultimate Essence and the 
di\ine power of Maya was still mimanifested At 
thSt time Mahavishnu, the first Purusha\s is Ij Ing on 
a leaf measuring about ten fingers and floating in an 
unlimited ocean He had two hands Next this 
Mahavishnu manifested Himself as Vishnu nursed 
by Lalvshmi on the back of Sri Aniiiti, i serpint 
of tliousand hoods inside an ocean of Karam 
MayalsHis external force. Desiring the compiny 
of Maya He cast His look with His right eye. On 
this came into existence a Gi eat Being with thousind 
heads, thousand eyes, lying in an ocean of uterine 
water This Great Being then entered the Uterine 
water in the shape of Iliraiiy i Gan i .uid ns soon as 
He thought of creation in IIis iimid, out came a 
lotus from His na\cl Brahiiii. the self born, founil 
Himself seated on this lotus’ 


This Is tlic Vedic story We have little to* do 
witli its inner significance. It will appear from the 
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quotations gKen in the Vishnu Parana that Brahma 
was encased hy what is huown as the Mundane Egg-. 
The Purana also dcsciibes lion this Egg came into 
existence, uhat arc the se\en layers of encasement 
which consititute the Egg and hou in the usual 
creatiie process this Egg appeared This is clear 
from the prayer of the Debas offered to Vishnu '‘O 
Lord, we bow to that image of thine known as Brahma 
which was born from thy na^eI lotus for the benefit 
of the Unuerse ” (J-I7-16) 

\Veha\c already seen that from the Non-mani* 
fest separated four entities, viz Pradhana, Purusha, 
Kalo and manifest Vishnu and that Kala is. the outer 
aspect of the same entity of which the inner aspect 
is manifest Vishnu The Purana remains silentabout 
the unnianifest Vishnu But at the same time the 
Ptirana admits that the first existenceis that of Basu- 
deba, who can only be indicated by negdtion and the 
onli positi\e assertion that can be made about him 
is that He exists Such description will tally with 
what IS said above as Mahavishuu 

Studying the statements in the Purana with 
the Vedic storv, the theological story of the Purana 
can be summed up as follows — 

The first existence was 'of Basudeba or Maha- 
xislinu The next we know of is tlie Mundane Egg' 
resting on a navellolus 61 Vishnu or Hiranya Garva 
and encasing Brahma, the Creator, The stages 
between Mahavishnu to Vishnu are secrets kept out 
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It may be asserted that Subbadra, tlie Prakrit!, 
may be said to act instinctu eh ,biit tins cannot be 
voucbed for Jagaiinatli, the Kala Why are the 
eyes of Jaganiiath round’ Kala is Time To aiisuer 
the question ue must consider uliat the peculiar 
features of Time are Tune is essentially non-iiiter- 
fering It brings to pass everything but still is 
unconcerned with nnythiug Itkiious the past, the 
present, and the future hut still allows the natural 
consequences to follow Like the director of a big 
dramatic performance, it watches, say even controls, 
the scenes, sytnmetry and sequences all right but is 
apparently a spectator with little to lose or gain 
Its actions are thus almost similar to instinctive 
rctions hut with a deeper knowledge and keener 
appreciation This is why the eyes ol Jagaiinatli 
are round like tliose of Subhadra but though the 
colour of the ej es of Subhadra is the same as that 
of Her face, the colour of Jagannaths’ ey es is white 
as contrasted from His black lace The distinction 
nientioncd here will be clarified when we study the 
colour presentation of the Trinity' in greater detail 


Balaram and Subhadra hare eye -brows but 
lagannath has none Is this arbitrary or has a mea- 
ning too? El e-brows arc shade provided to the eyes 
for protection against too nmcli oi li.ght or lusture 
In the story of creation we have seen that since after 
its emergence from the Universal, Kala or time rolls 
on in its nakedness till it merges again In.thesame 
Universal It knows no form, no change nor vehicle 



In a sense can identify the Unhersal with Kala 
or Time, No light, no lusture, no bri liancy is too 
much for the Universal, the ultimate existence. 
Time therefore needs no shode, no protection. Frak- 
riti and Furuslia are subject to mutation or change. 
They are by nature both destructible and indestructi- 
ble. When held tog^etlier by Kala, great revolutions 
occur in them and the creation proceeds They arq 
dazrled by each others’ light if not by that of Kala. 
Thej , therefore, need a shade- a protection, 


A pertinent question that ma^ be’asked in this 
connection is v.hy are the three portions obtained by 
cutting the Egg turned into the faces of the three 
deities and no other part of their body? If any were 
carved out inspite of this palpable inconsistency uhy 
were tiie hands attached to the face unlike other 
objects of our c.'cpcrience? In the story of creation 
we have seen that Prakriti, Purusha and Kala ema- 
nate from the Universal, and immediately they do 
so, Kala joins the other two and the revolutionising 
result is the fjirtli of Maliat with three-fold Gunas. 
Thereafter Prakriti Punisha and Kala do not func- 
tion a'such any longer. Mahat iscarcased by Pradha- 
na or Prakriti and out comes Ahankara. Tlriis no 
sooner are the triple entities Prakriti, Purusha ‘and 
Kala cognizable after emanation, the change is 
brought about producing the three Gunas. ■ This is 
the history of their m.amfestation. We know that 
face is the insignia of an entity and v.e generally, 
recognise an individual by bis face. Hence the three 
7 
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jportions obtained by cutting the Egg represent only 
the faces of the deities and nothing more and those 
of the entities which are active immediately after 
emanation have the hands attached to the face 


Let us now pass on to the colour presentation 
of the Trinity. Kaln or Time acts most mysteriously 
unseen and unknown. So difficult to discern are its 
ways and mean*: that though the ancients had seen 
and asserted about the inter-relation between space 
and time, it took ages for the moderners to establish 
the relationship If this background has to be depic- 
ted by the facial presentation, its colour can only 
be black, because darkness, whi^h shuts out vision 
is black, Purusha, on the other hand, acts rationally, 
takes into account the field he w orks in and e.Npresses 
himself in new life, new order and new level. Light 
we know, is the source of life, expresses ourselves 
with regard to our environment and helps us in 
rationally distinguishing one from the other. Light 
is white Whitetherefore is the colour attributable to 
Puru sha. As for Prakrit! orPradhana.she is a passive 
agent or Kshetra at the inception Just as soil has 
to be prepared and seed sown before a tree appears, 
Prakrit! has to be animated, energised, and impreg- 
nated by Purusha before She is helpful for the 
purposes of creation* Like earth, She is dull and 
earlby. This is ibe tYrtuiamentui conception ot 
Prakriti. In colour presentation, she should there- 
fore have a colour nearest to that of Earth in as 
much as earth is the last manifestation of the 
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is the field ^\hicli bears the fniit Thus is She ins- 
talled in between the two, though incommon parlance 
we recite Jagannath, Balaram and Subhadra, that 
is Subhadra the last 

The temple of Jagannath consists of three 
parts besides the subsidiary temples The subsidiary 
temples are at present out of our view. Of the 
three parts o the main temple, the floor of the main 
part is much lower than those of the other parts. 
This relati\e difference in the depth of the different 
parts indicates the 'story of Hiranya Garbha di\ing 
into Khirasagara for paving the way to navel lotus 
to appear The mystic representations m the temple 
therefore closely follow the story of creation as 
we have indicated 



CHAPTER V. 

The main temple. 


In the previous chapter ’xe ha%e interpreted 
the implication of the Presiding deity. This, we have 
done, from the pecitlianiies in shape and other facts 
noticeable in the deities inside tlie temple. Such 
interpretation will rather appear fantastic unless it is 
supported by other internal eridence existing in the 
temple as a whole Such circumstantial evidence 
are the corner stones of all mystic representations 
in all countries and religions This has been amply 
illustrated in the monumental ^\ork of Madame 
BlavatSky, “The Secret Doctrine." Ours is not the 
task of coinparatire philosoph> or religion. Hence 
we assume these premises, which ha\e been establi- 
shed by^other eminent authors. 

We should, therefore, scrutinise the apparent 
incoii gruities that exist in the tein pie and its premises 
What are thej’ The moit noticeable and frequently 
talked- of inconsistenc\ is the problem of insertion 
of the indecent and amorous images in the body of 
the temple, kno^\n as Mukhasala or Natmandir. 
This has been a puzzle to all right thinking men. 
Various attempts ha%e been made to explain them. 
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Somesh> tint the intention of j lacing tlio^e ninges 
on the frontal temple is to prencl to the \i5itcrs that 
their amorous II stinct should be si bdiicd before they 
are fit to face the ileitr inside with due humiliation 
and ^e^erencc Sfint that in inoi un ental works 
like the great timplc the buildeis could not lesist 
the temptation ofpnttn g these images in consonance 
with the depraied morals of the time which alone 
could catch the popular feeling and sampathies for 
the deity Third e\plan ition is that the sensual 
propensities of high personalities who were responsi 
ble for the building of the temple had to be catered 
for, and this led to the iiingts being placed in -some 
what obscure corners onij. A fourth theory is that 
presentation of sc\ organs ph>s an important part 
m the theology of all countries and this is respon*- 
sible for the images m the temple Such are the 
explanations gi\ en But none satisfies our reason and 
common sense If the images are meant to control 
our amorous feeling they should have beeu'placed 
prominently at the entrance and one or two big 
images would hare sufficed for the purpose But 
instead we find that the images are small and are 
placed m some dark corners or cornices They do 
not flash into the eyes of the visitors but one has 
to seek and find them out The execution of the 
purpose defeats the purpose The second theory that 
It was an nupnnt of the time is equally illogical 
This raises the question of the age olthe temple and 
the social condition then prevailing These topics 
are for the historians to fight on We need not 
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trouble about them. One thinp: ho\,% ever is apparent 
that the authorities who installed the deity must 
have been Vaishna\as and at least good devotees. 
Subjugation of amorous activities is, according to our 
sastras, a prerequisite of a Vaishuab de\otee Hence 
one wonders, wljatexer ma\ be the tendency of the 
age, how could such indi\tduals tolerate the fixation 
of such images to cater to the everchanging popular 
feeling. Further whether we speak out or not, men 
of all ages are equally amorous, because sexual 
attractions are instinctive It is decency only which 
prevents men from doing or expressing certain acts 
under certain circumstances The standard of decen- 
cy has varied from age to age. Hence the fixation 
of tlte images can indicate onij bad taste but not 
depraved morals It looks curious that such bad 
taste will manifest itself only in a particular part o£ 
the temple and no'c in others There is nothing to 
indicate why an> particular part of the temple has 
been preferred If the popular taste demanded them 
why were they not fixed in prominent places? Thus 
pursuing this theory one feels that we are noton 
the right track. The third theory of the images cate- 
ing to the sexual tendency of the Raja who conceir- 
ved and executed the temple seems revolting. For 
as stated above, the conception of the temple, the 
deit>, and the layout and the enormous expenditure 
involved in executing the work would eiuisagea 
dnvotee of the first rate, and such a de\otec would 
naturally be above the predominance of sex as the 
first requisite This is in consonance with the, 
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traditional belief that the Sebait of the deity is consi- 
dered to be a moving Vishnu E\enif we deny such 
devotion to the Raja and attribute the conception 
and the planning to any external agency, say a Guru 
or religious pieacher of the Ruja, we connot still 
reconcile that the Raja would like to niakeor succeed 
in making a public exhibition of his own indescent 
taste inspite of the Guru who would naturally be 
interested in the execution [of his own scheme. Sex 
life depicted is neither uncommon nor unusual. 
Their public exhibition therefore serves little or no 
purpose. We should therefore seek our explanation 
elsewhere. The fourth theory of sex organs playing 
an important part in the theology of all countries 
appears too inadequate to explain the issue. Clyp- 
tograpbic representation of sex as emblems of deities 
is of a different type than what we find in {the temple 
Such representations are invariably esoteric, and no- 
where has actual coitus beeii^ represented in this 
manner. In the temple, not only is acliia'l coitus 
depicted but also human beings arc shown to be 
engaged in this work. Divinity is differcut from 
humanity; and theological presentation of goclhoocl 
by common beings actually engaged in an act vshich 
has been deemed indecent in all ages can not be 
met with elsewhere If the act of procreation was 
meant to be defied by this method, the place of 
the images should have been elsewhere th.m where'' 
they are. Wo cinnot therefore accept this explana- 
tion which leaves so much more to be explained. 



( 57 ) 


Our e\plaintion is that these images confinu 
owr interpretation of the Presiding deity We have 
«aid that the Trinilj inside tells the story of creation 
at its inception This representation is a mystic one 
Unless one thoroughly understands the Purana, and 
unless one looks at the true perspectives, one is likely 
to miss v\ha‘ I e secs Iherefore a pointer is given 
on the Mul hsala the frontal temple as to vihat one 
is expected to ste inside Whatever may be, the 
state of afTai^^s at the origin, creation proceeds by 
procreation during our living memor>, and hence we 
may take procreation to be symbolic for creabon, 
The images cf procreation are in obscure places as 
the mass is neither interested in nor are permitted 
to know the mysbc meaning of the presentation 
inside and see to the root of tlie basic religion 
Let him who cares to know look around and take 
the message in Ins heart, overcoming all prejudices 
and passions, before he sees and appreciates the 
Trinity inside Key to all types of mysticisms is 
of tins ty pe, it is more often misunderstood than not 

A question may be asked why are such images 
confined to the Mukhsala and to nowhere else A 
ready reply is that the pointer should be at the 
forefront It is useless to have them elsewhere 
There is also a deepersignificance We have it m the 
V ishnu Purana that creation in its passage from top 
to bottom, proceeds from one Loka to another 
Tliere arc altogether seven I^okas and sev en Patalas 
The seven Lokas from top to bottom are Brahma 
8 
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or Satya Loka, TapaLoka, Tana Loka Mahar Loka, 
Suar-Loka, 1 bubar Loka and BhuLka We are not 
c'-ncerned with Patalas at present The last three 
Lokas are destrojed in i Praknta Praia) a and the 
inhabitants of Mahar Loka retire to Jana Loka being 
unable to bear the destroying heat and tliereafter the 
thundeiing clcudssetm When Braml a wakes up for 
fresh creation, He has to recreate the last three Lokas 
wl ije the first four continue to exist Tlii« is why the 
last three am known as Kntaka (created) and the fi st 
three Akntaka (not created) and the middle one which 
connects the two, Kritaki KritakT Bramha Lok-i is 
inhabited bj the Death-less This does not mean those 
who do not die bnt tho«e who know no death In 
Tapa Loka, Debas called Batraga live In Jana Loka, 
son of Bramlia 1 ke Sanaka live In Maharloka, which 
gets depopiilited at the end of a kilpa, Bhngu and 
other bidhas live on (3 7-16 to 20) 

Ti ere is a peculiar structure a higii platform 
only, known as MukH Mandip in the temple premises 
Tradition has it that the Muktas convene their confe 
rence on this great platform Muktis sigiif) those 
who are free from the c>cles of birth ard death 
There is hardly nny counterpart of tins platform m 
any other Vaishnavite temple This is a kej to the 
identificatnn of Brahma Loka in the temple premises 
Brahma Loka is the highestworld mi uluch the supre 
me deities, who know no death, Ine The differerit 
incarnations of Vishnu, we arc told in the Parana, nre 
not the entirety of the Absolute, known as Basudev, 
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but are only parts of Him. *riie> therefore belong: to 
this highest v\orld and are not one w ith the Absolute. 
Rudra or Srva, we are told, manifests hiraseU in vari- 
ous names from time to time Heis one of thehighest 
deity, who, as Mritjt«ija 5 a,Ins defeated Death, and is 
therefore bejond death .and so lives in this world. 
We can therefore identify that the space between tlie 
main temple and the inner enclosure ot Uie temple 
extending counter-clockwise from south eastern 
corner \o the noitheni gate is akin to the Brahma 
Lolca because we find that all deities located therein 
are of highest category 

Let us now come to the Mukhasali or the frontal 
temple lucide this portion of the main temple, the 
images of Brahni^ and Siva are inscribed in the wall 
facing the Trinity with folded hands in praj’er from 
the furthest side, and in between them is Gamda, the 
Vahana of Vishnu, joined in prayer We have from 
the Parana that Vishnu, who sleeps in the ocean of 
Karana as Narayana remains inside the Khirasagara, 
and in extreme difficulties Brahma or Siva go over 
to the border of Khirasagara and pray to Him for His 
advice and guidance Further it is said that both 
Brahma and Siva are manifestations of Narayana 
(5“t‘29 to 31) lu the words of Brahma "The eternal 
Time with its divisions and subdivisions cannot 
measure the expression or extension of the Non-mani- 
fest who knows no birth nor death, who always conti- 
nues in the same state, and who has no name or 
shape and who exists cnternally Through Hisiavour 



I (Brahma) act as the creator. On His displeasure 
Rudra acts as the destrojer In between these two 
extreme ends of His, Purasha (in the shape of Vishnu) 
acts for the preservation of creation This unborn 
takes my shape and creates the Uni\erse During 
the period of life, He acts as Punislia In the slnpe 
of Rudra, He eats the Unuerse” (4-1-S3 to 86) Thus 
Brahma, Vishnu and Siva are but manifestations of 
the Non-manifests. They are the first manifestation 
in the process of Deva creation. Vishnu, we shall 
see later, has no shape. .The \arious descriptions of 
Vishnu, are really tliose of the ataras of Vishnu. 
Vishnu is known by his insignias only (6-7-6”) 
Garuda, the Vahan of Vishnu, is one of Jii'! insignins. 
Hence the location of Brahma, Vishnu and Siva tiisidc 
the temple in the manner aforesaid at the c.xtremity 
ol the temple opposite to tIieTrinil> clearly indicates 
the portion which we c.in identlfi with what is 
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ratber than installed separately inside it The level 
at ■which these images o£ Brahma and Siva are 
placed also testify to this 

The word ‘NilachaP isalso signtficant An ocean 
is blue (Nila) Khira Sagar, being an ocean, is also 
blue. As an embodiment of the Xon-raanifeSt its 
activities are unknown. Hence it can also be called 
blue which is akin to darkness The Non-manifest 
comprising as it does the Khira Sagara, the Hiranya- 
garblia, the navel lotus and the like never moves 
(Achal), It is stationary. What moves is the outcome 
of the navel .lotus, the Trinity. The Trinity is 
therefore presented not by fixed images, as in other 
subsidiary temples, but b> separable ones 

If the Trinity moves for action, how does it 
do so? The aiiSAcr is indicated mjstically in the 
temple itself Garuda awaits ujiJi folded Jiands near 
the land mark of Kliira Sagar to obey and to act. 
Thus the activities of the Truntj are direction and 
control through the fiKdium of vt hides re.ady to 
obey. The vthicicis one lint ever carries the 
behest and is never independent If we talk in the 
l.inguage of princjpUs of cr^at.on and the crc.'ilive 
process, this ts the line of action which follows when 
Prakrit!, Purusha and Kala aj pear and act together. 
On the other hanvl, if we lupothecate individual 
creator, IJrahnu't, Vishnu and Siva take up tlie work 
of creation, protection and destruction in the manner 
depicted by Brahma in the 'quotations just given. 
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I (Brahma) act as the creator On His displeasure 
Rudra acts as the destroyer. In bet\%een these t\%o 
extreme ends of His, Purasha (m the shape of Vishnu) 
acts for the preservation of creation This unborn 
takes ni> shaue and creates the Universe During 
the period of Ufe, He acts as Pwrusln In the shape 
of Rudra, He eats the Universe" (4-1-SJ to 86) Tims 
Brahma, Vishnu and Siva are but manifestations of 
the Non*mani/ests They are the first iinni’festation 
in the process of Deva creation. Vishnn, We shall 
see later, has no shape. .The various descriptions of 
Vishnu are really tliose of the Avataras of Vishnu 
Vishnu is known by lus insifrnias only (6*7-6«) 
Ganida, the Valian of Vishnu, is one of his insipnias 
Hence the location of Bralmii, Vishnu and Siva inside 
the temple in the manner aforesaid at the eNtremity 
o1 thetemple opposite to thcTrinity clearly indicates 



( 61 ) 


ratlier than installed separately inside it The level 
at which these images of Uralima and Siva are 
placed also testify to this. 

The word ‘Nilachal’isalso significant An ocean 
is blue (Nila) Khira Sagar, being an oceani is also 
blue. As an embodiment of the Non-manifesc its 
activities are unknown. Hence it can also be called 
blue which is akin to darkness The Non-manifest 
comprising as it does the Kliira Sagara, the Hiranya- 
garbha, the navel lotus and the like never moves 
(Achal). It is stationary. What mo\ es is the outcome 
of the navel .lotus, the Trinity. The Trinity is 
therefore presented not by fived images, as in other 
subsidiary temples, but by separable ones. 

If tlie Trinity moves for action, how does it 
do so? The ansaeris indicated mjstically in the 
temple itself Garuda awaits with folded hands near 
the land mark ol Kliira Sagar to obey and to act. 
Thus the activities of the Trinitj are direction and 
control through the medium of vtliicles ready to 
obey Tlie vehicle is one lint ever carries the 
behest and is never iiidcpciidciit If we talk in the 
language of principles of crtat.on and the creative 
process, this is the line of action winch follows when 
Prakriti, Purusha and Kala appear ami act together. 
On the other hand, if we hjpothecate individual 
creator, Brahma, Vishnu and Siv’a take up the work 
of creation, protection and destruction in the manner 
depicted by Brahma iu the 'quotations just given. 
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Braljma, Visluju and Siva are but the facets of 
Basudeba, the ultimate existence 

Of the three parts of the mam temple, the one 
under which the Presiding deities sit, is the highest 
The other two are comparatively much smaller 
There is slight difference of height between the tw'O 
The frontal temple is called Nat Mandir and the 
middle one Bhog Mandir. The name Nat Mandir 
gi\en to the frontal temple is highly significant In 
dramas written in old literatures like Sanskrit and 
ancient Oriya.it was customary for the Nat to appear 
first on the stage and intimate the theme either in 
gist or in any other way to the audience He gives 
the cue as it were In our discussions above we Jiave 
seen that the clues to the mysticism are kept concea* 
led in the figures and pictures ot the frontal temple 
Does not the name Nat mandir confirm our conclusi* 
ons? Does it not explain that 'the indecent images 
should be confined to this part of the temple and to 
nowhere else’’ It is here the drama of creation 
begins Brahma and Sivasobcit for tJie saraeandare 
ready to obey the direction of Prakriti, Purusln 
and KaH and the creatiou has to go on, tins 
is the message imprinted on it 

The identification of Khirasagara and Rraliim* 
loka are cori^oborated by another fact Thus when 
the necessity arose f^r having a representative deity 
of the Trinity for the observance of certain festi\als, 
the images of Aladaii Mohan, Dolgovind and 
Nilamadbab were settledfor thepurpose The image 



of Nilamadhab is one of a miniature Jagannath, that 
of Dolgobind Is of four handed Nava^ana and that of 
Madan Mohan is of tno-haided Sri Krishna. The 
different representatives of the Jrinity have different 
functions to perform as we shall fee later. The image 
of Nilamadhab is kept along with the Trinity on the 
throne. Images of Dolgovtnd and Madanmohan are 
located in a small temple outside, but closest to the 
main portion of the temple and attaci ed to it This 
fact that the small temple is attached to the mam temple 
while all subsidnry temples are located apart carries 
some meaning. We have seen that the Non raa* ifest 
IS indicated by the main temple and that entities like 
the two handed Mahavishnu and fenr-handed Vishnu 
advocated in the Vedic story J»re comprised within 
the category of the Non manifest. This is why these 
deities are located like this. Further the intimate 
connection between the deities in this small temple and 
the Trinity is indicated by certain other facts On the 
throne of the Trinity we find that an image of goddess 
Lakshmi is always located. Thisimige is quite diffe* 
rent from the image of Lakshmi located in another 
temple outside. We shall dealwilh this separate temple 
later on. For the present let us confine ourselves to 
the geddess Lakshmi who is inseparably associated 
with the Trinity. This goddess sus cn the throne by 
tlie side of Jagannath. There ts anotliei small temple 
attached to the main temple to which this goddess 
LaV.shmi retires on every Thvws'a^, trkes her hath, 
dresses herself up and then comes back to the throne of 
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Jagannath According to the Vedic story the goddess 
Lakshmi is a consort of fourlnnded Vishnu wlio 
sleep® m tne ocean of Karana Dolgovind is such i 
fourhanded image Lahshmi is» his consort and should 
be located there But instead Lakshmi ts with Jaga 
nnath Why is this inomalj? We can possibly get 
an answer, if we examine our premises carefully# The 
two handed Maha Vishnu and the fourhanded Vishnu 
according to the Vedic storj of creation are comprised 
in the Non manifest which Sankhya and other systems 
of philosophy adio ate Vedis and the J uranis assert 
that Master Seers can penetrate the Non manifest to 
some extent and know about it but none can know 
It m Its entirety Maha Vishnu and Narayan (four 
handed Vishnu) are therefore non manifest forms 
beyond the power of vision o' ordinary mortals Still 
they are perceivable by a few and are exposed to view 



position Lakslimi, tbe consort of Narayan, was tbe 
goddess of beauty and form. She is for creation and 
js'associated with Narayan at .the time of creation 
But in prala\a Narayana alone plays the part 
Therefore Lakshmi has been given no seat bj the 
side of Dolgobind, butb> llie side of Jagannath who 
js o\it for creation 

The fact that the small temple was not meant 
for exposition of godhood but for necessary images 
who take a part in the story of creation including 
PraJaya is apparent because along with Dolgovind 
the images of Krishna (two banded Mahavishnu) 
called Madan Moliau and of Balaram (a similar two 
lianded figure) are kept there Has this jumbling 
together any basis or logic belnnd it? Neither the 
two- handed Maha\ish«u nor the four-handed Kara- 
jan is described anvwhere as Avalar of Vishnu How 
can they be given the place or seat as the Avatars 
like Krishna and Balaram? This apparent contradic- 
I'on is solved by Bhagwat, wherein it is said that in 
Krishna Avatara. the Lord Himself was manifest 
while in other Avatars, He revealed Himself in part 
onlj Balaram, is onl> a counter-part of Krishna and 
the two together make the whole The tw6 handed 
Maha\ishnu haS the shape of Krishna and is known 
as Madan Mohan The allocations are therefore 
consistent with the Sastras 

One fact Is liowe^er very clear from what has 
been observed The Trinitj is an important link 
in the Vaishnavite cult and the object of real worship 
9 ' 
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IS not eich of the Tnnitt sepantelj but all of tlicui 
jointly If theTrinitv worship was but a continuance 
of Krishna worship when theiimg-eof Krislina in the 
shape of Aladan Sfoinn wis atailable for tlie purpose 
and was m fact located in the small attached temple 
why was it not installed ns the principal deitj’ If 
it IS said in agreement tilth certain Vaishnaiitc 
theory that Krishna worship was incomplete with 
out a sunultcaneous worship ofHalaram in as much 
as Krishna and Balaram both tahen together formed 
the proper representation of godliood in that A\ atara 
It maj be pointed out that an image of Balaram is 
sinnlarlj available tn the s»nalJ attached temple and 
lienee no Trinity representation was needed In the 
devolution which startcdwtth Mahavishuu and ended 
1ft creation the Trinitj iso ver) important link Not 
only is this so but also the Trmit> plajs an all 
perv idmg rolb throughout creation 



CHAPIER VI. 

Tte Premises. 


Aiiotlier peculiarity wliicli we notice in the 
premises apart from the main temple is that of all 
the snbsidiar} temples, three, namely those of Rimala 
Sabitri and Laksluni are of massive structures and 
much prominence. If such structureand prominence 
indicate tlic importance of tJiedcily, one wonders hotv 
and wh> three jjoddcsscs ha\e been so cNtolled in 
preference to such vcr> distinguished and well estab- 
lished gods, like the Sat)anarajan, the Narsingha, 
and otlier similar Abataras of Vishnu. Our curiosity 
becomes a puzzle, rather an enigma, when we look 
deeper into the matter. In llicworsbip of Bimala, fish 
and meat are used in Bboga, and in fact, there is 
pro\ision for animal sacrifice (the Yupakastha or 
sacrificial posts are imbedded in the temple itself). 
\’aishna\ ism discards fish and meat almost as the first 
prelitfiinary and abhors animal saaifice as one of the 
prmcipal tenets Why then were such deities, whose 
accepted method of worship is so much at variance 
with the tenets of Vaishnavism, installed in the premi- 
ses? The premises of Uie temple w ere notthe epitome 
of all the deities of Hindu M>thologj'. There arc 
many mjthological deities missing from the premises. 
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Why uas not such antcthesis avoided? We hardly 
knovvof any other Vaishnavitetemplc III which tliere 
is such as admixture of Sakti Puja and Vishnu Puja 
Assuming that the installation of some form of Sakti 
Puja was a necessity, why was not the Satwik form 
of Sakti Puja, which avoids animal sacrifice and 
ofTenng, not established in consonance with the 
Vaishnavite cult? Ifanlivaislinavicmethed of worship 
could not be helped, the deity could have been placed 
in an obscure comer, and the practice could have 
continued without apparently conflicting with the 
atmosphere of Vaishnav ism on the surface. But the 
importance ^f^^e^ to the de»t> presen tsa great stumb- 
ling block and vivifies the inconsistency. 

We may mention here that the importance atta- 
'died to the deity is not due to the whims based on 
mistakes, or caprices of the builders of the temple 
Tradition says that unless one first sees the aforesaid 
three goddesses, his visit to the Trinity inside the 
main temple is fruitless. The> say that these godde- 
sses keep the door which can not open unless they 
are propitiated. We know that the worship of Sabitri 
and Lakshmi is purely Vaislinavic v\hile that of 
Ihmala is anti- Vaislinavic Has the tradition any 
sense in this then’ Were the persons, who* gave 
birth to such a tradition, at all sane? 

These and similar questions arise Little or no 
explanation has been offered on this score. So great 
and awe-inspiriting has been the reverence for the 
Presiding Trinity that this great anomaly haspersisted 
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without drawinff much attention. Still some have 
seen the inconsistency and Iiave tried to explain. 
Let us see what thej say and whether tlie explana- 
tions are sufficient. 

The first explanation is that though Vaislina- 
visni was the state religion by adoption, the natural 
sympathy of the Rajas for non-vegetarian diet as 
Kshatriyas addicted to hunting, prompted them to 
keep the door open for use of meat by combining 
Sakti Puja with Vishnu Pnja In attributing the 
anomaly to the personal caprices of the Rajas, 
we are probably doing them more injustice than is 
their due. The Rajas of Puri \\ho were responsible 
for the construction of the temple, earned the title 
of moving Vishnu for their devotion. A public exhibi- 
tion of such an avarice for a particular food can hardly 
be consistent with this No decent man can be expec- 
ted to make a parade of his personal fault. Hence 
the Rajas who built the temple can-not be so mean 
as to euloguise the.’r faults in the nnnncr stated If 
the construction of tlic temple isattrlbuted to a Guru 
or teacher instead ol to the Raja, we cm well see that 
whatever may be the personal trait of llie Raja, the 
Guru, w!io conceived llie temple and organised th6 
execution, can-not be expected to vicld to it. The 
value attached to llie Sakti worship by tradition 
would be uncalled for, il tile ori-’in proceeds 
from a base material as avarice unless, of course, we 
add insult to injury and saj that the basic defeatism 
was concealed by extolling the paitlcular form o£ 
worship. Duplicity became the saviour of mental 
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depra\ity Religious liistoiy ol huniaii mind or of 
any nation can not support such theory A bad seed 
cannot produce a good tree and good fruit 

The second theory therefore a\oids this personal 
element It attributes this anomalous combination 
to either the family or the (conimnnal characteristic 
of Khatrij'as, uho are, almost as a community', wor- 
shippers of SaktJ This too seems illogical A Sahta 
would not ordinarily agree to establish a Vaishnavite 
temple. If he chooses to do so, he uould have a pure 
Vaishnavite one Why should he combine one vith 
the other and tlioreby do injustice to both forms of 
worship? No body likes to tnmmusc )’i$ own god or 
religious faith A Sakta is not expected to put Sakti 
worship is a subordinate position to Vaishna\isin. 
Khatriyahood would militate against this An indi- 
vidual or family cannot insult a cummunlty by 
putting down the communal faith to individual or 
family belief in such a public manner It uonld 
mean a religious war instead of being an accepted 
mode of devotion All India will never bow down 
to it specially when politically India was so divided 
and so much addicted to feudal rivalry. Bloodshed 
at the alter of religion is not unknown in Indian 
A controversy of this type would have faded 
Its glory This theory therefore lands us in deep 
water and our hypothesis gets consumed in its own 
flame. ^ 

We arc thus led to the third theory This says 
that on the revival of the Brambanical form of 
worship after the downfall of Buddhism, Vaishuavism 
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uhich accepts Aliinsa, one of the main tenets of 
Bu(3dliism, and which still depended much on the 
revival of Kannakanda or religfious rites and cere- 
monies of the Vedas, clearly perceived that without- 
revival of ceremonial obser\ances the preaching of 
Vaishnavism was no good. In Sakti ^^orship, Karma- 
kanda pla j s a prominent part. This w as the common 
worship prior to Buddhism, and in fact, Buddhism 
came as a reply to the immense cruelty practised in 
the name of Sakti worship The tenet of Ahimsa 
had captured the popular mind in the Buddhistic 
period, and an immediate relapse of Sakti worship 
would be re\ citing It was therefore a tactical 
device to re-establish Sakti worship and so we find 
this peculiar combination in the Puri temple. The 
Sakti worship is introduced under the protecting 
care of Vishnu worship and adequate prominence is 
given to it by the lay-out, thetraditlon and the usage. 

Let us see if this third theory stands to rea- 
son. What has been depicted above as a tactical 
choice forthwith leads us to a conflict If the 
Bramhinical bias was guiding the installation and 
worship of the deities, and if banishment of Buddhism 
was to be secured by slow and persistent adoption of 
Karmakanda, one wonders why castersjstem would 
stand abolished with regard to the Mahaprasad Bhog 
of the Trinity. Karmakanda and profit to Bramhanas 
were primarily based on caste sjslem. It can-iiot be 
preached to be abolished, -while a minor factor like 
Sakti Puja be adhered to in an inconsistent way. 
Who will cut the root of a tree and at the same time 
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^^atcf the bniirhcs‘> If Vniiliinsism could replace 
Kuddlnsm this b> itself would be a great achieve 
inent Sakti worship could come in later in course 
of lime Tlie anomalous combination of \ ishiiu Puja 
with Sakti Puja strikes at the tenets of Ahimsa and 
weakens Vaishinvism in its true perspective No 
religious rcforincrcin aj^rce to weaVen his ouu fun* 
damental when this Ins to replace a strong opponent 
Such weakness will be n handle for the adversary to 
expose the hollowness of the substitute Wbo will 
like to play tlie game in such a paljiablj foolish wa>? 
How can such foll> ultimatel) come out triumphant? 

These and similar considcrat ons lead ns to 
seek better explanations Wchaveone Itnotonlj 
i^conciles our difficulties but also logically exhibits 
.he essence of our theory 

We have already seen tint the Trinity is a 
njstic representations of the story of creation We 
nve already identified liow Ilnlinialoba the first 
rreated world is represented in the temple In this 
irst world of iiianiftslatTon of creation wint should 
VC logical!} exp-ct? 

When creation proceeded it did so in twofold 
va5S Not oul} was the individual created but also 
be world for the two had to be interrelated H 
bese were the results how were they achieved’ 
rertamly bj the creative process One thing- we 
nust remember is that in theology the accepted 
vs. ^itoceeda Itovu. to b'it.tovw. 
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and not the reverse. This is not the place to test the 
soundness of'this axiom, for our purpose in view is 
difierent. 

By the creative process, how ate the manifested 
resvdts obtained? We know individuals or objects 
or Bastus exist They also procreate, but how? The 
reply given in the Purana is that it is through Bastu 
Sakti or the potentialities of a Bastu; Bastu Sakti 
alone is of little avail Tlie directing hanc( of Nimi- 
tta guides the way (51/4) in all objects. It is three- 
fold in nature and comprise of three Gunas. 
(46-7*48 to 7) Accordingly it has been classified into 
three categories, Para, Khetr/igna or Apara, Karma 
or Ahidya Corresponding to the three SaVties, there 
are three BhabanasOncHnationsor endeavours)'wbich 
ate similarly named. We have mentioned this 
already. The luemhers of the Kritaka worlds are 
engaged in Karma Bhabann. This is the tlieme 
nliich is advocated in the Puraiia. 

Thus we find that immediately the progress of 
creation started Vishnu Sakti, which carried on the 
work divided itself into three categories, the triple 
Saktis. If they are personified, they would bethree 
goddesses, because the word ‘Sakti* is feminine gender 
and connotes a female. In the order of creation these 
three goddesses are next in importance to the 
Trinity, the presiding deity. Unlike the Trinity, 
these goddesses do not act jointly and inseparably 
but separately, each in its own way. Therefore they 
are separate entities 
10 
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The Pumna Jias not specified or defined the 
peculiarities or essential features of thetliree Sakties 
We are therefore handicapped But is stated above 
this Vishnu Sakti comprises of three Gunas, and 
assuming that the divisions of Sal^ti follows the 
divisions of Guna, we may say that in Para Saktl 
Satwa guna functions most, in Klietragna Sakti 
Ra]Oguna is dominant and in Karma Sakti, Tamo- 
guna rules supreme What results .are obtained bv 
this method of functioning is indicated bv the Purana 
By embracing Rajogiina, Hari, the Lord of the 
Universe, takes up the task of Creation in the shape 
of Brahma. By embracing Satwa guna, Lord Vishnu 
maintains the creation hll the end of Kalpa. At the 
end of Kalpa by embracing Tamoguna, Lord 
Janardana in the shape of Rudra eats up the Univ er- 
se” (2-65 66) Thus we cm saj tliat by Para Sakti, 
life and individuality is preserved and maintained, 
Kshetregin Sakti leads to procreation or nniltipli' 
cation of forms and beautj; and Karma Sakti paves 
the way to destruction either of the individual or 
the world ^ It is an accepted jiroposition of Hindu 
Sastras that tlie Vedas maintain 'the world. The 
word “Sabitn” impl> the Vedas Hence if we iden- 
tify Para Sakti with the goddess Sabitn, we hope, 
we will not be Illogical Lakshrai is goddess of beau- 
ty, form and fortune. Health and wealth are useless 
without procreation A man possessed of sufflciefit 
means and adequate number of children is generally 
recognised as a favounte of Lakshmi Therefore 
by implication we can associate Lakshmi with 
the Kshetragna Sakti This is also othsrnhe 
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quite coiuiucing; Kshetragna Sakti is one which 
knows the Kshetra (field) and carves its w’ay. 
Hoth in procreation and in our attainment of 
health and wealth proper reahcation of our own 
individualit> makes the head-wa>. This is the secret. 
This IS logical Karma Sakti, as stated just now 
leads us to our end or destruction- In tlie Sakti form 
of worship^ Mother Kali is representative of ultimate 
destruction. She is the con’^ort of Rudra, wdio accor- 
ding to the quotation above, is responsibie for dest- 
ruction through Tanioguiia Karma Sakti is there- 
fore represented by goddess Bimala The Yupakas- 
tha for sacrifice is a pointer to this 

In the theme of creation, Lakshmi opens the 
door for the individuals and the worlds to come in, 
and Bimala closes the same In between the two, 
tlie tides of creation roll automatically through Bastu 
Sakti but under die patronising care of Sabitri or 
the Vedas 

The choice of the words Sabitri and Bimala is 
also significant Sabitri is derived from Sabita, the sun 
The sun is the source of life and growth of-the 
Uni%erse of ours He is a great benefactor under 
whose protcctingcarelife flourishes Sabitri is equa- 
lly so From Theosophy and allied literature inclu- 
ding our Sastras, we know that by death or destruc- 
tion, the gross disappears and a subtler or finer life 
begins Not only is this so but also evolution in next 
birth is determined after death Death is tlierefore a 
purifier. Binila literallj roeansthe Pure orthe Purifier, 
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Troni what we ha\e said it ts clear that tliree 
poddcsscs Ruard the doors to creation rtilcss tlu'e 
doors are opened unlc« these goddesses Trc propi 
tiated, and unless the liRht of knowledge illnimnales 
these three passapes, the Trinit\. the csstnee of 
creation, cannot flash into our mcw This explains 
the custom so fundamental!) adhered to all pilp- 
rims that the> hate to lipht their Dwipas and offer 
them at four places, namel) in front of the Bimala, 
the Sabitri, the Lakslimi and at the foot cf 
Garuda inside the temple These four places are 
closely associated and the reasons wc have elucida- 
ted above clearly illumine the issue It may beasktd 
t\hy is the hfrht burnt at the foot of Garuda. The 
answer is already Riven It is the brink, of Khirasa- 
jjara from where Darsan of Vishnu, manifested as He 
is in the Trinity is fjencrally possible Further, 
these .arethefour places where the keys of mysticism 
are concealed, and unless we appreciate them by the 
light of our knowledge we do not know any thing 
about tills Trinity vvorsliip Such a link as we have 
noticed looks somewhat superficial Is there no 
deeper link than this’ There is In the ♦emple of 
Sabitri we find three deities installed No correspon- 
dence to this exists in the temple of either Bimala 
Dr Lakshnu The arrangement of the. three godde- 
sses in the temple of Sabitri is that in the f'ontal 
portion of the temple two goddesses are located, one 
on each side of the entrance to the main temple, 
where the presiding deity, Sabitri, is installed One 
^ H U].Qw:ti as 
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Saraswatiand the otherasSasthi Saraswatiis goddess 
of Learning. Sasthi is the goddess, through whose 
favour progeny is born to mankind or bodies multi- 
ply themselves. Interpreting them in terms of ener- 
gy or inner force (soul force) we can say that one 
is the power which leads us to worldly knowledge 
or practical wisdom, the other is the force which 
empowers us to procreate ‘or multiply, and the third 
the innermost and the rulnig power, is spirit of 
true knowledge, and opens the gatewajs of bliss to 
an aspiring soul. 

We find that on the Ratna Singliasana seated 
with the Trinitj is not only godd‘-ss Laksbmi but 
also goddess Saraswati As Lakshmi seated on the 
throne is a different image from Lnkshmi installed 
in the subsidiary temple, so Saraswati seated on the 
throne is different from the Saraswati in the temple 
of Sabitri One wonders why is this double repre- 
sentation of the same deity resorted to? In the Vedic 
story of creation we have seen that the term Vislinu 
has been used to signify different presentations 
at different stages, because there is an essential 
similarity in them and such similarity verges on 
identity. Logic wdll tempt up to read similar mean- 
inV in these double representations. Lakshmi, as 
the Consort of Vislinu, has, according to Vedic stor), 
her existence e\en before the creation started. This 
existence of her is inseparable from Vislinu as she 
is constantly engaged in His scr\icc, e\on when the 
Viwd 'atn’id -a as ■no't ditriTfitd 

of and procreation bad not made any headway 
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^The energies cf Vishnu lia\e naturally two channels, 
inward and outward. The outward channel boardens 
into e5.pansioi. and creation, while the inward current 
leads to indi\iduali/ation and ultimate apperception 
If we call the Vishnu Sakti or energies ofVishnuas 
His consort, He would have two consorts, one ultima- 
tely leading to creation and another to apperception. 
Lakshmi and Saraswati represent these two aspects. 
They are but potential powers engaged in the service 
of the Lord. After the Trinit 5 ' emanate, and the 
creation proceeds, Biniala takes her stand to destroy 
the old for reaching the new, or ''higher order This 
is the consequence of expansion in creation. As 
for apperception, three doorways are opened up to the 
citadel of knowledge, naineivt/ie self, thesoul andtfie 
ultimate essence. The doorway to Self leads to 
self aggrandisement, multiplication of Self or procrea- 
tion Such is Sasthi indeed Knowledge of Soul 
leads to our learning, wordly and other types of 
■knowledge. This is 'what S.nrasw'ati, goddess of 
learning, is reported to be. Gateway to the knowledge 
of ultimate essence is through proper devotion and 
close pursuit of the injunction of the Vedas This 
is what Sabltri purports to be. Thus Saraswati and 
Lakshmi before creation arc principles not identical 
with similar principles after creation and Bimala and 
Sasthi are new’ einergents Hence W’e see how Ihe 
second stage of the Trinity is mystically represented 
in the temple. 

The location of the temples of the three godde- 
sses is not w'ithout significance It is as logical as 
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tlie sUUng arrangement o£ the Trinity in the temple. 
We are told by Purana and also by our Reason that 
without the fa\our of Pradhana, the outer aspect of 
all existence, no creation is possible The \ehw:le has 
to be ready before creation proceeds. But once the 
creation is started the initiative passes from matter 
to energy*, from the external to the internali from 
the outer organs to the inmost spirit This is the 
whole strategy. We have discussed enough of this 
already The inmost spirit is presented by Sabitri, 
and her manifestations are through what isrepresen- 
led bj Bimala and Lakslimt She puts her stamp 
on the other two and hence she is in the middle 

Each deity has its pecular form of worship atid 
adheres to it Keither is anj sinister motive nor 
an5 tactical device responsible for this The plan 
was laid out and the necessary corrollaries followed. 
It was an e\pansion of the original idea as mj’stified 
in the Presiding Trinilj 

There are two more peculiarities in the temple 
preniisec We do not find an> deity installed in the 
space [between uorlhem and eastern doors of the 
inner enclosure and a building known as koiii 
Baikuntha lies inside a garden in this part close to 
the northern gate of the inner premises Further at 
the north-eastern corner there is an open space just 
outside the inner premises where Mahaprasada is 
sold, and this place, known as AnandaBazar, contains 
a platform known as Snan Mandap where theSnan 
Jatra of the PresidingDeitj isheld Do these places 
signifj anj thing? 
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\Vc ha\e already located khira Sagara and 
Brahmaloka The question arises as to whether the 
location of the Lok^s is complete or our interpreta 
tion IS arbitrary’ If the Lokas are complete! j repre 
seiited there our reading would be justified other 
wise not Let us see if we have any evidence to 
support us 

01 the se\ en Lokas three are Kritaka or created 
and highest of them is Swarloka These three are 
the field of action of the beauty of Form or kshetra 
of Sn or Sree K«-helra This Snkshetra is outside 
the temple premises According to tradition a place 
known as Swargadwaror the gatcwaj to Swarga the 
Swarloka is outside the temple These facts clearly 
jndicatethat the KritikaLokas areoutsidethe temple 
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^^ords those who succeed in their devotion pass out 
through this great ladder of JIaharloka A watch 
js kept half waj by Siva, the greatest of the Yogis, 
how has overcome the Death Passages run from 
Maharloka to Jaualoka, Tapaloka and Brahmaloka 
and the Siddlias or the successful pass on to the 
different worlds accoiding to the result of their own 
Karma This is in consonance with the preaching 
of the Purana 

We have seen that Brahmaloka Hes to the south 
of the gate in tlie inner enclosure One can pass from 
M.vbarloka to Brahmaloka by taking a left turn after 
crossing the gate. Where are Jaualoka and Tapaloka 
then^ 

Before entering the gate of the inner enclosure * 
through this gate, oue finds two passages One to 
the north, another to the south The northern pass- 
age leads to Ananda Bazar, mentioned already 
The southern passage leads to the great Kitchen of 
the Presiding Deit). Are these two connected with 
any of tli.e Lokas^ 

The Ananda Bazar can, I believe, be identified 
with Janaloka Tin’s js the Loka in which the sons 
of Brahma reside They are an important link in 
the story oi creation Brahma starts thft creation and 
this IS continued by the sons of BrahmS They are 
the blessed ones, for they work for the very purpose 
of out existence. The Lord Divine pours down Hvs 
favour on the blessed. The supermost among the 
blessed get the highest favours Literally Prasad 
11 
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for ofTering to the Trinity This passage opens up 
near the south east corner of the inner enclosure. 
All the deitjes of Krahiwaloka are located to the 
.coulli of the e>,it of this passage into the inner 
enclosure 'I hus the eastern wall of the inner enclo- 
sure has three openings, namely the aforesaid exit, 
the main entrance to the temple, and a gate to the 
Aiiaiitla Razar. There arc some rooms in which dry 
sweet Rhog is cooked aiul prepared. We can there- 
fore say that the region which contains the kitchen 
e.stcnds up to the gated Aiianda Bazar. ‘Pile area 
between the gate of the Ananda Bazar and the north- 
ern gate of the inner enclosure is in open space and 
docs not contain any temple or other structure of 
utility. Whcnc\er the Trinity comes out of the main 
temple they do so by this space. We can therefore* 
call this a passage forlhe Trinity Near the northern 
gate of the inner premises, there is a house Inside 
tlie garden for tlic Trinity. Tins house is known as 
Koili Baikuntlia 

On ceremoni il or religious occasions when an 
elaborate arrangement is made for cooking, the kit- 
chen is termed as Jagnasala in eonimon vernacular 
language. Such elaborate arrangement is an, every 
day afTair wdth the Trinity. Therefore the kitchen 
can he called the Jagnasala of the Trinity. Jagna 
and Tapa go hand in hand Therefore this great 
kitchen of Jagannath can be identified with a part of 
Tapaloka. Tapaloka, as already mentioned, is inhabi- 
ted by Debas c.nllcd Bairaga. These Debas enjoy 
bliss or supreme happiness. Another category* of 



persons also attain similar bliss or happiness by 
Tapasya, and enjoy it for a certain length of time, 
and thereafter they have to undergo the same cycle 
of birth and death and again to strive and perform 
Tapasya. With certain desireguiding us, we get out 
end and enjoy the bliss in Tapaloka and return 
again to work when our righteousness vanishes 
But when we perform Tapasya without any desire, 
and attain unification we have not to return again 
to the cycle of birth and death These tenets have 
been amply made clear in the Parana As the very 
name indicates, Koili Baikunlha is the place of bliss 
and not of Unification The unified are Jliiktas or 
free from bondage Bondage consists in undergoing 
the 'cycle of birth and death Hence we find that 
Tapaloka is really attainment of sjnritual eminence, 
but however eminent one may be, the lusture of its 
glow dies dow n in eternal time, and one has to face 
the same ordeal again 

The«e fundamentals have been duly adhered to 
in the plan of the temple This Tapaloka has been 
envisaged in two parts The upper chamber is the 
abode o/bll«s and is akin to Baikuutha, the perenial 
source of happiness according to Purniias The low er 
chamber is still a field of work for cooking up the 
great fotour (JIahaprasad) of the Lord Customs 
liave it that those who want to niak'* any perpetual 
arrangement for the Bhog of the Presiding deity are 
taken to Koili Baikuntha and an undertaking is given 
w.'ivdd cQutlrme. 



It Js said that such an undertaking would take the 
doner to Baikuntlia after his death. These facts 
corroborate our view 

Tapasya with desire mainly rests on the Kanna- 
kanda of the Vedas, and Jagna plays the most 
important part in it Our efforts in tliis direction is 
cooking up the pleasure of tlie Lord in attaining our 
goal. So the Siddhas or successful in this tjpe of 
Tapasya pass onto the lower chamber still strivmgfor 
the favour of the Lord. Then they pass on to the 
upper chamber to enjoy the bliss they aim at. This 
Koili Baikuntha is ithe upper chamber. The name 
signifies this and custom corroborates it Bhog 
when offered and accepted by the Lord becomes 
Mahaprasad. If we interpret Mahaprasad as His 
fa\our, Bhoff would naturally be work in*approved 
lines or Tapasya. Tapasya can be with desire cr 
without desire Arrangement made for Bhog has a 
desire in view'. It is Tapasy a with desire. The ulti- 
mate Loka W’hich such a person may attain is Bai- 
kuntha Hence catpgoric.nlly the contract for securing 
this great fa\oiir of the Lord is entered into in Koili 
Baikuntha. Supreme happiness nliich ds the end of 
a particular dt sire is a sort of bliss winch blinds the 
indi\idua| soul and tempts him to 5lri%e for it. Such 
bliss ii, attained by a few, and when attained this 
also lasts for a period only Thus the cycle goes on 
till the soul realises its folly andwofl s fer ahigherend. 

\\ I on the folly of strising for a particular bliss 
is realised^ the soul seeks tor unification, Uuificattoa 
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leads toBralunalokn This is why a passage from the 
lower chamber of Tapaloka passes on to the outskirt 
of Bralimaloka On the other hand Tapas> a without 
desire, when successful. leads direct to Bralimaloka 
The Siddhas whose abode is in Maharloka at once 
pass on to it direct This direct road is a little apart 
from the Bralimaloka than tlie passage from Tapaloka. 
The reason is that realization of the folly of pursuing 
for a particular bliss automatically leads to deeproot- 
ed Bairagya or renunciation and hastens the unifi- 
cation while desireless Tapasya has to pass through 
this stage of renunciation from the outset This is 
therefore a shorter route, no doubt, but is certainly a 
more difficult one. 

A few Ollier peculiarities should not be passed 
unnoticed. At the beginning of the ladder inside the 
eastern gate we find two figures, one of Sudarsana 
andtheother of Jagannath known as Patitapaban. As 
W'e enter the gate and pass through the passage the 
figures are visible, one on each side of the passage. 
Sudarsana lias no image We all know that when Rajas 
and other big persons in the days of yore used to 
come out some silver rods with abulging top used to 
be carried by servants Reiniiants of this practice c.nn 
still be perceived Such a rod is insignia of power 
and position. A rod of this tjpe is kept near the 
Trinity. Such a rod is called Sudarsana The figure 
of Sudarsana at the entrance of the temple is of such 
a rod. It is of red colour and has been carved on 
the wall. Sudarsana, wc know, is the Chakra(ivhceMike 
weapon) in the hands ofNarajann, the four-handed 
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Vislinu. We are further told that Siidarsana is the 
Ingiiest power of Vishnu and is a ne\cr failing wea- 
pon, mainly used for the purpose of destruction of 
the enemies, w'ho prove too pow'erful for otlier mem- 
bers of the heirarchy of sup^r-beings or gods. One 
wonders why the Chakra has been changed into a 
rod and still the name Sndarsana is attached to it. 
Is there any deeper significance? The figure of 
I’atitaj aban is the painting of the face only of Lord 
Jagannath. This face ts round and not seniio\aliu 
shape. The hands of Lord Jagannath are not exposed 
here and the lower portion of the image of the Lord 
is kept covered. We see nothing but the dark round 
face.' Why is the scmiovnl face turned round and the 
face alone iscNposcd and nothing else? Mld-wayin 
the ladder is the temple of Bisweswar. lu this temple 
sits Lord Siva.I’full shapetl and in all His glory. Lord 
Siva faces the west while Sudarsana and Patitapaban 
face to the east Why is this change of direction ’ In 
front of this gate lies thegreat outer world of Kritaka. 
the world of creation as we have located. It is known 
"as Sreekhetra or world of forms and appearance?. 
We shall find later that the acHvities of the Trinity 
in the Kritaka w’orlds are by way of Triple Saktis. 
They are no longer in the shape of Brahma, Vislinu 
and Riidra. A Siddha alone enters the Slaharloka. 
The created are fallen. They must rise and evolve 
to become successful or Siddha. Patitpabau or the 
sa\iourofthe fallen must favour them. To rise to 
the category of the Siddlias, the soul must reach 
new life, new value and new level 
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Triple Snklis must give the stimulus and create 
the new. With this back-ground, can any signifi- 
cance be attributed to the singularities noticed? First 
of all let us see whj Sudarsana is symbolised into a 
rod bulging at the top instead of a wheel, its usual 
sjnibol. We have seen that the Trinity is a repre- 
sentation of Vishnu as a]>plicd to the principles of 
creation If w e sj mbolise Vishnu into a four-handed 
entity, the Naraian.Iiow will the creative principles 
be associated ? How can the seven-fold cycle of crea- 
tive principles be allocated? The answer is given by 
the Parana 

“On my having bowed down to the Almighty 
Vishnu, the protector of the Universe, I speak <ip-to 
you as was told to me by sage Ilasistha The soul 
of the Universe pure, transparent, and free from 
attribute (This is what wehave described as Purusha) 
is worn by the Lord as Kaustuva Jewel. Pradhan 
rests in Him, the endless, in the shape of the mark 
of Sribatsa. Buddhi also is held by Him as Gada, 
The two Ahankans, one being source of the Bluttas 
and the other of the Indriyas, are worn by Him 
respectively as Svnkha (conch) and Saranga (name of 
a bow) Manas which is alwajsverj agile, and wdiose 
speed even defeats the wind-?, is held by Him in 
His hand as Chakra (wdieelUke weapon) His Baija- 
5 anti garland which is composed of five types of 
jewels represent the five Taumatras from which the 
five Bhutas emerge All the Indriyas both of know- 
ledge and of action are held by Him as the arrows. 
Tlie glittering sworft w?fnt?n He Ino^ds represents 
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Bidya or true knowledgre and is sheathed in cover 
of Abidya. Thus do Purusha, Pradhana, Buddhi, 
Ahankar, the Bhutas, Manas, Indriyas, Bidya, and 
Abidya all depend on Him.” (I-2J-67 to 75). 

We need not discuss here about the inner signi- 
ficance of this ideology. It is clear from the above 
quotation that Sudarsana, the mightiest weapon of 
four handed Vishnu, stands for what is kno\^n as 
Manas in the creative cycle. Manas corresponds to 
what we tnow as mind inhuman body. According 
to some scientists mind is material. According to 
Theosophists and spiritualists, supernatural powers 
like clairvoyance or other spiritualistic investigations 
can carry us up to the sphere of mental matters and 
not beyond. Also according to onr creative princip- 
les the first structural existence is light, the out- 
come of Rupa Tanmatras. In the category of Indrlya 
creation, Manas or Mind is the ruler of all the Ind- 
riyas and the primary material e.xistence is light 
Science, Philosophy and Purana all agree in this 
view’. Light burns red like a rod bulging at the 
top. The sjmbolic presentation of Sudarsana, tlie 
mind, as a red-rod bulging at the tope is, therefore, 
in full consouauce with the interpretation of the 
imago of Vishnu, studied from the angle of vision of 
creilu epuncipies. Sudorsan, the Chakra, is normally 
a weapon oi destruction. This does not ser\e our 
pui.-»u..c. Suuarsaua as an organ of creation is rightly 
and justly represented by a red rod bulging at the 
top. aTus coutirms our inlerprctatiou ol the Trinity. 

12 
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Our \icus about Sudarsaiia ha\e other corro- 
borations Wc iia\e said already that Rastu Sakti 
IS the innate pouer o£ a body to develop, and pro- 
create and that this Sakti is known as Vaishnavite 
Sakti. It IS the potency which evists in ev’ery thing 
every where and at all times It is in this form of 
Vishnu Sakti that Vishnu exists always in every* 
thing It is the mightiest power of Vishnu for the 
purpose of creation It is Sudarsana of Vishnu for 
creative purpose In several ccreraoniesof theTrinity 
Sudarsana represents the Trinity. This is but 
logical and confirms ourviews In some ceremonies 
Sudarsana precedes the abvent of the Trinity This 
is not only sensible but also reasonable 

We find this image of Sudarsana ehgraved 
on the inner wall of the eastern gate Just close to 
it on the other side of the passage through this 
eiitiauce we find the figure of Jagannath painted 
This is a peculiar figure It is no longer a trinity but 
an entity by itself It is not one in three but three 
in one It is not a semioval but a full oval. What- 
ever it may represent, it is entire and complete. 
The field of action of Bastu Sakti is the worlds of 
Bastus. As all B.astus are destroyed in Pralaya, such 
worlds exist no longer after Pralaya They are the- 
refore the Kritaka worlds, the Khetra of Sree or Sree- 
khetra The vast universe of forms lies stretched m 
front of the gate, awaiting, as it were, for the enormous 
potentiality of Vishnu Safiti (Bastu Sakti) to emerge 
from the temple and work its way, so that the crea- 
tioB maj be complete. As we hate seen already 
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Nimitta’s directiug ]iand jrwides tlie action of Bastu 
Sakti tlxroughoutits course This Nimitta, therefore, 
avraits to emerge b> the side of Bastu Sakti Nimi- 
ttais an entity and is Vishnu m action It is Trinity 
in one. It is a complete oral and no part It works 
unseen and unperceived, but still ue cannot but 
feel some thing about its existence All its parts are 
therefore concealed, and the face alone, an insignia 
of cognition, remains exposed The created are fallen, 
because they hare emerged to gather and are striving 
to attain unification ri ith the Lord The experience 
they gather and the attainment they achieve are 
the pleasure lof Nimitta Hence Nimitta is Patit- 
paban, the purifier of the fallen This is therefore, 
the conception behind the allocation and arrangement 

\Vliat, then, about the third problem ? \Vliy 
does Lord Siva, in tbefonn of Bisuesuar, face west 
while the Trinity, the three main goddesses Biraala, 
Sabitri, and Lakshmi and the Sudarsana and Patit- 
paban all face east? Lord Siva is well known as 
Bisweswar or Biswanath at Kasi or Benaras He is 
the Ruler of Kashi traditionally, and also according 
to other Puranas Kashi is a place away from this 
world, though it is connected with it This is why 
when Harischandra gave away all his possession he 
lived in Kashi The Ruler of Kashi therefore reigns 
in the world outside but attached aiid adjacent to the 
Kritaka world Maharloka is such a world It is 
inhabited by Siddhas and Lord Siva, as the victor 
of Death, rules over it guarding the passage of the 
Siddhas in gaming a victory ov er Death. Death and 
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destruction are His function His ways therefore are 
Opposed to creation and creati\’e principles, for which 
the Trinity and other entities ns obser\ed do work. 
This IS wh> He faces west while the other lot faces 
cast. 


Bisweswar at Kashi is only a Linfira Bisweswar 
at Puri is not onU a Linga but also a full image of 
Siva. The diflereiice is not meanigless Siva the 
destroyer is jmage of Vishnu and for the time being, 
the Trinity combine in Him. He is, then, no longer 
a Linga or insignia but a full entity. At Puri we 
are concerned with this aspect only Hence He isal 
fulhgrown image facing xv'est, while the other lot 
faces the east, In east tbeVfc and pulse of the -^oild 
ofbeiugs, rises like the Sun, in alibis glor^, for theirs 
is the task to unfold the new to guide it through 
innumerable experiences, and to lead it m the path of 
unification. This is the stor> which is concealed in 
the temple. This is the m>stic message winch can 
be read in apparently incongruous elements Let 
reason ponder and conscience decide win t is the Truth. 



CHAPTER VD. 

Tbe Rites and tlie Ceremonies 

WeliaAem the previous chapters seen that the 
great Truth embodied m the presiding Trinity has 
been duly elaborated in the peculiar and apparently 
jticongTUous settings m the surroundings Let us 
cNamine nhetber the rites and ceremonies -nhicb are 
peculiar to the presiding deity also confirm this 

We xiould logically expect that the rite and 
ceremonies attached to the Trinity must be connected 
v-ith the double aspects namely one ol vseaving the 
net of creation and the other of folding the net or 
undoing the 'creation These are the two phases 
which arise lu the whole story ns we have seen aiul 
discussed before Unless both these aspects xre asso 
ented with the presiding deity the story which has 
been so mystically told, cannot be complete 

behave already seen tint the two aspects are 
such tint one is contrary to the other, and practicalK 
each occupied simiHr period of time In other words 
the time taken bj the preliminaries of creation is 
almost equal to the time taken by the accessories to 
destruchon If one has to associate both these aspects 
with the rites and festivities of any ’deity one has to 
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Spread tlicjn over the period of one year Tins is 
exnctlj what has been done in the present case 
Tach set covers ajear But when interi osed they 
look niiN-Ld up This ha 1 tl e further advantagfe of 
keeping: the real intentions secret a factor prominent 
111 the e>es of the at cients 

Of the Hindu festivals and ceremonies we can 
associate the four prominent of the 25 Ekadashis with 
the storj of creation These four Ekadashis are known 
asSayanaEkadasi ParswaEkadashi Bliainii Ekadashi 
and Uttliana Ekadashi Han (which is another name 
Used in Purana for Basudeva the supreme Lord) goes 
to sleep in Sajana Ekadasi and in Utlian Lkadaslu 
Han aw akes from sleep This we get from all alma 
nacs based on our Purams W e hav e seen in the story 
of creation anddestruction thatat tbeend of a Kalpa 
Brabma goes to sleep and again after expiry of a 
period of night which is equal to the period of His 
da> Bramlia wakes up and takes up again the work 
of creation riuis the two Ekadashis Sajana and 
Uthan are pointers to these two aspects in the story 
of our existence We can divide this period of sleep 
into two equal parts In one part the slumber gets 
deeper and deeper while in the other it gets lesser 
m its passage towards awakening Their middle 
point marks out the transition from one state to the 
other This is an important point Here the side 
is changed as it were from one to the other 
Parswa Ekadashi which falls just half way between 
the two Ekadashis of Utthana and Sayana determines 
this point or time beat In this Parswa Ekadashi 



Hati IS said to chancre lusside He passes from one 
state to the other Hence it is the indicator of the 
awakening of the initiatne On this 'time beat the 
equipoise is stirred The potential tends to become 
kinetic The momentum of the wcrld to be gathers 
This is the beginning of the Kalja 

This Parswa Ekadashi falls on Bliadra Sukla 
Ekadasi A aery important and significant fact is 
that the On^a year changes on IheSvinia da> ■which 
falls on Blndra Sukla Dixadashi le the next da> 
of 'Parswa Ekadashi On this day the >ear onlv 
changes but the da> or the niontli coiUmues without 
au> alteration The 5 ear alone not month nor da\ 
awakes as it were and takes a turn This is a peculi 
arit> with theOn^a >ear which does not agree with 
> ears current ni any other countr> race or commu 
nitj In all countries races or communities the first 
daj of the new jcar is dated I while in Orissa if the 
lastdai of the old >ear is 2ath lilndra [the first da\ 
of the new jear is 26lli Wiadra though the jear 
chanties say from 1350to I3a1 This change of year 
on the Sunn a day is attributed to the King Jajati 
keslnri o! Orissa to whom the conception and cons 
truclion of the temple at Pun is attributed There 
ha\e been subsequent repairs and improa emends to 
the Pun temple h\ other Rajas of Orissa who came 
subsequent to him but the originahU of the project 
was of Jajatikeshari The introduction of this change 
of year so peculiar to itself and the location of the 
date of change on Baman Dwadashi i e the Sukh 
Dwadashi of Bhadra and the association of the 
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construction o£ tlie Puri temple with all its in>sticism 
and t2ie introduction of Sits sing'uJarchang'e of jear 
with the same emment ruler are very gignificant 
factors. What then is their import'^ 

We are not much concerned with the particular 
ruler, -nhosoeier lie' may be- To us what is 
important is the contemporary character of the intro- 
duction of Sunia and the construction of the temple 
In Sunia, we have just seen, we get |an appreeiation 
of the fact of alteration of the Kalpa. This fkalpa 
is funclaraentally and intimately connected with the 
story of creation. Why should the ruler get himself 
so much interested in the story of creation and so 
whimsically alter the year’ But if we take this with 
the fact of ‘constructfon of the temple and the insta- 
llation of the Presiding Deity we can easily find out 
the reason. Certain ceremonies and festivals are 
ahiaj-s associated ufth the Presiding Deity of any 
temple. Such ceremonies or festivals have' to be 
related to the year. A Hindu year either follows 
the Sijn or the -Moon. In Bengal and Orissa, the 
months and dajs follow the solar movement in the 
signs of the zodiac. In Bihar, U P. and other places 
they follow the lunar movement The luner move- 
ment has the name of Tithi. Ceremonies and festi- 
vals could either be connected with solar dsijs or 
lunar Tithis Story of creation has, as W'e hav e seen 
been connected with lunar Ti^is. This had to be 
adhered to When we coraeao the details v.c will 
fmd that this has been observed in the festivals of 
the Trinity. This does not how'Cter explain why 



the year’wante-l the chatisfe. The ceremonies of the 
Trinity have been divided as \\c shall just 6ud, into 
two sets, one connected with the inception and the 
other with -the termination of creation. Each set 
covers the whole year. We know tliat the* turn-over 
from one set of activity to the other set is located on 
the day of Sunia. Unless this turn-cver is located 
somehow, the mysticism will appear chaotic as the 
key is lost Moreover this turn-over is from one 
period to another. The period is a year, Hence the 
jear has to change, days orTithisneed no change 
because they are timebeats and not periods Thus 
is the inexplicable explained, 

This explanation lends further support to the 
interpretation wehaveputouthe Trinit^’ TJie author 
-ship of the conception of the Trinity is attributed 
to the Ra|a of Puri, who introduced Sunia for the 
change of the year. If Sunia is so much connected 
with the story of creation, one wonders why the 
Raja should get himself so much interested in this 
story without very cogent and strong reasons. Of 
what importance was the story to him if it was 
only a narration of the Purana? If the Raja wan- 
ted to introduce a new year, why did he not introduce 
it from some other important day or date, such as 
his own date of birth or the like? The first day of 
new era should be counted as I But why was this 
not done? These pertinent questions, which would 
otherviise arise would vanish as soon as we stick to 
our interpretation of the Trinity. The story of 
creation was all pervading and primarily important 
13 



of U:higs are tlirovMi Into it for destruction. ^Phls ?S 
a festival current in all pirts of Indivi, but the dates 
difTcr. In Orissait lias been curiously timed to MaoiU 
Sukla Purnima. Can \rc i.ot that Ibis is the 
day on which the Great Fire consuniiiit: the norld 
started? Taxing Itliainii I?kadasht and Aghira’Pur- 
luma together, can we not see that the story of 
destruction of the Univcr'^c is conuucinorated in the 
fcsii\nlsand the attcnd.iut certinonics'* The method 
of memorizuig important ereiits is generally to 
associate fesluilits ami sonic significant ceremonies 
with the date or Titlii of the event This method 
has been follov ed by the ancients. The Hindus 
tiMditionally attached great stgnificjncc to UieTithis, 
not the dsvs or dales Death of a person is corauic- 
morated even todaybj hissons and grandsons accor- 
ding to the Tithi and not tlic day or the date Hence 
do the ceremonies occur on particular Tithis. When 
tlicre are several festivities, tlie name given to 
particular items is also a significant factor and .a 
^lointer Hence both l>> name and by ceremonies 
our conclusions are justified 

No jiarticular festivitj is associated with the 
Trinity on the Pbainii Efcadasi day. The Ekad.asis, 
we have just seen, are pointer to the starting day of 
a period. No cv cut manifests itself at the inception. 
It ripens in time. Absence of any ceremony of the 
Trinity on this day is tlierefore quite natural. But 
Aghira Purnima is otherwise. It is an event which 
has ripened. Hence on tins day vve find Oiat the 
Trinity putson a peatViar decoration known as ‘Ciiachar' 
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On this occasion the niconiplete hands of Jngannath 
and Balaram are comi leted b> adding hands of gold 
Jagannath carries Sankha (conch) and Cliakra (wheel) 
and Balaram carries Hal plough) and Miisal (mace) 
The dress is particwlarly red and the head dress is 
made of cloth, tied tapering upward in the shape of a 
tower The outlook IS, thus, like the flame ofburning 
fire The w ord 'Chathar' w hich is giv en to such decora- 
tioti also signifies a nio\mg flame AH these facts 
are clearly in consonance with our interpretation. 

As we have seen in previous clnjdcrs when the 
world is burntwith fire and becomes a molten mass 
rains set in and ^quench the fire. The grcatTestival 
of Dola or Holi can well be linked to this Tlie 
extensive use of Abir (red coloured powder) and [the 
fiee pouring out of all i>pcs of coloured water 
mark out that thcmolun matter of the world winch 
is whirling as red powder is being pacified bj tho 
water pouring iu from clouds of all tjpts of colour 
Does this not agree with the description cf Prala>a 
which has been given before’ This, therefore, is the 
day when the water comes to quench the revolving 
molten mass This is further corroborated bj the 
fact that theBanhi-Ustab which takes place in Orissa 
on the Magh Sukla Purninia is observed in Bchar 
on the preceding da> of the great Hob festival, 
w/liich falls on Falguna Sukla Purnima The burning 
activities of Pralaja naturall) continues for a period 
The start can be traced to Wagh Sukla Purnima 
and the finish to Falguna Sukla Puraima on which 
the relieving rains set in 
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In addition to this general ceremony observed 
throughout the country the ceremony connected with 
the Trinity is that on the morning of Dol Purninia, 
Dolgo\ind, the four-handed image of Vishnu, m 
company with Lahshini and Saraswati, nio\e round 
the Ratna Singhasan of the Trinity se\en times and 
also round the temple seven times and then 
come out of the premises of the temple to the 
outside and take tlieir seat on a JIandap fplatfoyiil 
about 200 jds to the northwest of the temple premi- 
ses. Then the iestivities begin Abirlred powder) is 
poured Coloured water is thrown Bj about mid- 
night, the three deities again return to the tcmplv 
Lakshmi and Saraswati are the two consorts of 
Nara>an, the four handed Vishnu In the Vedic 
story of Creation, Narajana alonewith Lakslimi anti 
Saraswati are working now and not the Trinity 
This is quite logical, for, Trinitv starts with creation 
and now tin's has to be liquidated Tins fact of liqui- 
dation is carried outb> Narajaiiaiul His consort'? 
moving round the Ratna Singhasan and the temple 
seven times When a sacrifice is offered to a deil>. 
this procedure of moving round the deltj or thesacn- 
fice is still prevalent Such moving round may mean 
liquidation of the acts of Trinity or of Creation ns 
depicted on the body of the temple It maj aswtll 
mean that as Ratna Singha-sana and the temple 
represent the Non manifest The latter isbowed down 
to before commencing the work. As pralaya destrov s 
the ‘Kntaka’ worlds they must work there Hence 
they come out to the'Kritaka’worlds, tlie'Sree Khetrr, 
for controlling the situation nov that the Kntaka 
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This -we ha\e nlreadj disciis-^td In f'lct the three 
together form one entit\ Hence the three togothtr 
start on the mission T he first stagv, ol the PraK> i 
le the burning o? the Xjnuersc. isattnbuted to nstu 
ril causes le the intensified rats of the sun llie 
natural causes are theaiianiftst fonn of \ ishnu otlier 
wise known as Vishnu Sakti This must apparently 
act at the first instance As soon as the natural causes 
exhaust themsehes in other words when the outer 
case eats itself up then comes *0 the forefront the 
inner structure According Uo the \tcJjc version of 
Creation the Trimt> appears from the nav el lotus of 
Narajana on His desiring the companv of Mava 
Later rn the saul Innitv worl s as I astn Suklii and 
Jsiniitta to populate the kntaka worlds Pralaia 
IS reverse of creation Hence in tlie earnest st 
\ ishnu Sakti functions and turns the Kntaka wor 
Idsinto a molten mass Further dissolution tlierefore 
goes to the next higher active person \ara\ n i 
with His consort Lakshmi and Sara vati Tht- 



aspect of Vislinu causes Pralaya, If we are pleased 
to call this ceremony as an inspection of the result 
of creation, we can well see how the five Rudras come 
forward to intimate to tiie Ultimate Essence and 
lead them to see the achievments with His own eyes. 
Ag-ain the ruling deities on this occasion, are Madan 
Mohan and Ramkrishna. Acocrding to the Vedic 
version Maha Vishnu is the primary expression of 
the unknown, On the authority of Bhagabat and 
other Shastras, "Lord Krishna represents this primary 
expression. Hence the image of Maha Vishnu rese- 
mbles that of Lord Krishna, We shall see in a 
later chapter that Balaram and Sri Krishna are 
counterparts of each other and two together repre- 
sent an eatilj On the back-ground of this concep- 
tion of Vaishnav ite religion, we can now see that the 
finishing touch to the destructive process of the 
Pralaya is given by the most primary expression of 
the Unknown, and this incident is commemorated in 
this important festival of Chandan Jatra It also 
explainswhat the Kala aspect of the Trinity means, 
how and why Kala and Vishnu are mutually inter- 
changeable and why Kala acting as Nimitta is iden- 
tified with Jagannatli, Now the inner connection of 
the transcendental entities are explained All these 
are connected 'Witli the story of creation. Adherence 
of the rites of the Trinity to the story of creation 
confirms our interpretation of the Trinity. 

After this inspection by Vishnu of the achieve- 
ments of the .last creation comes the day of His 
going to sleep. We have already said that the date 

14 
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ol His going to sleep is Sa\an Ekadasi which comes 
up on Asarh Sukla Ekadashi The nature andcha- 
racter of tins sleep has been indicated in the Purana 
He sleeps on the bed of Sesha Naga with the help 
of Yogamaja It has been clearly expected and thorou 
glily established in Vaishnavite literature that Shesha 
Naga is but personification of Vishnubhakti (devotion 
to Vishnu) and Yogania>a is Vishnu’s lustre or out- 
ward hue In Vaishnavism the relationship between 
Vishnu and Vishnu Bhakti has also been illustrated 
b> the Lila of Lord Krishna in what is known as 
His relationship with Sri Radha Lord Krishna is 
said to have performed His Lila with Sri Radha 
with the help of Yogamaya It is .an activity in the 
transcendental region and cannot be interpretted by 
our worldl} experience We cannot identify our 
thought forms, as theosophy tells us, with empirical 
units Each has its own region and can only be 
interpretted by the language of that region, Be it as 
it may, we have a festival called Jhulan Jatra. It 
starts on different dates at different places in this 
country but i« always in Sravan Sukla fortnight It 
IS generally observed for five days from Sravan Sukla 
Ekadasi, though in certain places it is observed from 
vSravan Sukla Pratipada. It is always finished on 
Sravan Sukla Purnima Comes as it does after the 
Sra\ an Sukla Ekadasi We can w ell see with the help 
of Yogamaya what the result of the previous crea- 
tion has been and what intrinsic value is attained 
in terms of devotion to Vishnu. On this day, (Sravan 
' Sukla Purnima) throughout Bengal, Beharand Orissa 
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a ceremony is observed which is k*no\ra as t, 

t!=T!‘o";h °h decorated thread is 

maotras. “ P-^-bymteringthe foiio.iog 


* -..m Uicc Wiin that entity, bv uh^m *u 
O! Unmovable protect me. Don't move avvaj”. 


rallv hfa p '1“ • “'“t" ‘’“'■■’d down gene- 

Tatra da ?"■= "onders why on the Jhulan 

Jatra day assoc.ated vv.th the cult of Krishna is the cult 
of Bamana- preached? The sto ry is that King Bali 
was famous for giving gifts to others and was soponer- 
ful thattheDevas could no. protect their UngZ 
against him In order to put him down Lord vfsh™ 
appeared before King Bali and asked for a small gift of 
land measuring only 3 steps. Unwittingly 

0. protest from his preceptor Snkracharya he mowh d 
to fuifii the demand. Lo- the dwarf wasTo more. The 
mage became so big that nothing could be seen nor 
comprehended. In one step Hecovered the Swar loTa 
m the second step He covered the Bhu Loka and put 
His step m Fatal. In the third step the pa.al was 
covered and there was no place to put His leg on So 
cried the Immeasurable, "O Ban, where am I to put 
tny leg on, so that thy promise of giving me only three 
steps of land would be complete? AH your posLsion 
erctending over the three worlds are finished I find 
nnspace lopntmy leg on”. Bali was puarled He 
was deprived of h.s possessions. H.s proniisewas more 
to him than his possessions. 
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But a devotee as he was, he had nothing to worry. 
He to give himseli up to the Lord. Hence replied he 
“Here is, O Lord' the place to put thy leg on. My 
head is ready to receive it and lie at Thy fuot”. Bali 
Was thus tied down at the outskirt of Patala with the 
leg of the Lord ever resting on him, unmoveable and 
ever-persisting. The promise of the devotee was fulfi- 
lled. The freedom of the Devas was secured. But 
Bali lay in bondage at the foot of |the Lord. 
Association of Raksha Bandhan’with the Jhulan 'Jatra 
clearly shows the back-ground with which we should 
interpret the festival. We shall find later that when 
the Trinity is installed on the Ratha or the chariot, 
they are called Baman, the Dwarf. The final expression 
of the Trinity, as we have seen is Bastu Sakti and 
Nimitta which ate but dwarfish presentation of the 
majesty and grandeur of Vishnu. Hence Trinity is 
Bamana. The ibulan Jatra is therefore intimately 
connected with the Trinity and is observed as a very 
'important festival in the temple. The Nimitta is akin 
to Kala, which has been identified with Lord Krishna. 
The image of Radha represents Vishnu Sakti, which 
is akin to Vishnubliakti- In Jhulan Jatra the two join 
in mutual appreciation. Can this not mean, therefore 
that after the Lord goes to sleep onverifyingihe results 
of creation, He appreciates in His slumber the close 
association of Vishnu Sakti and Nimitta moving in a 
swing up and down, evolving and devolving, alternately 
He appreciates how all creations upto Swar Loka are 
destroyed and how the Siddhas are saved and retire to 
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tlejan-i Loka and higher worlds They are saved 
because they are tied down to the foot of the Lord 
irrctnevablj as was Bali tied town The Lord who is 
unmoveabic protects them ind never moves away 
The Siddhas the saved or es also see the result of 
creation and offer themsUves to the Lord in the words 
ahead} quoted dedicating and binding themselves into 
a fraternity b> the tie of His patronage Thus is the 
ceremo! y commemorated 

H thib IS the end how is the beginning? We have 
alreadv seen that ParswaEkadasimarks out this swing 
from the potential to the kinetic llisl’arswa Ckadasi 
takes place on Bh dra Sukh Ekadasi The great 
ictivity for creation starts after the Lord wakes up 
from sleep on Kartik Sukla Ekadasi Just as about a 
month after the activities ceased and the Lord went to 
sleep on Asarh Sukla Ekadasi there was appreciation 
of the result of creation as se»*n m the Jhulan Jatra 
lasting from Srav ana Sukh Lka as, tu Srav ana Sukla 
I urnima, so also about a month before the activities 
start the Lord wakes upon Kartil a Sukla Ekadasi and 
gives a start to the conception of creation as commemo 
rated in Sarat Ras Jatra on Aswui Sukla Purnima 
This IS otherwise known as Kojai,ar I urmma for 
worshipping Lakshmi Lakshini or Sree is mtima 
tely connected with crcntion This we have already 
discussed Is not the date of birth of creative 
concept the most important day for Lakshmi ? 
Further we have from the Vedic version that while 
enjoying the Seba of Lakshmi and Sarasiiati on thebed 
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of Sesha Nafra, Lord Nnra>ana casta sidelong' look 
at His own outward lustre Yogaina>Y to enjoy lier 
company more intimately and thence proceeded the 
creation \\ e Iia\e just seen how tn the great Jhulan 
festival this has been symbolised The isame syni 
holism expresses this birth of the creative concept 
In Jhulan it ■was an assessment of value to what was 
past, m Ris the assessment is of wlnt Ins to come 
There is hardly any difiereiice in the ccremounl 
observances in JluiHti and RSs 

Though Sint Ras is observed m Aswin Sukla 
Purnima the Ras festival is genenlly observed on 
Kartik Sukla Purnima which jfalls about four days 
after tlie TJltban Hkadasi It is said Uiat the Ras 
Leela o! Lord Krishna did not end in a day but 
continued from day to da> for a month Even now 
in certain localities Ras is observed for a month 
We can therefore say that the creative conceptwhich 
took its birth on Aswm Sukli Purnima attained its 
maturity on Kartik Sukla Purnima Such a conclu 
Sion IS not without reason We have from the Parana 
that when Rrahma woke up from sleep He was 
buried in deep contemplation to visualise theensu 
mg creation 'Iradjtion and our religious rites still 
maintain its relics The five days beginning from 
Utthan Ekadasi and ending with Kartik Purnima 
are considered very sacred and go by the name of 
Baka Panchaka It is said that for these days a Baka 
(crane) who feeds on fish does not even touch fish 
In other words these are the days in which all acti 
viUes are considered to be at stand still and all beings 



are inelsted on to enpape in religious obsc^\^nces 
and Contemplation Taking all these factors into 
consideration may we not conclude that at the end 
of this contemplation the measured creati\ e concepts 
were \isualized by Brahma to lead the Universe 
into a new order to be attained in that particular 
Kalpa? The Uecla or pla> of the Lord with the 
help of Yogamaja for consummation of Vishnu 
Bhakti in tliat particular Kalpa to come gets \i\id 
before the ejes of Brahma and the new creatue 
principles get the impetus thereby Thus does the 
work of creation proceed 

Just as Bhairai Ekitdasiisan indication of the 
starting point of the fierceness of Praia) a, so also 
we have an indication of the activities of creation 
The first act of creation as we get from Parana 
is the restoration of Earth from inside the ocean of 
water which pervaded the three Lokas right up to 
the Saptrasi Maiidal Tliis restoration of Earth was 
done, according to our Purana, by that incarnation 
of Vishnu which we call Baraha Baraha Dwadasi 
is the day w-hich is associated witli the incarnation 
of Vishnu in the' shape of Baraho Therefore we 
can well see that the restoration of earth is near 
about the Baraha Dwadaslii day which is theSukla 
Dwadashi of Magh. Th»s»is the next day of Bhanni 
Ekadashi which .is* so intimately connected with 
Praia) a 

Ater the restoration of earth* which is^a part 
of Bhuloka, the other two lokas namely Bhuba and 
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Swar had to be restored The Purana thereJore sajs 
that the avater a\cnt dorvn to the Patala in the 
abjss created when the Bhuloka and other Lokas 
came out The earth uas stabilised b> means of 
mountains and this js the reason uhy the Nagas (the 
immoaeabJes) appear as the first perceivable creation 
The word >.aga generally niians mountain' a'nd the 
use of this word in describing this catagory of 
creation IS significant We have seen that Praknta 
creation runs up to the Nagas and thereafter creation 
proceeds by Vikara and is known as Vikrita The 
restoration of three Lok as Bhu Bhuba Swar and 
their stabihzafiou was a Praknta method and did not 
require any Vikara cieation Purana says that the 
moiintainsof thedestroyed worlds were put under the 
restored earth and there were upheavals in the body 
of the eirth to make her steady Thus were the 
Kritaka kokas created All these works certainly 
occupied a period 

After the Kritaka Lokas appeared an impetus 
had to be given to the appearance of life m the three 
lokas Life is anew order or level It could there 
fore be reached by \aikanka methol According to 
Purana certain classes ofsuper beings persist to exist 
even after the Pralava They do so in Janaloka Tapa 
loka and Brahma Loka They are called Suns or Mast 
ers When the Lord went to sleep these Masters joined 
in offering prav ers to Him When tlie Kritaka world 
IS restored by the Lord in tlie shape of Baraha these 
Masters take their shelter in the body of the Lord 
Later on as the question of populating the worlds 
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comes in, and an Iieirarchy of superbeings is to be 
established, the Manasputras or children-at-rvill 
emerge^from the Lord. The Prajapatis, sons of the 
Manasputras of the Lord, then take up the task of 
creation. These sons of Brahma live in Janaloka. 

The Trinity is’ the embodiment of the principles 
of creation When the creation passes from the 
hands of Brahma in Bralwiialoka to the hands of the 
Prajapatis in Jaualcka, ue can vAell see that the 
Trimt> descends to the Janaloka. This part of tlie 
story is celebrated in the great festival of Snana 
Jatra which takes place on jestha Sukla Purnima. 
The presiding Trinity conics down from inside Uic 
temple, sits on the Vedt (elevated platfonn] in w'hat 
has been identified as ijanaloka, overlooking the 
Kritaka worlds and is adored there. This peculiar 
festival is associated with the Trinity in the temple 
and for no other dcitj are.sitch festivities'observed 

Wc know from the Purana thatJn spite of llie 
best efforts of Prajap.ntis their 'sons.^at^d grapdsons 
did not endeavour for creation. Thcte .^-as "a time 
when creation was threatened vvith extinction, becau- 
se the descendants of DaksUa did not act up to the 
advice of their father and instead of engaging them- 
selves in furthering the creation they left the wOrk 
at the instance of Narada and went in Use path 
of know ing the Unknowable. This is n journey which 
has no end or terminus. So they did not return to 
^irocreate. There was Urns a period of darkness in the 
realm of creation and when this occured successively 
f5 
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to tlie sons ofDakslia, llie latter cursed Narada and 
instead of sons begot daughters. These daughters 
were given to different Prajapatls or other ^Gods and 
thus creation proceeded again almost without erort>. 

This frustration of the purpose of creation is 
estorically 'preserved by pouring of water on the 
painted wooden image of the Trinity for the purpose 
of obliteration of the paint This is the Snail or 
bath of the Trinity and from this, the festival itself 
derives the name of Snan Jalra. Bath refreshes our 
energy and makes it ready for employment in any 
new direction, The creative energies were like- 
wise not only enervated, but also altered their 
character in this realm, the Janalokn This is t\hy the 
bath is prescribed. After thebath is ov er, the Trinity 
are decorated to assume the shape of elephants 
This decoration is known as Gajabesha. Elephant 
is an insignia of Laksbmi The assumption of Gaja- 
besha therefore signiBes various results which are 
later to be obtained Lakslimi is Sree or outward 
grandeur. Hence from tin's time onward the creative 
energies bave an outward tendency or an involutary 
trend. They become grosser and grosser as they 
proceed further. The exterior has preference to the 
interior. The heirarcbies hereafter are lesser and 
lesser personalities. lyakslimi, again, is a female. 
Henceit is from thisstagethatthecreation proceeds 
with the help of females It is no longer creation at 
will but creation as an inevitable result 

The period of darkness which threatened the 
extinction of creation is commemorated by the fact 
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that immediately alter theSnanPurnimathe 'Prinity 
retires into the temple and for a fortnight the doors 
of the temple are kept closed and no body is permit- 
ted to see the Trinity. The creative principles are 
thrown into an abjss as it were. 

' On Asarah Amabasya the Trinity appears again 
and this reappearance of the Trinity is called Naba- 
jauban Darshan or the rejuvination of the Trinity. 
Creation thns gets a liesh start and a new vigour. 
The reappearance of the Trinity is a matter of rejoi- 
cing. Hence on the next day we have what is known 
as Netrotsava or the festival of reappearance. On the 
nextday comes the great festival of theTrinity known 
as Ratbajatra. This day the Trinity comes down 
from inside the temple right up to the Kritaka 
worlds which is outside the temple premises and 
being installed in three cars or Rathas, the three 
deities drive on till they reach the Goondich& Mandir 
where they alight and stay for seven days. On 
the 9th day from their arrival, the Trinity returns 
again to the great temple. This journey is known 
in Oriya as Babudd or the return. 

These are the broad facts We shall come to 
the detail later on Do the broad facts signify any- 
thing’ Purana saj's (1-22-34 to 36) “From after the 
Pralaya> both In the beginningand in the continuance 
of the existence of the Universe, creation proceeds 
through the creator Brahma, though Maricbi and othe 
-rs and through the created beings, who everyraoment 
procreate children. Withoutthe helpof Kala, neither 
Brahma, nor Prajapatis nor the created beings can 
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act as creator” In other words there are stages ol 
creation The first stage is the actiMty of Brahma 
The second stage begins with the Prajapatis taking 
up the task In tlie third stage, the initiative passes 
on to the created beings themselves We have alrea 
-dy seen how the first two stages have been esoteri- 
cally depicted in the riles and ceremonies of the 
Trinity, Can we not expect therefore that the third 
stage is simihrly inter-related with the ceremonies 
and rites’ 

• The first pointer is tint at the gate of the great 
’ temple w e have the image of two lions on tw o sides 
and tins is called Singlia-Dwnr or Lions gate 
Singha (or lion) istheBahana or vehicle of Durga 
who is the personification of Sakti As the temples 
of Jagannath is a Vishnu temple there is hardly any 
consistency in placing the two lions at the gate. 
The reason lies deeper. It has a twofold meaning. 
For’ those who enter the temple the meaning is that 
the Tight of entrance into the temple is the privilege 
of one who has acquired the Sakti or the merits for 
approaching the deitj. The lions at the gate are 
meant to eliminate those who have not got the 
Sliakti. As wo have seen the JIahar Loka starts 
from the very entrance through this gate right up f 
to the inner enclosure. The Ashaktas or weaklings . 
have not tlie right to enter Afahar Loka. The gate 
is guarded by the Babana of Shakti The second 
meaning is that when the deity emerges out of 
temple He is no longer the same as He is inside the 
temple, but is a form of Shakti for the rest of the r 
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Universe. The Trinity figures as forms of Shakti in 
the Kritika w orlds For the ^ ehiele w bich aits at 
the door ts one for going out end such \ebicle 
being in the shape of Hens the dtil5 must be presu- 
med to emerge out of the temple in the form of Shak- 
ti. The second point is that just on entering the 
temple one finds the image of the.Sudarsana on one 
side of the wall and of the Patitapaban on tlieothcr 
side In other uords the outer side of the gate is 
guarded b> the hons vthile the iin.cr side of the gate 
is looked after bj Sudaisana ?rd Patitaraban. We 
have already discussed the signficance of Sudarsana 
and Patitapaban .-ind ha\e indicated bou they repre- 
sent the Bastu Sakti and the Nimitia We c.'iD safely 
say therefore that rvJirn the Presiding deit> comes- 
out of the gate- He functions as Bastusakti and 
. Nimitta and the Trinity emerge into the Kritika 
yr orlds for the purpose of creation. Bastu Sakti is 
threefold, Par.n, Khctragna and Karn a. These three 
Shaktis are essential in creation and their different 
manifestations con'^lilute the %aru ties of creation. 
All these ha\ebcen discussed before Thus ^^ecan 
safely assert that when the Tin ilj come into the 
Kritika world and adorn the Ratha, each Is a type of 
Sakti to control the Universe tlicrcafter. 

Let us come to the det.iiH of the ceremonies. 
Both according to popular IradiUcn and to our e.\pla- 
nation of tlie inner significance, Snan Jatra and Rath 
Jatra form aconlintious festival as it were We shall 
therefore discuss the details tocclhcrv otuitliug, it 
possible, such facts as bate been already mentioetd. 
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On the d.nj previous to Suan Purnima, the 
Trinity are ino\e<l from their scat, and arc made to 
discend to the floor This cercmon> is known as 
“Chaka Clihada" It nieanseitljer inoM'ng the wheel 
or shifting t)je scat The wheeJ of creation is thus 
started and the Trinity shifts its field of acti\ity 
The impetus is Ri\en and its first manifestation is 
in jaiialoka where the sons of Bramha reside. For 
according to Purana, creation proceeds from Pralim^ 
%vho, after establishing the worlds, thinks of life to 
populate them and naturally the Manasputras or 
children- at- will of Rrahmi appear and populate the 
Janaloka. Hence the Trinity come out to Snan 
Wandap -which we have identified with the Janaloka. 
How the efforts to further the creation was nullified 
and how instead of proceeding at will through mass 
creation, itlias to take aturn to proceed through fema- 
les as inevitable results has already been explained. 
These have been embodied m the worship of the 
Trinity on the Snan Mandap. The deity returns to 
the main temple on the Snan Purnima day. But they 
do not return to their normal seat. They slop short 
on the way. To appreciate this location we must 
know the inner division of the temple. 

Even from outside one can see that the temple 
of the Trinity, excluding, of course, the subsidiary 
temples, consists of three temples joined together. 
The one wliich is very high and shoots intothesky 
is the main temple or Sree Mandir ‘‘Sree” here means- 
first and most essential. The use of the word “Sree’^ 
is significant Lakshmi or Sree is the goddess 
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ruling the out'ward structure, which is the most essen* 
tial feature in all raanifestatjons Hence “Sree” is 
supermost and the 6rst item in the beginning o£ 
visible creation Tv\o smaller temples are attached 
to its front. The cutern ost temple is called Natman- 
dir. The middle cue is called Jagmohan. The inner 
division of the temple corresponds to this The 
images of Brahma and Siba are inscribed in the wall 
of Natmandir and Garuda also sits on a pillar in this 
The Bhandar (treasurj) of Lakshmi is located in a 
room in Jagmohan The names given to different 
parts are significant ard appear to be purposive 
“Jagrrohan” means that which enchants the Universe 
We hav e from our Sastras that it is Yogaraaj a whose 
delusive artifices erchant the Umveises The vcdic 
version also asserts that il e wholedevice of creation 
is the pla> of the Lord with the help of Yogomkja 
Lahshmi, we have seen, JS the geddess who gives to 
the created beings or bedks all the outward form', 
grandeur, beauty, and olhe emoluments. This is why 
she hceps the treasure -of the Lord w ilh regard to the ! 
exi ansion of creation. The outw ard structures, beau- 
ty, riches and other grandeurare the chief ingredients 
for deluding the world off the real path of devotion 
Thus it is through the treasur'^s of Lakshmi that 
Yogamaya successfully erebants the Universes This 
explains lor the fact why the treasury of Lakshmi is 
located in Jagmohan Further the vedic story 1 
asserts that Yogamaya is the outward lustre of the 
Lord. This outward lustre is the manifestation of 
the Lord, and all that is beyond this outward lustre 
is but non-manifest. Kcnceis Yogamaya inseparably 
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connected witli the Non-marifcst This c\plaiijs 
^\lly Jajinioliaii conics immediately after the Srce- 
mandir for. the former is Yo"ama>a and the latter 
llie Non-manifest There is anall as it were between the 
inner and outer constitution of the Lord and the 
two arc connected hj a door. The truth of this, we 
fee) in onrsthes in our oirn constitution. Our inner 
self sends on impulses to the outer bodj and expre* 
ssjon occurs Such impulses p.ass through an outlet 
throuRli a door. There is iiotlimp illopical in presu- 
ming the same with rej^ard to the Lord Tliis door Is 
called Kalahat door. “Kala” .siRnifies part as well as 
art. “Hat” siRnifitfs a in.arkct place where commo- 
dities coiiRrcRatc and are exposed for people to see, 
appreciate and purchase if necessary. Interpretting in 
this sense, we can assert tint the Trinity, which is th<e 
inner constitution of the Lord and is the assemblege 
of parts as well as the art of Non-maniffest exposes 
and expresses throucli the help of Vogamaya forthe 
appreciation of the world and for selling’ Himself, as 
it were, to those who can win 'HisTavpur. ' ‘ 

After Jagmohaii ct)mcS‘’theTNat-Mand!r. Nata, 
in Ori|a, means pla> ing the draniatlc role in a drama. 
This temple therefore indicates what we may call 
definite expression or mouifestatlon in particular 
shape or form It is the Lila of the Lord, which 
manifests in creation Hence in this temple we find 
the images of Hrahma and Siva, engra\ed in the 
wall In the great drama enacted by the Lord in 
eternal time, He appears as Brahma or Siva in 
patticulwT scenes wets Tlws is vvUat Pviraua aud 
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other sastras assert The actor puts oa h:s roles t6 
play a part So does the Lord require a vehicle for 
acting in the great drama All vehicles are embodied 
in Garuda, the Vahana of Vishnu Hence does 
Garuda auait with folded hands the pleasure of the 
Lord to coratnand Siva and Brahma are but side- 
lights but Garuda is the main Hence Siva and 
Brahma are engraved in the wall xvhilo Garuda is 
installed separately in front of the Trinity. All are 
folded in prayers, because all are to obey the Direc- 
tor who acts tlirough one and all of them. 

The Natmandir is connected by a door with the 
JagamoUan. On the two sides of this door are the 
images of Jaya and Bijaja carved on the wall. This 
door is also known as Jaya-Vijayadoor. Ja>a and 
Bijaya are the gate keepers ofBaikuntha the abode 
of Vishnu Tlie Natmandir is therefore outside 
Baikuntlia. This is in confirmation of our previous 
statement. Yogam^>a being the outer lustre of the 
Lord, and the activities of the Lord being something 
outside such lustre, the creation, or the play of the 
Lord, proceeds separately Hence is Natmandir so 
located We have already discussed how this Natman- 
dirisincludediuKhirasfigara,on the outskirts of which 
Siv'i and Brahma offer their pra>er This is in 
continuation of Brahmaloka which we have already 
identified with the portion from the south-eastern 
comer to the northern gate The configuration suits 
our version and should be remfcmberecl in understan- 
ding the whole plan. 

16 
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Speaking of doors, therefore, we should not 
miss three other important doors which are to be 
found in the triple temple. One of these doors is to 
the north and two to the south Of the two doors 
to the south, one which leads to the Jagainohan is 
called Panda door and the other which leads to the 
Natmandir is Muduli door. On each side of the 
Panda door. is a small temple attached to the Sree 
Mandir. In the eastern one. Lakslmii and Saraswati 
take their bath and in the western, such deities as 
Madan Mohan, Dolgovind and others are located 
We have already discussed about these two small 
temples and the deities therein. An individual deity 
whatsoever it may be, is a manifestation of the 
Lord, with the help of Yogama>a. for, each sudi 
deity has an outward form, which Yogamaya alone 
can supply. Thus the deities like Dolgovind, Madan 
Mohan and others, though very fundamental, 
are hut particular manifestation. They are particular 
aspects but 'not the entirty* The entirty would 
naturally be the Non-manifest and the Manifest 
combined. The Non-manifest is the Sree Mandlr 
while the Trinity represent the manifested principles. 
The two together cansequently make up the whole, 
In this sense they go deeper than any of the mani- 
festations and are consequently superior to any of 
them. We have otherwise obtained this result pre- 
viously. This also explains why fundamental deities 
like Madan Mohan and 6thers are in a separate 
attached temple, and why the door leading to this 
realm communicates also with the Jagainohan. The 



mutual confirniatton we obtain from our interpretation 
from time to time confirms the truth of our theorj'. 

Bralmialoka is the highest Loka in wliich the 
first manifestations of the Loka rnust necessarily 
occur. All the Avalaras, and all the other nianUes- 
tations of the highest order must belong to this 
world. The Panda door also leads to this Brahma- 
loka, though iibt directly bu\ somewhat circuitously. 
In fact, the Panda door leads to the realm of Dolgo- 
bittd as stated above, and then descending a few 
steps from that realm we reach the Hrahmaloka. 
Dolgovind and other fundamental images, living in 
this realm, are the manifestations of Vishnu as we 
have discussed. The Vishnu Loka is known to be 
somewhat inghcr than the Brahmaloka» Hence the 
approach, as pointed out just now, is quite justified 
theologically. The Pandas arc in closest touch witli 
the Trinity. For it is through them that the Puja 
is performed. This door is, therefore, meant for the 
communreation with the closest. We have already 
seen how the closest arc located in the small attached 
temple. They are, in fact, the inner constitution of 
the Non-manifest and the Trinity. This wc have 
already discussed. On the other hand, the represen- 
tation by devolution is of next lower grade. Under 
Ibis category come Brahma, Siv.i, the Avatams of 
Vishnu, goddesses like Lakshmi, Sabitrl, Bimala, 
Saraswati, Sastbi, and similar otlicr entities. Hence 
nil of them are located in Brahmaloka and their 
disposition and prominence depend on their respec- 
tive importance in the story of creation. This has 
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also been dealt with to some extent in the previous 
chapters We do not propose to enter into their 
respectiv'C importance hereas this is hardlj ncccssarj'. 

The other door is known as Rfuduli door. It 
communicates Natmandir directly with the Brahma- 
loka The connection established between Natman- 
dir and Drahmaloka indicates derohition, as it natu- 
rally should Each devolution is scene in the 
drama plajed by the Lord. Each entity has a story 
to tell Tims do the siipcrdellics flourislj WJ»y is 
the door called Muduli "Muduli” is derived from 
the verb "Mudiba” in Oriya The latter signifies to 
shut or to close "Muduli” may thus be interpreted 
to signify secrecy. How the Lord devolves into the 
various super-deities is a secret doctrine, the privile- 
ged knowledge of n few. This is indicated by the name 

Having described the temple in as much detail 
as is necessary, we proceed again to describe the rites 
It is already mentined that on the night of Suan 
Jatra, the Trinity return to the temple again but 
instead of going to the proper seats, stop short on the 
w’ay. They retire close to Kalalmt door and s/t there 
till the day of Nabajouban Darsan This place is 
evidently inside the Jagamohan and is known as 
Abasara Pindi or platform for spending the leisure. 
This is quite in consonance with our iiiterepretation. 
The Trinity, acting with the help of Yogamaya as 
the active principle of creation, prooceeded to Jana- 
loka for further creation. For some time the matter 
moved smoothly, but later the plan was frustrated as 



tlie sons of Prajapati Dakslia dKerted their energies 
otherwise There was a pause in creation and a 
threat of frustration. This 5s the period of leisure. 
The Trinity had therefore to retire and rest in this 
period. The retirement was but temporary, for like 
a spiders’ web, Yogamaja was wea\ing‘ her own 
device Tlie furtherance of creation was stopped, but 
the ball was still rolling Instead of sons, Daksha 
began to beget daughters Having progeny at will 
w’as abolished. Hirtli as an linevitable result was 
ordained Instead of having issues from the body of 
males simply on conceiving a desire for children, 
conception and delivery became the primary func- 
tion of the females. The creative principles were 
thus acting, tliough there was a temporary pause in 
creation. Yogaiua>a who enchants the w’orlds began 
tempting the males towards the females sO that the 
purpose of creation was fulfilled Tlie Trinity had, 
therefore, to retire for the time*being, but not beyond 
the region of Yogamaya It was a period of leisure, 
but not a cessation of activities 

For a fortnight from Snan Purnima to Asarh 
Krishna Ainabas) a, the Trinity cannot be seen. This 
is the period of rest They can be seen again on 
Asarh Amabas>a This Darsan after the pause is 
called Nabajouban iJarsan Thevvord “Naba Joubau” 
is significant New vigour and energy have been 
infused into the created principles Fresh youth 
dawns on them The prospects of exploring ‘fresh 
fields and pastures new" open up. 
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On the ne%t dn) comes the ceremont af Net- ^ 
rotsab The sisnirmiice ol this eoril has already- 
been exlila.ned to be “ .a festual of reapi.e.arance 
A smsiilar rite is obseraeil on this dav A man 
elinibs up to the top of bree M.andir on tins day 
d hoists a [lac, eolonred hcht red The temple 
premise is a enhe. I! » e confine ourseU es to the Sree 
Edir and neglect the rest, the structure may be 
Linpared to a cone The onticoh of the temp e and 
premises seen from outside is of a cone placed on a 
cube The configuration is similar to that of a Rath, 
the great c.ar, atithout the wheels Ihe fljiiig of 
Lhag at tne top of sneh a vehicle clearly forebo- 
te he commencement of a ionrpey on a rn.ssioi. 

The temple, tahole and 'at te 

presiding deity nill move as itncre Now tl atthe 
terinsidethe worlds eonnoted by tl.e temple and 
its premises is over and the new task of populating 
the Kritaha worlds faces the Lord, the heiraeh.es 

ol all the higher worhlsciidcavonr to fulfil the inis^ 

ion. The great signal is g.aei. by hoisting of 
banner. Now the journey has to start 

The iourncy docs begin the neat day, Asir 
TV f'va Tlirec Raths or Cars await at tlie 
®te Each of the Trinity comes out of the temple 
® 1 boards a Rath The Rath ol Jagamialh is 
“IdTud Jiosh and has sixteen wheel, that of 
called Nc Tnladhivaja. lias rourtecii heels 

^rSnblmSte R:r.uia;n ,s ^-adafan has 

^ e 1 e.i,s Wlnt IS the SJCiuficancc of Kaiu. 

myls'tereaifrcrencemthe number ol ubecls? 
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These questions need answer in the light ol our 
interpretation. 

The structure of a Ratli, as just stated, is a 
cone Imposed or a cube A \ertical section of this 
exposes a triangle resting on a square. In esotoric 
language the Purusha is represented by a triangle 
anb tbe Prnhriti or Pradhana b> a square According 
to the Sankhya doctrine nhicl) is accepted in Puraua 
Purusha is lame, Pradliaiin is blind, and the creation 
proceeds where both combine and Purusha over- 
rides Pradhana. A combination of Purusha and 
Pradhana results in the e\posilion of the principles 
of creation. All typesof creation pass through these 
principles Hence thc> are only u heels of the Rath, 
comprising of Punisha and Pradlnna. It has been 
further concluded that neither any of the principles 
nor Pradhana nor Purusln cither solely or jointly 
can create a nucleus unless pervaded by the Kala. 
This Kala ultimately appears as Vishnu SaUti. This 
Vishnu Sakti is threefold. Karma Sakti. Khetragna 
Sakti. and Para Sakti. kVc cr>n lljerefore sec that 
the progress of creation goes on in three channels. 
This is uhj we ha\e three Paths and three presiding 
deities, each corresj oiiding to a particular SaktL 
This fits in well with llie interpretation of the facts 
we ha\e ohserx-cd so far. Curiously enough the 
details also suit our ihcorj This is a sign of the 
truth of our theory. 

Kamta Sakti endows only activity. Khetragna 
Sakti is an adx'ancement of Kanna Sakti and leads 



US to know the Khetra. Para Sakti is a still further 
advancement and leads to unification vvith the 
Absolute. Thus v.e find that of three SakUs. each 
precedmff is included in the succeeding and not vice 
versa. It will appear from our discussions that 
creative principles divide into three categories, the 
Bhutas, the Indrijas, and the Daiba The first 
category includes up to that order of creation in 
which the organs of action (Indrij as) do not appear, 
In the second order come those viho know. their own 
field but nothing beyond, i c. those in whom thclnter- 
nal organs are not developed enough to go bejond 
the self. In the third come the rest, not a Imultitude 
hut a small minority, Theyare called Daibahecause 
thciradvauccment is in transcendental region. With 
this division of crc.ition in view, vve find tliat in the 
first category, the five BImtas and their five attributes 
(Guuas) togeibcrwilb Aliankara and Mahat, altoge- 
ther twelve iti number. prcdomin.ate..and the singula- 
rities of the category- is Uiat none of Ihcludrlyas can 
be seen in them. They arc active in tlieir own way. 
But forwantof organs, they cannot acquire know- 
ledge and experience. All their functioning is guid- 
ed by Nature, which is almost synonymous with 
Pradhana. This aspect is rcprcscntcvl by Subhadra. 
This is why Subiiadr.-i has no hand, which is cliarac- 
Icristic emblem for organ. Subhadra’s Rath has 
twelve wheels. This category of creation as we 
know runs up to the immoveable and comprises what 
is known as Prakrila creation. Wc shall see later on 
ibat !h}s cl nrcalJim corues -into existence 

with the restoration of the worlds and by suppression 



of the adverse elcmevrts of Nature. This vs svgrvihed in_ 
the name ‘‘Debadalan” given to the Rath of Subhadra. 

The next category is of great importance- In 
fact the major porlvon of the creatvon comes within its 
scope i.e, the vehicles or the material body excluding 
the organs (the Bhutas combined into one), the five 
organs of action, the five organs of knowledge, the 
mind, Ahankara, and Mahat. Thus they are fourteen 
in nuniber. Balaram has another name of Haladhar 
or one who bolds the plough. A cultivator knows 
his field or khetra and is therefore Khetragna, He 
is therefore the proper repfesentative of this particular 
aspect of creation. The number of wheels in the Rath 
of Balaram is also fourteen. This is known as Taladh* 
waja. Tala is a pbm tree which traditionally surpasses 
the test of its category in height. Dhwaja is a banner. 
Therefore Taladhwaja means one whose banner is 
supermost in eminence. The category of creation, this 
represents, testifies to the truth of ^this statement. 
Thus docs Khetragna Sakti manifest itself. 

The next one is the work of Parasakti, whieh 
leads to unification. The chief vehicles for this, as we, 
have already seen, arc Bidya (true knowledge) and 
Sadhana (eflbrt . Without these two vehicles, progress 
in this path is not possible. This is the view expre-^ 
ssed in our sastras as well as by our religious teachers. . 
Thus the Ratha of Jagamiath has sixteen vehicles. 
This Para Sakti is the supreme Sakti winch lords over 
the Uwwetse. The word ‘jagawnath’ clearly indicates 
this. This Rath of Jagannath is called Nandighosh 
17 
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Literal meaning of Nandighosh is sound that gladdens. 
Unification, it is said, is full of bjiss. It is no wonder, 
therefore, that a journey whose end is unification is a 
call for bliss. 

The Presiding deities come out of the temple 
and adorn the Raths. The Raths roll on. The order 
in which the Raths run is that Balaram goes first, 
then follows Subhadra and Jagannath comes last. 
This is in consonance with what we have discussed 
about Che three ShaiCis. The Karma Sakti rests on 
Khetragna. Khetragna Sakti is the director. Pick 
and choose is its function. As it sows, so it reaps. 
The Khetra has no choice. Para Sakti lies innermost 
When the Khetragna proceeds inward, Para Sakti 
comesinto play. The initiative therefore lies in tlie 
Khetragna Sakti which leads the way. Karma Sakti 
is bound to follow and lastly comes the Para Sakti 
for His is the unseen hand which works behind the 
screen in moulding the cha acter o! creation. 

The Raths have to reach the Gundicha Mandir 
on the very day, i e Asar Sukla Dwitiya. The deities 
remain in the Raths that day. They get down on the 
next day and enter tne Gundiclia Mandir. They come 
out of this Mandir and board the Raths again on Asar 
Sukla Dasami. Leaving out the day of entry into and 
the day of exit from the Gnndicha Rlandir, the number 
of days of halt comes to six days i,e. from Asar Sukla 
Chaturthi to Asar Sukla Nabami. Is this in any way 

connected with the story of creation? There are nine 

orders of creation. They arc (i) Buddhi, (a) Ahankara 



(3^ The Bliutas or elements (4) Sthabaras or the 
Immovables (5) Tirijaksrota or Tirijak-yoni or the 
animals [6] Urdhnasrota, a type of Deva creation. 
(7) Arbaksrota or man (S) Anugraha (9) Koumara. Of 
these orders of creation the first three are born long 
before the Trinity emerge as triple saktis out of the 
main temple or Sree Mandir. Can ne not therefore 
assert that the remaining six orders of creation come 
into existence in a period which corresponds to the 
six days of stay in the Gundlcha Mandir? Such a 
hypothesis is suggested by a peculiar rite observed 
on what is known as Hera Panchami. It is on 
the second day of halt in the Gundicha Mandir 
that Lakshmi who is always seated with the 
Trinity in the Sree Mandir, comes to Gundicha 
Mandir, breaks down a small portion of the wheel or 
other part of Nandighosh Rath of Jagannath, enters the 
Gundicha Mandir, and after seeing the Trinity there 
comes back to Sri Mandir again. But instead of going 
to the usual seat on the Katna Sinhasana, she sits in 
JagmOhan and starts begging. Niimadhab keeps 
company of Lakshmi. 

This ceremony on Hera Panchami day is very 
significant. It is known ns Lakshmi Or victory 

of goddess Lakshmi. What does tins ceremony signi- 
fy? No sooner do the Trinity go out on Raths on 
Asar Sukla Dwitiya, Niimadhab, which is an image 
like that of Jagannath, comes down from the Ratna 
Slnhasaa and sits near the Kalaliat door. Nilamadhab 
is the representative of the Trinity, He is Trinity in 



one. When the Trinity emerged as triple Saht'is, 
their representatne had to replace them near the 
JCalabat door where the Trinity were resting after 
experiment m Janaltka Thisieptaccment n-eans that 
the experiment with the help of Yogamaja is still 
continuing The Trmty in their a-tivuy as triple 
Sahti are really an entity as has just been pointed out. 
Hence does Ndamadhab alone replace the Trinity 
just as this replacement carries a meaning, so dors the 
name ‘Jsilamadhab The literal meaning of Nilania 
dhab (Nila plus hfadhab) is the dark Lord of Maj a. 
Thus the function tiie Trinity plays at this ftag« is one 
of dark Lord of Ma%a. We know that the jnjsteri' 
ous aclitjlies of Vishnu Sakti (a name 8i%enjojiitlj 
to the triple saktis) arc intcr\\o\en with the play 
of Vishnu, the consort of Ma\o. This we know 
from all systems of Hindu Philosophy. This* has 
been sjmbolically preserved in the temple. 

lyakshmi who too ever keeps companj of the 
Trinity on the throne, comes down and sits near her 
treasury door Sree is the goddess of forms and 
structure. Here 5s the unfathomable treasure which 
has to he c-\plored in evolving the creation, Laksh- 
mi has therefore to give awa> from her treasury, all 
that is required for creation, for creation exhibits her 
treasure and extols her glorj'. All tvpes of divinity 
work for the fulfilment of the Lord’s desire. Lak* 
sbmi therefore conies down to further the purpose 
The purpose of departure of the Trinil> is therefore 
ercation, which undoubtedly reveals the secrets of 
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possessions oC Laicshmi Tliis fits well with the 
results W'e ha\e otliernise obtained. 

This phase of the story is further pursued in 
the rites on Hera Panchanii day. This comes on 
the second day of halt of the Trinity at tlie Guudi- 
cha Mandir It is on this second day that life 
manifesting in moviables conies into being This is 
the first creation by the method of Vikara The 
only visible creation prior to this was of immovable 
This came into existence almost with the restoration 
of the earth Thus the first day of halt .was 
apparently spent in inaction This is contrary to the 
purpose of the mission of llie Trinity The glories 
of Lalcshmi i which were to be exhibited are left 
uncared for. This was annojing to Lakshtnl. She 
therefore goes out to the Kritika worlds Lakshmi 
comes by the Rath of Lord Jagannath She breaks 
a part ofifc Breakiugof this vehicle is significant 
The vehicles of Karma and Khetragiia saktis are 
left untouched. The \ehicle of Parasakti alone is 
partly broken. In other words onlj the means 
which lead to internal development in order to attain 
unification are to some extent interfered with by 
Lakshmi. This is too true. The road to unification, 
we know, IS based on renunciation cf outward 
grandeur the glories of Lakslimi So long as Karma 
and Khetragna Saktis have an outward trend, the 
purpose of Lakslimi is fulfilled. But as soon as 
they take an inward bend and proceed on the road 
to unification, Lakshnii remains neglected. It is 
Sarasuati who rules in this sphere and not Laksmi. 
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This shows why I«akshtni ind Saraswati are co wives 
of Vishnu and each is mimical to the other For 
evolving the creation varieties of form must be 
attained. This is the first necessity. At the incep- 
tion therefore Lakshnii must have the supreme 
control, but in the inward niarcu Saraswati takes 
the reins . Thus after attempting to cripple Para- 
sakti, Lakshmi goes into the Gundicha Maiidir w here 
the Trinity, for the time being, are installed She 
sees them She marks the apparent inactiou and 
comes hack annoyed On return Sh** sits near her 
treasury and starts begging as if all the inexhausti- 
ble stores of her treasury are spent up, for otherwise 
there was no reason for the Lord to waste His time 
without doing anything even though He started 
with a definite mission of exhibiting the glories of 
Lakshmi by crea-tion 

Thus comes back Lakshmi. She returns to 
her treasury' door again This time Nilamadhab shifts 
from Kalabat door to near Lakshmi This is by way 
of reconciliation, as it were. This visit of Lakshmi 
to the Gundicha Mandir gives the start to the 
Vikara method of cieation. At every stage of this, a 
new life or level or order is reached. The activities 
last for five dajs from and iucludiug Asar Sukla 
Pancharai. This is all glory to Lakshmi, whose 
VijOy or victory was scored on Hera Paiichami day. 
Hence on tin’s day Lakshmi Vijoya is celebrated. 

On tlie day of DasamI the Trinity return from 
the Gundicha hfandir after completing the task. 
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The next day is AsarSukla Ekadasi ^vhich is other- 
wise known as Sayana Efcadasi At the end of 
Kalpa the Lord goes to sleep on this day. But now 
ue are just in the [beginning of the Kalpa Hence 
on the night of this day, the Trinity who are still 
on the Raihs. put on a decoration known as Rajabesa 
or the dress of a king. This shows that the Trinity 
are no longer the triple Saktis but are now unified 
with the Lord, the supreme Ruler of the Universe 
The triple Saktis m the form of Vishnu Sakti are 
busy in their activities, procreating the created 
beings The energy once made Kinetic is rolling on 
to cease when the momentum is over wilh tlie 
Pralaya A superior agency is no fonger a necessity. 
The Trinity tlierefore retires, and as tJic ruler of the 
Universes, their watchful eyes guard and their unseen 
hands work behind the apparently«self-regulatitig 
system of the laws of Nature. 

On the nest d.a> ic on Asar Sukla Dwadasi, 
Balarauv and Subhadra get down from tlic Rath and 
enter the temple Balaram goes and sits on the 
Ratna Sinlwsaiia Stibhadra however does not do so 
She Waits on Manikotha for arrival of Jagaunath. 
When Jaganmtli gets down from the Rath, Lakslimi 
conics near tlie kitchen to a place cilled Chaliaui 
M.andap and sees JagannalU returning The main 
gate is closed under htr command. Jagannath conies 
near the door and wants the door to be opened This 
leads to an altcTcation While the alUrcation amon 
gst the servants goes on, Lakshmi retires fron 
Chahani Mandap to her treasnr) door. After some 
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altercation, the door isopenedfor entry of Jagannath 
He enters and proceeds up to the Ratm S.nhasana. 
But not find.ng LaUhm. at the place, 
back to the Treasury door of Lakshnn, ultimately 
pacifies Lakslimi and lakes her iiith Him again to 
the Ratna Sinhasana. After Jagaiimtli gets into 
the Ratna Sinhasana, Subliadra does so. 

These are the details of the ceremony, the sum 
and substance of which is that ‘he return of the 
Trinity to the Sree Mandiris resented by Lakshmi. 
This resentment is given expression to in n forma 

nay appealing to popular feeling. 3'he omnipresent 
eliLctenstle of the Lord makes the journey to the 
Kritaka worlds redundant As omniscient He 
knows what is going to happen and w hen. A super- 
being who IS constant companion of the Lord has 
to act in the maimer aforesaid. These rites and 
ceremonies are the popular way of representing U e 
truth. Hence in understanding the Truth, w e should 
take the real essence of the story. 

This essence of the story is that Lakshmi is 
nmioved with ahe retirement of the Trinity. This 
naturm tecanse creation in which Trinity was 
a pxnoscd Uie beauty and grandeur of 
lTshm\ and the reaching of a new_ level and a 
^ -rder from time to time was certainly pleasing 
to ler As soon as a limit to such exposition is 
no and the degree of advancement during a parh 
eSar Kalpa is prescribed, further 
cut of the inexhaustible store of Lakshmi Th 
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annoys her This a mystic way of representing- that 
the progress of creation during a Kalpais limited one. 

One wonders how a superbeing like Lakshrai • 
commits such misunderstanding and is given to such 
childish behaviour. One explanation is that it is 
not a real story but only a mystic expression of the 
truth guiding creatiou. Notwithstanding their expla- 
nation, one still feels that in subjecting I^akshmi to 
such ordinary feelings of a woman, justice has been 
denied to her status To this there should be an 
answer. The ancients have taken tliat precaution. 
All these feelings of Lakshmi are 'exhibited 'during 
the period, she has taken abode In Jagamohan. In 
other words, so long as she is subject to the influence 
of Yogamaya. she exhibits her feelings. This shows 
the function of Yogamaya. how engrossing she is, 
bow far-reaching her influence is. and what prima- 
rily important part she plays in the drama of crea- 
tion The dignity and position of Lakshmi is not 
affected. On the contrary the beauty of the scheme 
of -creation is enhanced 

In this connection we must not ignore the 
oftquoted saying that when one sees the Vamana 
on Rath no rebirth takes place. What does this 
saying mean ? Why is the word Vamana used in 
this connection ? Is ^agannath the Vamana Avatar 
of Lord Vishnu? This cannot be. In Vamana 
Avatar, the Lord came alone. Neither Balaram nor 
Subhadra were his associates All three of tliem 
are installed on tlie Rath. Why is this saying 
. 18 
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Jiicohereut and speaks about one neglecting the 
other two? The ^\o^d Vamana therefore does not 
connote Vamana Avatar ol Lord Vishnu The cor 
rect a iswens furnished bythe interpretation we have 
adopted so far Vamana hterall> means dwarf We 
have seen already what really the Trinity represent 
The appearance of the Trinity in Ktitika world as 
tuple saktis howsoever all pervading this may be is 
s a dwarfish manifeslion of the true character of 
the Ti mly Hence the epithet of Vamma Ins been 
used to describe all the Trinity not one only The 
saying'is perfectly logical and true The inlerpretnA 
lion of Rath as we have done and the significance 
of the mst-'i’ed deity as we have expounded clearly 
indicate the doctrines of the highest Philosophy in 
Hinduism It is a Vogi or a first rate devoted only 
who sees through the game and realises the beauty 
of the l«chenie “To realise" is far different front 
‘ 0 understand The realisation involves self appre 
ciation and much more Tins self appreciation ta 
the door way to liberation according to Sankhri 
Liberation is freedom from rebirth In tins sense 
tbe saying is very true and Icorrect In other words 
we may as well assert that one who realises the 
Vamana in the Rath pe Pinsakti acting behind 
the vehicles) passes out of the Kntika world ami 
in doing so enters the Maharlpka which uUmntely 
brings m '' cedom f om rebirth This too agrees 
with theconfif.u ilion in the temple and itssurroun 
dings Hence our interpretation gets a confirmation 
TfliacVi vs oWievvuse ioviwd to he true The keys to 
the secretdoctrmes arekeptconcealed m such sayings 



Having- tlius connected the important festivals 
^^itb the stories of creation and destruction let us 
see v.liich of these festivals are peculiar to Lord 
Jagannath It is needless to mention that all these 
festivals are obsen,’ed in the great Temple. But the 
most important and widely known festivals which 
bring in pilgrims frpm all corners of India are the 
Ratfaa Jatra, Dol Jatra, Snan Purnima and Chan- 
dan Jatra. All of these except Dol are peculiar 
festivals of the Trinity in the temple. Out of the 
four festivals mentioned, the Trinity take part in 
two namely Rathjatra and Snanjatra, while their 
representative, the Madan Mohan takes part in the 
remaining two namely Dol and Chandan This also 
is significant. The Trinity is essentially one meant 
for creation, and (therefore They Themselves take 
part in those festivals Destruction is the function 
of Kala aspect of the Trinity and the Trinity has 
not to trouble over it The Kala representative, 
Madan Mohan or Dolgovind or the like, therefore, 
takes part in them. 

It is clear from the evidence of rites and cere- 
monies that our interpretation of the mystic mani 
festation of the story of creation in the '.iple enti- 
ties of the Great Temple is confirmed in every way. 
When this interpretation, which is so consistant and 
logical is supported by the inner evidence present in 
the temple premises and is confirmed by the rites 
and ceremonies, there can {be no reasonable scope 
for doubt about this being the key to the Truth. 
Let us realise the Truth, appreciate the Essence of 
all religions and strive for the Unification which 
is tlie goal of our existence which is so mystically 
presented by the Temple The Trinity and all around. 



CHAPTER VIII. 

The Origfin of Trinity Worship. 

Our study in the previous chapters raises a 
question why v,as the representation of Vishnu in 
the form of a Trinity considered- necessary? Why 
wasjit devised at all? ^ 

The question g^ains prominence when we look 
round and see what deities ‘are worsliipped in simi- 
lar Vaishnavite temples Such deities are one or 
other of the Avataras of Vishnu Tlie Trinity does 
cot come within the cetegorj' of Avataras Itt other 
•non-Vaishnavite temples such as those of Siva, 
Durgo, Kali, I,akshmi etc the image of the Presiding 
deity follows the description of the deity in one or 
other of the Sastras relating to such deity. We know 
of no such Sastra depicting the Trinity as Jagannath. 
Balaram and Subhadra On the contrary depicting 
of Sri krishna, Balaram and Subhadra in such curi- 
ous figures as we find represented in the Trinity 
goes against the accepted usage and the description 
given in Sastras. Still we find the absurd figures 
associated with such glorious names, and above all, 
these idols associated with such revered personages 
are, in fact, now of all-India worship. There is uo 
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dearth of ilescriptioii of tlie image of Lord Krishna 
and his accepted representation Description of 
Balaram is also giv6n in our Sastras Any way there 
is no doubt that His has a human form complete 
with all limbs and was never an astonishing assem- 
blage as we find in the corresponding member of 
the Trinity Similarly Subhadra is a respected lady, 
whose beauty and charm tempted the Kings of her 
time to pine for her hands and who ultimately was 
stolen away by Arjun for marriage agamstjthe wishes 
of some of her elders In the fight that resulted in 
consequence of this tlieft, Subhadra drove the chariot 
while Arjun conducted the fight against the pur- 
, suers. How' can such a lady be made so ugly and 
be deprived of her hands? Caricature even cannot 
be so absurd as this’ Caricature of prominent and 
revered personages does not command the homage 
of the country. Far from such a representation 
demanding the respect of all India it would be an 
object of laughter and pity to all right-thinking men. 
The place of such representation will not be a place 
of pilgrimage to all, but a place to be spurned by 
all devotees It Is true, no doubt, that the name of 
Lord Krishna is not associated with the Trinity 
directly, but the other two names clearly indicate 
what the other two members stand for. When we 
thint of all these, our enigma Is vivified, 

History attributes the construction of the great 
temple to the Raja Jaiati Keshari of Orissa^ He is 
said to have reigned from the year 552 to 598 A- D 
During the rule of the Mitra Dynasty, Buddhism 



nas abohshetl ind Brabrntnism came to pfevail, 
Puspa Mitra is the first king of tlie Mitra dynasty 
and performed the Aswatnedha Sacrifice Thus iii 
his time Brahmanism had come tn exist as tlie state 
religion This dj nasty is sai 1 to have reigned from 
200 B C to 100 B C This historical background is 
mentioned nith refcrnce to the kingdom of Orissa. 
This shows that the great temple at Puri is 
subsequent to the abolition of Buddhism and revlal 
of Brahmanism 

Since according to history, the great temple did 
not exist in the Jiigh days of Buddhism, the original 
deity being Nirakar Brahma or grand, vacuity need 
not be h>pothised. We can safelv assert that tl\e 
present deities are in their original form The 
question therefore arises as to how and why this 
particular form of worship arose when Brahmanism 
drove away Buddhism In the field of cosmogony, 
Trinity is said to be the origin of the universe in 
Buddhistic theorv. If this is so, and if Bralimanism 
^ is opposed to and inimical with Buddhism, one would 
naturally expect some other representation in 
Vaishnavism which is a prominent branch of Brahma- 
nism Why was this not done ? If driving out of 
Buddhism was the policy of the state religion, and 
if this policy was pursued to such an extent ns to 
leave no trace of the Buddhism, it W'ould 'be foolish 
to adopt a m>stic representation of Vishnu with 
remnants of Buddhism so that fhe footprints of the 
enemy could be perpetrated In the ages to come 
Orissa was a strong-hold of Buddhism, and evidence 
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o£ this can still be seen jn the beautiful iraagfes on the 
Khandagiri and Udaya Gin hills near Bhubaneswar 
and on the remains lying buried in the Ratnagirx in 
Jajpur Subdivision As such, it may be argued that 
to combat this deeprooted feeling of the masses, a 
compromise between Buddhism and Vaishnavism 
was a tactical necessity Such 1 a theory, which 
makes the deity particularly suited to local interests 
and environments, would be a great obstacle to the 
deities rising to all-India eminence, because the 
Vaishnavites through-out- India would not tolerate 
such a compromise with the enemy The great temple 
at Puri has been of all-India importance from its very 
inception so to say, and therefore there must be 
something deeper in the whole scheme than uhat is 
appacent on the surface. • 

It may be that the theory tliat Vaishna\ism and 
Buddhism are inimical is untrue, and that Brahama- 
nism drove away Buddhism from the land o'f its 
birth is a myth The first evidence in confirmation 
of such a hypothesis is the adoption in Vaishnavism 
that Lord Buddha v.as an incarnation of Vishnu 
The prophet of ^an inimical religion cannot and 
should not be adopted as on incarnation of the highest 
deity of reverence in a particular cult. On the other 
hand, Saukaracharya, tvho uas jthe mam spring for 
driving out Buddhism fiom ludia, is not mentioned 
iu the category of Avatanis in spite of Ins great and 
stupendous achiev'ements Out of twenty Avataras 
mentioned already nine are most prominent and 
Lord Buddha is one of them. Therefore the 



eminence gl\en to Lord Bnddhi in Vnislinn\Jte 
religion militates against the theory of enmity 
belneen the tw o religions On the oilier liaiid, the 
contrary thcofy of Vaishnaxism absorbing Buddhism 
stands confinned 

Historj tells ns that nucld/iistn « as an antidote 
to the ceremonial sacrifices so commonly practised 
in the Bralimanical era When the Karma-Kanda 
of the Vedas was rcigiiing iti full force in the form 
of Sakti worship, and the like and tlie Tantra liad 
the swa> over the popuface, out came the preachings 
of Lord Buddha crying a halt to the blood-thirsti- 
ness and proclaiming the virtues of the cult 
"Ahinsa P<arama Dharma” ‘’Ahinea in the highest 
precept”. Time, whose unseen hand's could mould 
the current of the world, gave the signal tliat 
Karnia-Knnda had run its course, and was about 
to outstrip its limits, and Lord Vishnu, who always 
strives lor the protection of the wanted and lor 
the destruction of the unwanted, incarnated Himself 
for the establishment of a new religion, a new era 
and a new outlook, and niomfested himself as 
Buddha 

Antithesis and synthesis go hand in hand in 
the great law of ere.atioii What is apparently an 
antithesis on the surface is,mreaht>, a sinthesis at 
the root Buddhism which was vitally opposed to 
the Karma Kanda of the Vedas was thus inimical 
to the Brahraanical form of worship, but in reality 
espoused the Cyan Kanda of the Vedas and was 
therefore a counterpart of the Brahmanical religion 
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This was really a passage from the Form to the 
Spirit, from llody to Soul, from the Chaff to the 
Essence 

Worried with spilling of blood, overridden with 
the tyrann\ of Brahmans, and life made miserable 
with the observance of rites and ceremonies, 
India was sighing for relief Everything was 
ready for the aero hour to stnke and Lord 
Buddha came in with his message of peace 
attd htotherhood Wliat else caa Ue be but aw 
incarnation of Vishnu to bestow on us the right 
thing at the right moment The gospel of Lord 
Buddha spread like fire, for, the gas had already 
accumulated in the marshes, and it only wanted an 
ignition. 

A passage from the Body to the Soul is a 
re\olutionary process as we all say about death 
when the soul leaves the body Thus wdien the 
thought of mankind passed from the Brahaminical 
religion i e the body (Karma Kanda of the Vedas), 
to Buddhism, the spirit (Cyan Kanda ol the Vedas), 
a revolution was a necessity. This did come and 
Lord Buddha tlie torclibcarer of the Trutli that 
was to be preached. This is why Lord Buddha is 
mentiond as an Avatara of Lord Vishnu. 

It is said tint a dcalh'blow to Buddhism was 
given by SankaracUarya. He preached his doctrine 
of Adwaitabad and was eloquent in praising Uie 
Of course he preached the Cyan Kanda of 
the Vedas and was tacitly silent about the Karma 
15 
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Kanda Buddhism, with its austerity for curbing 
the senses and abandonment of pleasures and worldly 
gams, had placed too much of burden or strain on 
the natural cravings of the masses The karma 
Kanda of the Vedas otherwise known as Brahma- 


nical religion was alluring, for, its rites and ceremo- 
nies open the door for sensual enjoyment. Tie 
innate tendency for enjoyment and pleasure, curbe 
by the outter austerity of the state religion o 
Buddhism was hanging as a clog to the neck of a 


notorious animal The will to shake it off \sas on 
the point of revolt, but the fear of state and tie 
absence of who to bell the cat were the greatest 
impediments to the outburst of the popular feelings 
Buddhism liad degraded, Ahinsa had given away o 
subtle type of Htnsa and religious persecution was 
not unknown because the advantages of a sta e 
religion were combined with tbe fanticism 
•apparent bigotedness of the Rulers The unseen an 
unknown insectad eaten up the seed an le 
husk only remained The great ideal existe on y 
in name and degenerated ceremonials uere all 


A tiger which has once tasted human blood is 
an opportunist Brahanianical rites and , 

which had once so much engrossed the populace 
left its stain behind, and were far 
than tbe degenerated ceremonials of Bud 
■which went against the natural craving ° 

The path was paved for a change At this 
came Sankaracharya to sing the praise 
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and to preach his creed of Adwaitabad. The Vedas 
have two sections, the an Kauda and the Karma 
Kanda Sankaracharya was eloquent on the Gyana 
Kanda, but was silent on the Karma Kanda The 
populace jumped at it because Gjan Kanda showed 
the way to escape from Buddhism and Karma Kanda 
was secretly tempting for enjoyment and the two 
together made up the Vedas. Thus did Buddhism 
disappear 

Much blanvc has been thrown on Sakaracharya 
for this He has been called a tactician and even 
an upstart But justice would hardly demand this 
TheGjan Kanda of the Vedas, as expounded in tlie 
Upanishad, existed from before Buddliism Buddhi- 
sm also proceeded on the fundamentals of Cyan Kan- 
da Hence the change from Buddhism to the Gyan 
Kanda of the Vedas was only a change of phase, a 
change from outer aspect of spirit to its inner aspect 
It svas not so revolutionary as was the case when 
the Karma Kanda changed to Buddhism t e. from 
matter to the spirit In commemoration of the 
Great Event of the passage from Karma Kanda to 
^ Buddhism, Lord Buddha has been raised to the 
eminence of an incarnation of VishniL When Budd- 
hism was degraded and remained only in form le.a- 
\ing the essence deep-buried in the mud, one who 
cried out to retrace the steps and lead the populace 
back to the Cyan Kanda cannot reasonably be bla- 
med as has been his lot Fanaticism and (bigotry 
may cry hoarse over it, but equity and justice cannot 
find fault with him. His silence over Karma Kanda 
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was not a tact but a necessity, for, Karma Kanda was 
an exploded theory at the birth of Buddhism and 
did not require reanal It was i part of the Vedas 
no doubt, but almost a dead part onl) If actuities 
of the populace preceeded in the direotmn of Karma 
Kanda, it was not his fault The failings of human 
nature, and hanhcnnp for tlie fulfilment of the accu- 
mulated desire of years and the preaatlinp social 
conditions were responsible for this change 
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Vaishnavism an advancement on Buddhism’ This is 
a topic which is too wide and complicated for a book 
like ours. But as the subject we deal w'ith requires 
clarification of the issue, and as witliout this our 
logic will be defective, we should scrape over the 
topic as briefly as possible. 

In a previous chapter we have mentioned about 
Iriple'modes of approaching a subject namely Indi- 
vidual, Collective and Cosmic. We have also seen 
there that tlie collective mode practically counts 
little and merges in either indi(ridual or cosmic. 
Hence in reality we have two ways of approach. 

In the cosmic region. Vaishnavism and Biiddhi* 
sm differ v6ry little, as Trinity in some shape or 
form is the ultimate reality and guides the consti- 
tution of the universes The Divine will moulds 
and unhke the Individual, varieties of whose activi- 
ties are within our view and can be scannetl and 
scrutinized, the Universal works unseen and unkno- 
wn for the major part, Human intellect strives to 
know the secrets, but as >ct much more is unknown 
than is known. Hence the difference in Buddhism 
and Vaishnavism on cosnilcal principle is either 
eittll or none. 

The Ideal set out in Buddhism in the indivi- 
dual plane is Nirb.'in or Extinction of the Indivi- 
dual roul while that in Vaishnavism is Unification. 
When the Individual approaches the Absolute, 
Buddliism says that the former gets cvtinct and 
Vaishnavism says that the former Icfcncs a part 



Abidya or Yopamij a Probably Vaishtnv ism goes dee- 
per than Puddhtsm While Buddhism says thatMaya 
IS all pen ading and manifests itself e\ ery were m this 
iiorld Vaislinaaism goes a step further and asserts 
that it js a characteristic of creation itself and is 
deeply intermixed with all our cycles of existence 
Thus the Buddhistic theorv of the lavi of Karma (le 
ue reap in the present or will reap in future uhat 
we haie sown in the past or are sowing in the 
present) has been linked with Maya Vaishnaaism 
goes further and asserts that the law of Karma is 
the" work of Kala This is illustrated in the Purana 
as follows After the death cf kriknshna and under 
his orders when Arjun was encorting a thousand 
females of Jadu family away from Dwarka the Goala 
robers earned away the fainales after defeating Arjun 
the greates^t hero ol his tunc Mortified by this Aryun 
came oyer to Veda Vyas and related his misfortune 
and shame The reply gi\en by Veda Vyas was 
* It IS useless to feH ashamed or to be mortified 
Know that this is the way of Kah m dealing with all 
created bodies He is the root of their birth and of 
their death KnoWirlg this take heart River< seas 
mountains earth Devas, men animal'?, trees and rupti 
)es are all created by Kala and in time are destroyed 
by Him Kala is the se^I of our existence Lotus 
e> ed Lord Krishna is like Kala His prowe&s is ub^t 
you have already desenbed He was born to rehe\e 
the Earth of her burden when Molhor Tarth was over 
riden with burden and approached the Dei as for relief 
Janardana m the shape of Kala therefore tOok His 
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VIZ. creation, preservation and destruction. (This is 
also apparent from quotations given in other Chapters). 
All our attainments and failures, all our actions and 
inactions and all our endeavours and depressions are 
regulated by the unseen hands of Kala. Thus the 
Vaishnavite theory is far more penetrating than the 
Buddhistic theory of the world being an illusion and 
our activities being results of the Law of Karma, 

Buddhism further says that in this world, full of 
miseries (a factor also accepted in Vaishnavism) Nlrv^n 
can be attained by only those who can achieve deslre- 
lessness. Since desires spring from thoughts, desire- 
lessness cannot come without thoughtlessness. In 
other words mind should be trained to think nothing 
and lie vacant. When mind is habituated by such 
training to thoughtlessness, desirelessness will follow 
and will slow ly lead to Nlrvan As actions are gene- 
rated by dislres, the result of desirelessness in absolute 
inaction. Life therefore becomes one of contempla 
tion and retiremenl, our existence being a clog to the 
ultimate aim of life. On the other hand, Vaishnavism 
savs that desire for work need not cease, but desire 
for the calculated result, with motive tempting us to 
action, should cease. Whatever duties face us in the 
onward journey of our life, we have to face them 
irrespective of results, good, of bad for the Lord looks 
after the result and all our actions are but fulfilment 
of His wish Let not our mirds be deprived of thou- 
ghts but let all our thoughts he pure and good and 
be directed to the benifit of others and the world at 

V , 20 



large. As thoughts lead to desire and des’res to 
action, service to humanity e\en at the cost of one’s 
life will follow and thi« will advance us m the path to 
the ultimate attainment of our aim, the Unification. 
Life is not a curse nor a handicap in attaining our end 
but a blessing, for, our well^irected actions will advan- 
ce us further towards such attainments. The Lord 
of our worship resides in us, guides our actions and 
supervises our destiny. When we realise this, our acti- 
ons are controlled, and our approach to Him is accele- 
rated. Thus self-sactifice, self-negation and self-realisa- 
tion are means to our end. Vaisnnavism is therefore 
more practical than Buddhism and conveys a message 
of hope where helplessness almost darhrns our view. 

As regards the mode of life to be led, Ahimsa 
and contemplation reign supreme in Buddhism. Vaish- 
navism not only accepts Ahimsa but also propagates 
benevolence to all. Contemplation shines equally in 
both. The difierence is that, n one we conce^itrale 
our thought on Grand Vacuity crf Absolute Nothing- 
ness %vbi}e in the other, we are pntnxriiy concerned 
with the uttering of the name of the Lord with whole- 
hearted devotion. The former is far more difficult 
than the latter, and in practical life, we are better 
off in Vaishna\nsm than in Buddhism. 



having an image “Brahma has tvro images, one 
with shape and the other shapeless, He is Akshara 
(unperishable) Akshara is Para Brahma and Ksbara 
is the Universe" (J-*2-55) ‘Xord Vishnu who is 
all powerful is the Para Image of Brahma and in 
shape of this image. He is contemplated by the Yogis 
at the beginning o! Yoga la Him rests this great 
contemplation as it gets necessary support and has 
the seed or essence ingrained, because mind undis* 
turbed gets concentrated in every respect thereby. 
Of all the chief Saktis of Brnhim. He is the upper- 
most and the nearest He is the image of Brahma 
as He is entirely pervaded by Brahma The entire 
Universe is nuved up with Him as the Universe 
proceeds from Him, rests in Him and is pervaded by 
Him. Lord Vishnu in perishable and unperishable 
form holds the Universe, the outcome of Purusha and 
Prakriti, in the form of ornaments and weapons 
(l-22-6t 65)2. The soul of tljis Universe, which is 
Nirlepa (free or without any t>’pe of coveringO Aguna 
(free from Gunas) and Amala (clear or transparent) 
is held by Him as Kaustuva Jewel. Pradhan is held 
by Lord Ananta as the sign of Sribatsa and Buddht 
or Abankara is held by Him as the mace. Tamasa 
AbankSra such as the Bhutas, and the Rajas Ahankar 
such as thelndrijas arc held by him as his conch 
and how. Mind which is cver-mobile and whose 
speed exceeds even that of tlie wind, is held by him 
as Chakra or tlie wheel. His five coloured garland 
known as Baijayanti is the garland of Bhutas and 
the origin thereof. All the senses (Indriyas) ie. five 
for knowledge and five for work, are held by him as 
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arrows. The sharp and clear sword He holds is true 
knowledge (BidyS) sheathed in Ignorance (Abidya) 
Thus Purusha, Pradhana, Buddhi, Ahankar, Bhutas. 
Mind, the Senses, Bidya and Abidya all rest on Him 
The Lord who has no shape assumes shape through 
Maya with tlie insignias of the aforesaid weapons 
and ornaments for the good of the created Beings” 
(l-22>68 to 76) Thus it is clear that Nirakar Brahma 
or the Grand Vacuityot Buddhism is not only accep- 
ted in a sense in Vaishnatism but also an aspect 
of Sakar Brahma is opened up which explains for 
many difficulties It is significant that no description 
of the shape or image of Lord Vishnu is attempted 
here, but His ornaments and w'eapons which are His 
insignia are described and interpreted The rea- 
sons for this are many and multifarious, which is 
beyond our scope todiscuss But it is very clear that 
this opens up a new aspect, a new level of thought 
and a new insight than what Buddhism had preached. 

From what has been staled aboie it is clear 
that even i! we do not accepr the theory that 
Vaishnavisra was .an advancement on Buddhism, we 
cannot deny that Vaishoavisni absorbed Buddhism 
Leaving aside the basic principles in the two sys- 
tems which was for the selected few amongst the 
learned to consider and advocate, the practical part 
of the two which the common run of people w-ould 
follow was alike. Ahimsa, abolition of caste system 
and adoption of the life of aBhikshu are the three 
prominent features commonly current in Buddhi- 
sm, All of them are current in Vaishnatism too. 
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Kindness to all creatures (Jibe Daj.a) is the first tenet 
of Vaishna\ isin Here too \ aishnav ism ffoes furtlier 
Ahimsa IS onI> the negative aspect of our attitude 
while kindness presupposes the negative and urges 
for something positive Amongst the Buddhist no 
caste sjstem was present So also amongst the 
Vaishinvas There is a provarb in Orija, Bara 
JatiTeraGola Baisnaba Hcle Sahu Gala" As soon 
as one becomes Vaislmava Ins caste disappears 
Here too Vaishnavism was more practical Buddhism 
denounced caste s>stcni and therefore had an enemy 
ID Brahmanism \ atslinavisni did not denounce cas 
te sj stem and spoke about its birth aud^utihtj, but 
by giving tile highest place to the Vaishuavas amon 
gst whom caste s>steni did not e\ist it abolished 
the enmit) while still adhering to tlie trntli The 
sjstem o! monastrj and the life of a Bhikshu) are 
also advocated m \ aishuavism as is proved by what 
we find still existing even in our own dajs Ihus 
Vaishriavism beat Buddhism not onl> in the theori 
tical field but also ui the practical World This is 
whj Buddhism disappeared from the laud of its birth 
and Vaishnavism sprang up Time was ripe for an 
advancement Ihe current was flowing and Sankara 
charya ard other master minds were onlj putting the 
switch on Iveither e imit> nor nnhec nor orthodoxy 
has stood the test of Reason but the Lila of kala, 
winch manifests itself til iiiaiij wajs bis produced 
the events 

should not suppose icon whtt has been 
disciissedalreadj that either Buddhism or\ aishnavism 
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devise such a worship? Did Buddhism influence the 
device? If so, how^ When in the post-Buddhism 
period, Vaislinavism came to the forefront and the 
Vaishnav Raja of Puri wanted to build a temple in 
honour of the Great Lord, the problem which faceil’ 
him and his advisors was what should be the image 
of 'the presiding deity. This problem was not only 
difficult but also intricate A temple of Vishnu with- 
out any image will appeal to none and will support 
the theory of Nirakor Brahma vvhich is not the who- 
le truth according to V^aishiiavlsni, for Sakar Vishnu 
is also an accepted postulate therein through whose 
worship one passes on to the second stage of worship 
in Nirakar Brahma A temple is meant for all and 
not for the selected few Sakar Brahma is the way 
for all. Nirakar Brahma is for the few, who are 
much advanced in the order of devotion. Hence an 
image there must be. If so. the selection lay first 
in the category of the Avataras But the Avataras 
are so many and so varied, which one was to be 
selected? The choice fell on Lord Knshna because 
the Sastras say that in this Avatara all kalas of 
Vishnu manifested itself while other Avataras rep- 
resented les.s. Three difficulties arose in making the 
choice. Firstly if the representation is confined to 
a particular Asatar, it will idcntily Vaislinavism too 
much W’ith tlic Sak.ir form of worship only and 
would therefore conflict with the true spirit of Vaish- 
navism. Secondly as tlic cult of Srikrishna is not 
the common cult throughout Iiidlvi ami as certain 
other cults. Uke that o! Sriram, are also widely in 
vogue, the representation will not be a true 
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arcliitectiiri? at Bhubaneswar, Konarka and other pla- 
ces in Orissa doin" homage to tlie genius of work- 
manship of theOrijas, this Trinilj' commanded the 
honiase of all Iiidia for the intellect and spiritual 
outlook of the Raja of Onssn and his advisors. They 
earned for the Raja tlie name of ChalantI (moving) 
Vishnu, which is pregnant with implications when 
this background is seen and considered. This was 
therefore a triumph in the field of virtue as well as 
of mystic presentation of thesecrets of the Sastras. Its 
glory crowned the head of the Raja The origin is 
forgotten, tlie key to the mysticism is lost but tradi- 
tion keeps on the epithet vested on the Great Raja 
of Orissa 

The historical hypothesis that the deity and 
the temple belong to the post-Buddhistic period is 
not acceptable. On the basis of Epecurrian records 
preserved by the Great Whits Brotherhood in Egypt 
and Tibet, it has been established that Jesns Christ 
came to Puri for the purpose of liis education and 
training in a faraus Buddhistic monastery situated 
in a mountain as shown in the following e-^tr.icts 
from ‘‘The Mjstical Life of Jesus” 

'‘So long Joseph was placed in the charge of 
tw’O Magi, who came to Carmel for the purpose 'of 
conducting the >outh to his first distant school and 
place of experience The records show tliat Joseph 
was permitted to spend about a week with IIis pa- 
rents in Galilee, while the Magi made flieir picpara- 
tions and held various consultations with the officials 
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at the Carmel Scliool Tliey also instiucted the 
parents of Joseph as to wliat they aliould expect and ‘ 
what they should do in His absence The records •' 
further state that when Joseph and the Magi star- 
ted from Galilee a special cercmonj of the E’^seiice 
was held in one of their small a«sembly places, and 
that without attracting unnecessary attention, the 
Magi and the boy proceeded with a number of others 
who were going a short distance of the way, in cara- 
van form, by the shortest route to Jagannath This 
city was located on the east coast of India, and its 
present day name is Puri It had been the centre 
of Pure Buddhism for many centuries, and on a 
mountain near the outlying districts of the town 
there was a monastery or school containing many of 
the ancient Buddhist writings and the most leorned 
instructors of Buddha’s doctrines It required nearly 
a year for the Magi, young Joseph, and others, who 
joined the caravan enroute, to reach this point in 
India, while the Magi continued to instruct Joseph 
During their many trials and tribulations they poin- 
ted to Him the sufferings of humanity the weakne- 
sses and strength of tlie people’sideals, and the popu- 
lar fallacies of the dav. 

According to the records, young Joseph remai- 
ned a little o^e^ a year in this monastery school, 
and became thoroughly familiar with the ancient 
teachings and the e\ohed rituals of the Buddhist 
faith The principal teacher of young Joseph at this 
time was one known as Lamas, to whom young 
Joseph took such a great liking that later in His 



lUeHe sent for Lamns to come and unite with the 
Essence Brotherhood in Palestine 

When it was time for young Joseph to leave the 
monastery at Jagatmath, visits were made to the 
valley ofithe ganges with a several months stop at 
Benares We must bear in mind tliat the great 
monastery and world headquarters of theGreat White 
Brotherhood had not yet been established at a spot 
up in Tibet, for if it had been, Joseph and His Magz 
would have undoubtedly proceeded to tins place aud 
remained there for a considerable lime In Benares, 
young Joseph had an opportunity to pursue tlie study 
of ethics, natural law, language, and similar subjects 
constituting the offerings of several of the great 
schools there which were renowned for their culture 
and learning It was while here that young Joseph 
became greatly interested in the Hindu method of 
dealings, and took a short course in the Hindu 
principles under Udaraka, who was reputed to be the 
greatest of the Hindu healers 

After a visit to other parts of India, me’rely for 
the purpose of contacting the art, law and culture of 
the peoples, Joseph returned again to the monastery 
at Jagannath, where He remained for two more years 
His advancement in the subjects being taught was 
such that he was appointed a teacher in a small town 
called Katak and this gave Him first opportunity to 
become familiar wdth the art of teaching or instruc- 
dug by the use of parables or stories*. 
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“It is stated in some ancient records that after 
Joseph had completed the studies of tlie Buddhistic 
teachings and the Hindu doctrmi s in India. He jour- 
neyed to Lahsa m Tibet While still m India, a 
messenger came to J oseph with some manuscripts from 
a Buddhist Temple in Lahsa, sent by Mengste, who 
was considered the greatest of all the Buddhist sages 
For a considerable period a messenger from Lahsa 
brought manuscripts to >oung Joseph, and it w’as 
this intercourse and the effects it had upon His life 
that may have causedjHim to journc> to Lahsa.perso- 
nally. However, when Joseph was ready to leave 
Jagannath, His journey took Him ucstw.ird towards 
Persia, where, in the city of Persopolis, arrangements 
had been made for His further studies Tins nas one 
of the ancient cities of the kings, and the centre of 
the learned Magi of that country who were known 
as Hor, Lun. and Mer. One of these Magi, a very 
old man, was one of the three tvho had visited the 
infant at the time of his birth in tlie Essene Grotto, 
and had brought to Him gifts from the monastery 
of Persia”. 

From the abov e extracts certain facts of immen- 
se value^aie obtained. Firstly there was a place on 
the eastern coast of India, known as Jagannath, which 
Jesus, then known by tlie name of Joseph, visited 
for his education and training. Secondly tins place 
coincides with what in modern da>s is known as 
Puri. Thirdly this place was the centre ^f culture 
and education A famous Buddhistic monastery was 
located on the mountain nearby. Fourthly Joseph 



( 165 ) 


stayed for about three years (one year at the begin- 
ning of his education in India and tuo years again 
for further studies after his education at Benaras) 
at Jagannatli Fifthly he v.as employed as a teacher 
in the small to^\n of Katak in consequence of his 
advancement in learning by his education at Jaga- 
nnath. Sixthly commimioation existed between the 
monastery at Jagaiinath and the Buddhistic temple 
at Lahsa in Tibet and important manuscripts were 
brought down from Lahsa through a messenger for 
the education of Joseph before he left Jagaiinath. 

The remains still to be found in the hills of 
Udajagiri and Khaiidagiri about 30 miles from the 
temple of Jagannatli, dearly indicate that a Buddhis- 
tic monastery was located in these hilts And was an 
important centre of Buddhistic culture The prese- 
nt town ofCutuck, In Onssa, is about 16 miles 
off from the aforesaid monastery. The facts 
asserted in the aforesaid extracts fit in well with the 
present situation of the places and the remains of 
the ancient architecture Heiicc it is clear that what 
was known as Jagannatli in those days included the 
area now known as Pun We can have no doubt 
therefore about the location of the place One very 
important and significant factor is that this seat of 
education and tr.aining was known in remote count- 
ries like Egypt and Tibet as Jagannath and it exten- 
ded from the sea right up to the boarders of Cuttack, 
a distance of about 40 miles or so. This is appa- 
rent itovn the fact that jagannath vs stated to be 
situated on the sea and >et the monastery in the 
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hills wns included in it, and Cuttick \\n<5 only a 
neiglibounuff town Naraj, a hill b> the side of the 
rher Mahanadi and almost in the oiitchirts of the 
present town of Cuttack, Ins some Buddhistic remai- 
ns still, and it is not tinlikely tint this %%as a seat 
of education meant for the convenience of the town 
people and subsidiar)' to the bijr monasterj at Udaja- 
giri and KlnndaGiri Young Joseph under training 
in the big monastery might lia\e been a teacher at 
tills place, for a preacher, as young Josepliwas des- 
tined to be, has to be a teacher, without ivhich his 
training was not considered to be complete The 
distance between Naraj and Udajagiri is about tO 
miles and the closeness of the sites of education 
afforded the liighest facilities for the superintendence 
of the preceptors over the attainments of Joseph 

We are, however, not much concerned with the 
visit of Jesus or his training What is of primary 
importance to us is the fact that the locality descri- 
bed above went by the name of 'Jagannath in far 
remote countries The reference to Puri which we 
can trace in old and ancient records goes by the 
nameof cillierSrtehhetra orNilachal orPurushottam 
or Puri We Inve already cvpiained the significance 
of the words Sreehhetra and Nilaclial and why and 
how they ha\e been associated ■with the temple of 
Jagannath The word "Piirusottam” signifies the 
highest Purusha and the interpretation we have put 
on the Trinity thoroughly agrees with such an epi- 
thet being most suitably applicable to the Presiding 
deity. The word Puri is often used for the seat of 
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a high riligious deitj. Baihunlha Puri, Kailash Puri 
denoting the seat ol Vishnu or of Si\a illustrate 
this The epithet of Puri therefore signifies that a 
high religious deity was located at tlie plate and 
this was a fact Unlike Jlnikuntha Puri or Kailash 
Puri, or the like there was no distinctive mark sucli 
as Baikunthn, Kailash etc to '^connote the nature 
and character of the high presiding deitv The rea- 
son apparent in Ilaikuntha Puri, Kailash Puri and 
the like are that thej are places outside this earth 
of ours according to our nijlhologj, and ns they are 
difterent places, distinctive marks to signify particu- 
lar places were naturally nece<sar> The absence of 
any distinctive iinrk with regard lo the Trinity in 
naming the seat of thedeitics clearh indicates that 
the Trinitj were too weU-known to need any men- 
tion, and as soon as a reference to Puri was made 
it invariably and unequivocally signified the seat of 
the Trinity even to the masses. The alMudia fame 
of the Trinity which still persists confirms this. 

One significant fact we find from the current 
names of the locality is ancient writings is that Uie 
name has always adhered to the'presiding deity. 
The use of the word Jagannath in signif>ing tlic 
locality is an uncommon feature in India Since the 
names of this locality had alwajs been associated in 
one way or another with the presiding deity, the 
use of the term Jagannath in connoting this loca- 
lity signifies that the presiding deity was Jagannath. 
by which * name foreigners of distant countries 
remembered the place in preference to any otlier 
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local name Even now, especially amonjist the 
masses of remote places in India the locality is 
^ referred to as Ja^annathjee instead of as Puri, 
which local name is often unintellig-ible to the 
illiterate persons 

\Ve have already discussed in previous chap- 
ters that we can bypotliise that the type of 
character ofjthe deity can not have under^^one any 
change from what is present before our eyes now. 
This being so, we can safely assert that the Trinity, 
as it is now, was high religious deitj. of great 
reverence even before the death of Christ. It was 
such a well known figure at the time that in remote 
countries like Egypt and Tibet, the locality was 
known by the name of the Presiding deity. These 
findings at once take away ttic birth of the Trinity 
worship and of the temple to a much earlier period 
tlian the sixth century A D, the reign of Jajatt 
Keshari Repair and remodelling of the temple 
might have happened then, but the origin of the 
■worship is much earlier and may date back to some 
period before the death of Christ 

In locating the period we are faced with much 
difficulty. We have no positive evidence before us 
owing to dearth of records We have framed our 
hypothesis from circumstancial evidence. In order 
that we may be guided correctly in our investigation 
we have first to decide^ whether the Trininty 
worship is essentially Vaishnavite or Buddhistic. 
We shouldfor the present leave out of consideration 
that one form had influenced the other, for tin's 
will complicate the issue 
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The Trinity worship as we find it now, is Vai- 
shnavite. Has it not been always so? Was it oriRi* 
nally anything otl\er than Vaisbuavjtc but chauged 
later on to Vaishn-ivish? Can we cite any example 
wlieretlieoriffinal form of worship is so fundamentally 
altered? Is tliercanysucli instance in livinj; memory? 
Religious sectarianism is very bigoted. It docs not 
brook any interference— far less can it undergo a 
fundamental change. Further deities are worslijpped 
in particular forms and by definite Mantras. Jfantras 
\’ary from one cult to another, nay, even in dilTerent 
types of deities in the same cult. Hence the Mant- 
ras originally accepted have to bo adhered to. No 
diange of forrii is permissible. As such, the cult is 
unalterable. The conclusion is therefore irrcstiblu 
(that the Trinity worship has emuinrted VaisUuavite 
from its%er>’ inception. 

It may liowevcr be argued th.at Trinity was 
originally Buddhistic, representing the triple oiUitics 
of Buddha. Saugha and Dharma, but when lUiddItisin 
disappeared, the images were adopted to suit the 
Brahmnical cult Some instances of this can however 
be cited, for, we find that some Buddhist images arc 
v/orshippsd now as Hindu gods or gofldcsscs. .Such 
a theory is not acceptable for v.irious reasons, llie 
important amongst which arc given below. Adoption 
of Buddhist images for Hindu worship is a later 
malpractice of Br.ibnianism actuated by personal 
gain. Wherever such ati instance is suspected to 
have ocurred, the adopted image is only a subsidiary 
one to some important Hindu image of much 

22 



070 ) 

prommencc. The contrary of this is no tvhere to be 
found Tlje prominence and the eminence of the 
Trinity militates agrainst this. There are any number 
of Hindu imajjes made subsidiary to the Trinity in 
the temple of Japannatli. Such a reverse process is 
not conducive to tlie orthodoxy of Hinduism Seco- 
ndly the all-India fame of the Trinity worship is 
much against the theory. For a worship based on 
the personal pain of aparticuler person or a class of 
person of a limited area cannot 'bB unquetionably 
accepted by all-Indix If it is said tJiat as the State 
religion changed from Buddliism to Brahmanism, 
the Trinity continued, but the w’orsliip was changed 
from one form to the other aud that tlitf Trinity being 
a state Deity, the orthodoxy of the masses could not 
stand against it If Buddhism w’as the State religion 
i for sometime and if the ruler who succeeded to the 
throne was inimical to Buddhism, why should he 
adopt the State deity Jof the enemy to be his own? 
In that age, establishment of temple was not a rarity 
but a common incident Hence would not the victor 
establish his own temple rather than follow his ene- 
my? What would be compatible with his prestige 
and position as victor? This essential defect of the 
theory makes the hypothesis unacceptable Thirdly 
if the Trinity was a Buddhistic form of worship, why 
was One of the Trinity called to fame as Jaga- 
nnath, even when the monastery in the hills was so 
prominent and w-ell-established as to draw pupils 
like Joseph for training from a distan^ country like 
Hgypt? With swcU w ^ddhistve strowgUold so close, 
one wonders why the name of Buddha was abandoned 



and the names so much associated with Hindu Theo- 
log-y were preferred The present names are Jag'an- 
nath, Balaram and Subliadra and the name of the 
temple as well as the place goes even now by the 
name of Jagannath As the place went by the same 
name ofjagannath in the Iife-time of Joseph, we 
have no reason to suppose that the names of the 
Trinity was an> thing other than what is current now. 
AU these facts clearly indicate that the origin of the 
Trinity i$ not Buddhistic but Vaishnavite. 

% 

The Trinity has traditionally been the State 
deity. It is eveu so now. The Raja of Puri is the 
Sevayet e\en at the present day, The Trinity is 
the Kuladevata {family deilj) of the Raja, It is a 
State deity, because the family whose Kuladevata it 
is, has the position of a ruler of a hindoni His- 
tory will tell us that when a ruling dynasty is over- 
thrown by another of difTerbnt sect or creed, the 
Kuladebata also is altered and a new State deity 
comes to exist It was as true in the pastas in the pre- 
sent Another occasion for the change is when the 
ruling prince changes his religion. In tracing out the 
origin of the Trinity-worship this salient factor should 
not be lost sight of * 

The second fundamental factor is that the family 
deity of the ruling prince, which thrives as the State 
deity spreads out its fame far more easily within the 
kingdom of the ruling prince tlian within the kin- 
dom of any other rule The Trinity worship as wc 
find represented at Purior Jagannath is a new device, 



(172J 


as iiorning: regarding such images appears in Vishnu 
Piiran, uhich embodies the cult of \ishnn Such a 
new device being accepted by the ruling prince as 
Kuladebata, would cast its influence throughout the 
kingdom of the ruler not only owing to its newness 
but also to its inate merits Hence if the origin of 
the Trinity worship could be associated with the 
period when the major portion of India was under 
an important ruler, tins will be quite compatible 
with the All-India fame of the Trinity , 
e 

The Slagadha kingdom is the onlj instance in 
pre-Clirist age which spread far and wide so as to 
cover practically the whole of India Tins kingdom 
was most far-fetching in the reign of Asoka. Jaga- 
nnath or Puri lies inside what was in those dajs kno- 
wn as Kalinga. Kalinga was a powerful kingdom 
and it is said that when Asoka conquered Kalinga, 
the bloodshed was so £rreat and so terrible that as a 
reaction to such an experience, Asoku espoused 
Buddhism. He conquered Kalinga and annexed it to 
his kingdom, but the Andhra kingdom to the further 
south was not annexed and only became a tributary 
state After the death of Asoka, both Andhra and 
Kalinga declared *their own independence Later 
on the Andhra Kings became very powerful and 
conquered Kalinga ns well This rising power in 
the- south conquered the throne of Mngadha by kill- 
ing ‘the last king of Kanwa D>nnst> reigning on 
the throne. Their empire spread from the Arab Sea 
to the Bay of Bengal and from Himalaias to about 
Mysore These Andhra Kings of the south were 
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Vaishnavas Hence it seems a very probable bypothe* 
sis to attribute the origin of thcTrinity worship to them 

There is ho^ve^c^ an initial improbabijity in such 
a hypothesis. The conquest of the throne of Magadha 
by the Andhra kings of the south dates back to the 
first century B C. If the origin of the Trinity ivas so 
late as this, it is not expected tliat its fame and name 
would spread so far asEgj’pt and Tibet in those days 
of difTiciflt communication .and hard travelling so 
quickly 5iftet its inception. Hence the fact that the 
place of Jagaiinath is mentioned in ih** Ep*''Urian recor- 
ds of this period would weaken the h) pothesis Immen- 
sely. This is all the more so, because the reference 
in the records is not to the deity but to the place and 
not to a place of w orship but a place of learning, A 
deity has to be old enough to impart its name to the 
place of its seat. But when we find that a place of 
learning situated about 56 miles o/T from its seat goes 
by the name of the deity, we ha\e to conclude that the 
deity is too old and too well-known. 

The Kan\a Dynasty, it IS said, w'as Vaishnavite 
to the e.xtreme, and in fact, the names of all the rulers 
of that dynasty beginning from its founder Basudeva 
follow the names of Vishiu One iray feel tempted that, 
this dynasty probably devised the great Trinity wor- 
ship. Such 'a theory is equally h.Tzardous. For the 
Kanva Dynasty ruled only for 43 vears ard tips tOo 
In tUe first cewtucy B C> The obioctlou valsed va last 
para will therefore apply to this with equal force. 
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Farther the Kariva kings were reigning in Magadha and 
therefore if the Tnmty \'as thetr Kuladevata, the 
location should ha\c been near about Magadha’s capital 
•Pataliputra, and not m a far off place on the sea side at 
Jagannath. Thus either the Trinity «as not their Kula- 
devata or the Trinity worship nns not introduced by 
them. Thirdly if Kalmga and Andhra became inde. 
pendent soon after the death of Asoka, it is not likely 
tint the kings of Magadha would establish* their Kula- 
debata at Jagannatli in the enemy kingdom,| 

The Mitra dynasty as- well reigned for about half 
a century from IS4 fl C, to 73 IkC. The only powerful 
king in this dynasty was I uspamltra, the founder of the 
dynasty who succeeded to the throne of Magadha' by 
assassinating tlie last king of Maurya dynasty. Pnspa 
Jlitra had performed the Aswamedha ^agna and was 
■•very much inimical to Buddhism. His persecution of 
the Buddhists of Northern India is well knoivn in his- 
tory. Can we attribute the origin of the Trinity wor- 
ship to him? Evidently not. The (act that he perfor- 
med the Aswamedha Yagna goes to show that he was 
a follower of the Karraakanda of the Vedas. The 
Trinity worship is a Vaishnavite cult and is primarily 
and essentially connected with the Cyan Kanda of the 
Vedas. This we have alreadv discussed. The probabi- 
lity of his introducing the Trinity ivorship is therefore 
very megre. Further his activities were confined to 
Northern India and his persecution of Buddhists drove 
away the Buddhist culture from the sphere of his influ- 
ence. The fact that Joseph had to travel from Egypt 
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to the sea shore of Jagannath in caravan clearly indlca- 
tes that the centreof Buddhist learning had shifted from 
entire Northern India to the remote eastern sea shore 
and culturally the Jagannath over-shac owed the Bena- 
ras, which had always been famous as a seat of learning. 
We are told that after about a year's training at Jaga- 
nnath, Joseph went over to Benaras for sometime and 
later on again returned to Jagannath to be trained for 
two years more. This proves the subsidiary position of 
Benares in the eyes of the elite of those days. These 
facts fully establish how the activities of I’uspa Mitra 
banished the centre of culture to the remote sea, and 
why the caravan from Egypt which passed through 
Northern India had its destination In that remote sea 
shore town of Jagannath This furtlier proves that 
Jagannath was out side the sphere of influence of Puspa 
Mitra, and it is in the realm of Kallngn that the Budd- 
hist monks found a safe and secure place to which their 
all Indiaactivity could be transferred. It is immaterial 
whether Kalinga was then independent or was a tribu- 
tary state, but it is clear that the rulers of Kalinga 
were too strong to permit any religious persecution 
Under such circumstances it is evident that the origin 
of the Trinity worship cannot be attributed to hini 
If the seat of the Trinity was outside Iiis sphere of 
influence, why should he choose to establish his Kula- 
devata at that place? If he failed to pursue his 
enemy in the realm of Kalinga. would he select the 
place to install the object of his devotion there'>< If 
this place w’as too insignificant to draw his attention 
even for his prime object of religious persecution, 
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■would he care to locate such a dt.jtv of all India 
importance at such » placed 

The Mauri a d}nast> from afltr As>ha was 
Buddhist Hence the T r iiitj tie enibodmieut of 
Vaishnavite cult connot be attributed to them This 
leads us to the lime of Asoha Asoka \\asorij,inally 
a non Bnddhist and it was after the battle of Kalmga 
that he became a Buddhist We cannot attribute 
the origin of the Trinitj to Buddhist Asoka Hen 
ce the Trinity was not devised after the battle of 
Kahnga Again for non Buddhist \soka it was not 
possible to locate the deity in the independent king 
dom of Kalmga before its conquest 

We are therefore led to the conclusion that the 
origin of Trinity worship must belong to the pre 
Asoka days i e to a period earlier than the third 
century B C since Kalmga was an independent king 
dom till it was conquered b> Asoka The credit for 
the origion of the Trinity must therefore go to some 
such ruler of Kalmga With the data a\ailable to 
us till now we cannot c\actl> or eveu^pproximately 
fix the origin to some particular date or period All 
that we can say is that it is prior to the third 
century B C 

A degree of credit for the furtherance of the 
Triqity worship also goes to Asoka In selection of 
seats for tlie centre of culture of Buddhism Asoka 
often followed the existing centres of culture We 
find traces ofth s at Samath m the neighbourhood 
of Beuares at Rajgin not far off from Patahputra 



and similarly in the Khandg^ri and Udayagiri hills 
notvery distant from Jagannath Theestablishmeat 
of such centres had a distinct advantage We have 
seen that the initial merits of the Trinity worship 
was far from being repugnant to Buddhism, for the 
story of creation which is depicted in this Trinity 
worship was ‘the same in Buddhism as in Hinduism 
and the key to that mystical representation was not 
concealed from the elite in those dajs Thus the 
de\ice, the well-organised plan and the grand stra- 
tegy of sj mbolic presentation commended themselves 
to the erudite scholars of Buddhism and the name 
and fame of Jagannath spread throughout the Budd- 
hist world. The activities of Asoka as well as the 
persecution of Buddhists byPuspamitra congregated 
the Buddhist monks in the neighbourhood of Jaga- 
nnath and contributed to raise the Trinity to the 
present eminence throughout India, not due to any 
propaganda but to the initial merits of the concep- 
tion, It was the will of \he Lord that the good and 
the evil deeds of ruling raonarchs equally proved 
conducive to the well-being of the Trinity worship, 
for its basis was founded on what we may call an 
Universal religion 

Having fixed the lower limit to tlie origin, let 
us see if we can fix an upper limit to ,the same. 
The Trinity worship, we have seen, is fundamentally 
based on the story of creation. The exposition of 
the cult of Vishnu in the story of creation has been 
made in the Vishnu Puran, and as we have seen, 
this exposition has been thoroughly adhered to in the 
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Triaityrepresentation In Chapters 1 7 and fSofpart 
III of Vishnu Parana find indirect refeiende to 
Buddhism This may lead some readers to conclude 
that the Parana was untten after Buddhism was 
preached Such a Iiypothesis may not be justified, 
for. we find in Chapter 24 of Part IV of the said Para- 
na a description of certain social conditions, which 
aptly apply to the modern age If mere indirect 
reference to Buddhism will determine the age of the 
Parana, the description of the present day social 
condhian n’ill mahe the Parana ai recent orie^in. 
This, in fact, is not so , But, however, we find in 
Chapter 24 of Part III, a clear and unambiguous 
reference to Kautilya (Chajiakva), Nanda, Chandra- 
gupta, Bindusara. Asoka and various other kings of 
later years This will lead us to conclude that these 
portions of the book are of later origin Hence if 
they were not interpolated into the book in later 
years, as has usually been •the case in most of the 
ancient records, the book was written at a much 
recent date The roinimuin limit we have put to 
Trinity worship will vouch that Vishnu Parana, the 
basic exposition of such worship, connot be of such 
recent days, and that certain portions of the present 
book must nece'isarjly be interpolations 

There is one fact, however, which we caimot 
deny. Lord Buddha has been accepted and enumera- 
ted as an Avatara of Vishnu The Avataras have 
been enumerated in Bhagwat Purana, and Lord 
Buddha comes within the list Vishnu Purana and 
BhagwatPuranaare contemporaries, as the authorship 



of both is attributed to Veda Vyas. The recog’ultion 
of Lord Buddha as an Avatara of Vishnu must pre- 
suppose the establishment of Buddhism in India. 
Buddhism established itself in India in the fourth 
century B,C after the death of Lord Buddha in 483 
B C. Hence the age of Vishnu Piirana must be about 
this time, and the upper limit to the origin of the 
Trinity worship cannot go beyond this period. 

Wiiether we adhere to the upper or the lower 
limit of the age of theTrinity. one fact is perfectly 
clear that it flourished side by side with Buddhism. 
It is incorrect to say that when Brahmanism was 
restored on tlie abolition of Buddhism, the Trinity 
worship was put forward as a compromise. The 
records of the Great White Brotherhood clearly 
prove this For according to it, when Buddhism was 
still so prominent as to necessitate the deputation 
of Joseph for training: from a distant country like 
Egypt, the Trinitv, going usually as even now by the 
name of Jagannath, was equally well-known The 
latter did not wait for the sounding of death knell 
of the former. 

We have already discussed how Buddhism was 
a revolt against Karma Kanda of the Vedas and how 
it tump'd the tide from the channel of ceremonies 
to that of introspection, the fundamental basis of 
Cyan Kanda of the Vedas. So long as ceremonies 
prevailed the observance of yagnas of different types 
was the order of the day, and the concept of godhood 
was personal From yagna Purusha, it came down 
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to several individual Avataras It could not be other- 
wise For ceremonies struck rigidly to personal 
deities. Even Jagna Purusha, who presided over all 
ceremonials, was a personal entity. In revolting 
against the ceremonials. Buddhism switched on to 
impersonal godliood. Hence Lord Buddha w’as 
silent about God. To preach such a revolutionising 
ideal at tliat time and in those environments w’ould 
have proved too much for tlie people to accept. 
Silence was therefore innch preferable. The Great 
Teachers who are bora from time to time to carry 
the behest of the Lord, know the tendency of the age 
and there is more meaning in their silence than in 
their preachings. They give out so much of the 
Truth as is necessary for the age and the advance, 
ment of the people They do not transgress the 
limits either way. If progress marks out all orders 
of existence, can it be said that religious uplift is 
exception to it? This great change from personal 
to impersonal godhood inaugurated by Buddhism 
persists till now in the reKgjous world In Christia- 
nity, Mohammadanism, Jainism, and the like, which 
are said to be of later origin than Buddhism, God is 
no longer personal 

Up to the age of Lord Krishna, God nas wor- 
shipped as a personal entity and hence He cam® 
amongst the created in the form of Avataras Curi- 
ously enough the succession of Avataras agrees 
thoroughly with the gcological[data of the evolution 
of creation. The age and environments are therefore 
the guiding factors for the manifestation of the Lord 
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as Avatara. So long as personal God was the spirit of 
the age, God incarnated Himself as man. With the 
preachings of Lord Buddha personal God was vanish- 
ing, and impersonal had not yet taken its place. With 
the abolition of personal God, atheism was looming 
large in the horizon. The Truth was being vitiated. 
How to present the impersonal godhood to the masses? 
'What was the way? These were theburning questions. 

So long as God was personal, there was no diffi- 
culty in giving Him a shape by the presentation 
of the Avataras, Impersonal God could not be so 
depicted. Impersonal God is recognized by His acti- 
ons, the stamp He leaves behind on the visible creation. 
Creation Is regulated 'by* certain fundamentals. Can 
He not be represented by these fundamentals of crea- 
tion? In analysing creation, we face two categories, 
the Universal and the Individual. As we have seen 
both are guided by the same set of principles. These 
principles of creation are definite. Can this not, there- 
fore, represent the Lord? Thus was the Trinity concei- 
ved. Our interpretation of the Trinity has this 
background. 

Trinity would not only present the creative princip- 
les but should also connect the Same with personal 
Godhood. As, of all the personal presentation 
Godhood, Lord Krishna was the most perfect, the 
nomenclature of the Trinity followed Krishna Avatara, 
thougn the images were quite difTerent and curiously 
absurd. This could not be helped, for we were passing 
from the personal to the impersonal. Atheism was to 



be negatived. Impersonal God acting as creative 
a? principles had to be asserted, for we cannot deny 
God who exists for ever We may deny Him as 
personal entity, but cannot deny Him as fundamen- 
tal principles of life and existence. We exist, we 
live, and hence to deny the fundamental principles 
of life and existence is a negation of our own self. 
All religions agree in accepting such principles in 
one form or another This, in fact is the basis of 
universalism in religion. The masses should know 
this and must not be guided by misinterpreting and 
misunderstanding the spirit of Buddhism. God is 
both personal and impersonal To say one way or 
the other is wrong. This has been preached by the 
Parana. In our quest of impersonal godhood, we 
should not drift on to atheism. 'Denial of Godhood 
is as much a mistake as advocacy of personal god- 
hood only. This was the message which the ancients 
preached through the Trinity worship The reader 
should therefore consider and conclude how deep 
their insight and bow broad tbeir outlook had been. 
Js this not univfTsalisin in religion’ Is this not an 
attempt to preach to the world what true religion is? 

It is apparent from our discussion that in selec- 
ring the terminology for the Trinity, the greatest 
caution has been observed. It is neither chance nor 
prejudice that paved the path for Trinity represen* 
tation. Knowledge, devotion and realization ofTrutli 
illumined the way, and the mystic representation in 
the form of Trinity came out. The unique character 

of those Presentations, tbesonnd philosophy embodied 



therein and the farsi}»Uted policy adopted in eKhibi- 
tinff this Vaislinavite cult automatically raised the 
Trinity to the status of Universal relipon. All-Indi i 
importance therefore followed as a corollary, and no 
propaganda for popularising the deities was necess- 
ary. Based on the universally accepted doctrine of 
cosmogony, Supported by the most developed of the 
ethical theories, and estahhshed in the deep-pc/jctra- 
ting principles of universal brotherhood. nuiUipIica- 
tion of self, and uniBcatioii with the Suhlimc, the 
Trinity not only inspired awe and reverence in all 
pilgrims to the shrine, but also the spiritual niagnc' 
tisni was so great that whosoever, lihe Sri Chaitanya 
removed tlie mist of mysticism and realised the Truth 
preferred to die at Its altar and sink his remains in 
the sea, rolliug at tliefootof the Trinity For the curi- 
ous, dispro-portionateand absurdly incomplete images 
of IheTrinity has a charm and a spell and a bewilder- 
ment for ejeslike thosQof Sii Chaitauja, who atonce 
passed into a long-drawn swoon, the moment the 
hands touched the deity while the c>es gazed on. 
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be ne8ati\efl Impersonil God ncting as creative 
as principles had to be asserted for cannot den? 
God who exists for ever We may den? Him as 
personal entity, bnt cannot clcnj Him as fiinclamen* 
tal principles of life and existence We exist, we 
Jj\c, and hence to deny the fundamental principles 
of life and CMstencc ts a negation of our own seif 
All religions agree in accepting such principles in 
one form or nnotlier This, in fact is the basis of 
universahsm in religion. The misses should know 
this and must not be guided by misinfcrprcting and 
misunderstanding the spirit of Huddhism God is 



